"Tim pratiklerin yerdtesi olma savasi verdigi modern dinyada yerle ve yerde
tanimli koltirel Uretimlerden konusmak zordur. Ancak, paradoksal olan
su ki, yer ne denli tartismali bir kavram olursa olsun, yerellik olagan bir hal
olmay! sirdurir. Oyle olmasi amaglandigi icin degil, mutlak bir tordeslik ve
genelgecerlik zemini asla varedilemeyecegi igin yerellik sadece kaginilmazdir.
Oysa, Turkiye'de gincel mimarligi yerellik gergegini dikkate alarak yazma ve
irdeleme egilimi neredeyse yok gibi. istanbul hemen her donemde tlkenin geri
kalanini ikinci plana atan, tasralastiran bir agirlik tasir. 1923-1980 arasinda
Ankara bu tekeli bir dlgide kirar, ama istanbul ekonomik ve demografik
tirmanisiyla birlikte 1990'larda yeniden rakipsizlik tahtina geri ddner. Kente
iliskin gogu yuzlerce yillik sayginlik orintileri bu durumun anlamsizligini
gozlerden saklar ve en az dért yozyildir istanbul'un yéringesinde olmaya
direnmis izmir bu ortamda en fazla magdur edilmis Torkiye kenti haline gelir.
Guncel izmir mimarligini anlatan bu kitap onun igin biyik dnem tasiyor. Tagra
kavrami tOm kolturel pratiklerde oldugu gibi mimarlikta da olke gindeminden
cikarilacaksa -ve cikarilmaliysa- 6ncisi ancak izmir olabilir”

"It is indeed difficult to talk about cultural production defined by and in locales in
the modern world where all practices strive to transcend locality. Nevertheless, it
is paradoxical that no matter how controversial a concept 'place’ is, being locality-
bound continues to remain commonplace. Being locality-bound is simply inevitable,
not because it is aimed to be so, but because it is impossible to constitute the
groundforanabsolute homogeneity and universality. Yet the tendency to write about
contemporary architecture considering the reality of locality is almost nonexistent
in Turkey. In almost any period istanbul carries a weight that provincializes the rest
of the country and pushes it into the background. From 1923 to 1980, Ankara breaks
this monapoly to an extent but with its demographic and economic ascent in the
1990s Istanbul returns to its unrivalled throne. Patterns of respectability, many of
which are centuries old, conceal the meaninglessness of this situation and izmir,
who resisted to remain in Istanbul's orbit for about at least 400 years becomes the
most bedeviled cityinTurkey. This iswhythis book onthe contemporary architecture
of Izmir is of great importance. If the concept of 'province’ is ta be -or should be-
dismissed from the country's agenda in architecture, like in all cultural practices,

its forerunner can only be lzmir"

Prof. Dr. UGUR TANYELI

Mimarlik Tarihgisi ve Elestirmeni

Istanbul Sehir Universitesi Mimarlik ve Tasarim Fakiltesi Dekani
Architectural Historian and Critic

Dean of istanbul Sehir University School of Architecture and Design
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ONSOZ

| INTRODUCTION

izmir Serbest Mimarlar Dernegi Yonetim Kurulu 20172019 dénemi
baskani olarak, dernegimiz dyelerinin son 15 yilda Urettikleri projelerin
belgelenmesini ve gelecede aktarilmasini konu alan bu seckiyi
ve sergiyi gerceklestirebilmis olmaktan, Uyelerimiz adina onur ve
mutluluk duyuyorum.

Bu sergi ve secki ile sonuglanan sireci harekete gegiren Gnemli
nedenler vardi. izmir'in  Osmanli impatorlugu'ndan  Tirkiye
Cumhuriyeti'ne baglanan son iki yOzyillik gok kioltdrlo gegmisinde pek
¢ok onemli gelismeye ev sahipligi yapmig oldugu gergegini oncelikle
animsatmak isterim. Bu cografyada ilk futboltakimininve ilk tiyatronun
kuruldugu, itk 6zel gazetenin gikarildigi, Cumhuriyet déneminin ilk
Iktisat Kongresi'nin ve izmir Enternasyonal Fuari'nin gergeklestidi kent
olan izmir, Anadolu'nun dis dinya ile kurdugu iligkide hep dnemli bir
yere sahip oldu. Ticaret aglarinin kesisim noktasinda yer alan kent ve
yakin gevresi, sanat ve mimarlik dretimi konusunda da dikkate deger
bir gecmisin izlerini tasimaktadir. izmir, ayni zamanda geng Torkiye
Cumhuriyeti'nin attigr ¢agdaslik adimlarini da en ¢ok sahiplenen
kentlerden biridir.

Gagdas mimarlik pratikleri agisindan baktigimizda ise, pek gok
Oyemizin de hakli olarak yakindigi gibi, bugin izmir ve yakin gevresinde
uretilmis olan mimarliklarin dlke basininda yeterince yer alamadigini
gbrmekteyiz. istanbul ve Ankara'dan sonra G¢incd biyuk anakent olan
izmir'de ortaya ¢ikan Koltdr Oretiminin yayin ortamlarinda yeterince
temsil edilmedigi konusunda hemfikiriz. istanbul'un imparatorluk
baskenti olmasi ve kuresel ekanomiigerisinde edindigi kanum ile dlke
mimarligini belirliyor olmasi, Ankara'nin 6zellikle erken Cumhuriyet
mimarligl mirasindan ve baskent olmaktan beslenen ayricaliklarinin
bugine kadar izmirde yapilan cagdas mimarlik Gretimini gélgede
birakmis oldugunu da saptiyoruz.

Bu proje ile izmir'in cagdas kiltor Gretiminin, gizilen Ulke tablosu
icindeki yeri arasindaki dramatik tezadi agiga gikarmayi ve kismen
de olsa ortadan kaldirmayr hedefledik. Ozellikle son on yilda izmir'in
Turkiye'nin en gozde biyUk kenti olarak algilandigi tarihi bir duruma
taniklik ediyoruz. Bu durum mimarlik adina hem heyecan verici hem
de dikkatli olmayi zorunlu kilan dnemli firsatlari iginde barindiryor.
Devasa projelerin Glkemiz koltOrel iklimini belirlemeye basladigr bu
dénemde, izmir mitevazi ama farkli duyarliklar tagiyan projeler ile
mimarlik ortamina énemli katkilar sunuyor.

Turkiye'deki diger Serbest Mimarlar Derneklerinin organize edecekleri
secki ve sergilerin izleyecegi "Vitra ile Cagdas Mimarlik Pratikleri"
dizisinin ilki izmir Serbest Mimarlar Dernegi'nin onciliginde
gergeklesiyor. izmir'in tarihsel gecmisinin de verdigi onci refleks ile
hayata gecgen bu sUrecin sergi ve seckiyi izleyenlere ve Ulke Kiltur
ortamina esin vermesi umudu ve beklentisi ile...

As chairman of the executive board of Izmir Association of Architects in
Private Practice for the 20172019 term, | feel great joy and happiness on
behalf our organization in realizing this exhibition and selection, which
aims to document the work that have been produced by our members
inthe last fifteen years when our association was founded, and to carry
them into the future.

There were important factors that triggered the process which resulted
in the exhibition and the selection. | wish to remind that Izmir has
been a home to several breakthroughs in its cosmopolitan cultural
history, in the two-hundred-year stretch from the Ottoman Empire to
the Republic of Turkey. izmir is the city where the first theater and the
first football team was founded, the first newspaper published, the first
economic congress of the republic and the first Izmir International
Fair realized; and it has always been an important point of contact
with the outside world for Anatolia. Positioned on a busy node of trade
networks, the city and its hinterland carries traces of a noteworthy past
of art and architecture production. At the same, Izmir has been one of
the mast enthusiastic suppoarters of the young republic's march for
modernization.

Regarding contemporary architectural practices, we observe today
that architecture produced in Izmir and its environs is not sufficiently
featured in the national media, to which our members rightly demur.
We all agree that cultural production inlzmiris underrepresented in the
country although it is the third largest metropolitan city after Istanbul
and Ankara. The contemporary architectural production is Izmir is
overshadowed by Istanbul's heavyweight presence in the architecture
world as the last capital of the Ottoman Empire and its position within
the global economy, as well as Ankara's privileges that stem from
being the capital city and architectural heritage of early republican
modernism.

With this project we aimed to expose and, at least, partially remove the
dramatic contrast between Izmir's contemporary cultural production
and its place in the picture drawn about the country. We are witnessing
a historical moment within which Izmir is being perceived as Turkey's
most desired metropolitan city, especially in the last ten years. This
situation harbors exciting and important opportunities for architecture
which also obliges us to be watchful. Inthis period where megaprojects
determine the cultural climate of our country, izmir offers important
contributions to the architectural scene with projects that deliver
subtle and different sensitivities.

The first of the Contemporary Architectural Practices with VitrA series,
to be followed by exhibitions and selections organized by the other
Assaciations of Architects in Private in Turkey, is being realized in a
leading effort by Izmir Association of Architects in Private. Accomplished
with the pioneering reflex given by lzmir's historical past, we hope and
expect that this project will inspire our country's cultural scene and
those who see it.

. HUSEYIN EGELI
[zmirSMD 8. Donem (2017-2019) Yénetim Kurulu Bagkan!
Chairman of the 8" term Executive Board (2017-2019) of Izmir Association of Architects in Private Practice (IzmirSMD)
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VitrA ile MIMARLIK

Mimarlik ve kent planlamasinin, zengin bir tarihi doku Uzerinde yer
alan dlkemizigin gok 6nemli olduguna inaniyoruz. VitrA markamizla,
kurulusumuzdan bu yana mimarligi odagina alan galismalar yapiyor,
mimarlik koltirinOn gelisimine katkida bulunmaya calisiyoruz.
Profesyonellerden akademisyen ve odgrencilere, yatinmecilardan
kullanicilara kadar, mimarlikla ilgili farkli gruplarin siorece dahil
oldugu projelere destek veriyor veya kendi projelerimizi gelistirerek
mimarlik koltorondn gelisimi konusunda aktif rol Ustleniyoruz.

Mimarlik dinyasinayonelik galismalarimizi genis kitlelere duyurmak
hedefiyle katkida bulundugumuz VBenzeri.com, yaratici disiplinlere
itham veren yerel bir kaynak niteligini tasirken, VitrA ile mimarlik
ekosistemi arasinda da kdpru gorevi Ustleniyor.

Ulkemizin ilk kez kalici bir sergi mekanina kavustugu 2014 yilindan
bu yana, Venedik Bienali 14. Uluslararasi Mimarlik Sergisi'ndeki
Turkiye Pavyonu'nun destekgileri arasinda yer aliyoruz.

Son dbnemde hayata gegirdigimiz projelerin arasinda kentlerin
ihtiyag, beklenti ve hayallerine odaklanan tartisma dizisi VitrA ile
Kentin Hayalleri yer aliyor. Kullanicilarin yasam alanlarina dair
hayallerini gercege donustirme vaadimizi kent 6lgegine tasiyan dizi;
yapicl, dinamik, ufuk agici bir tartisma platformu olusturdu.

Ankara, Izmir, Antalya ve Istanbul'da gergeklestirdigimiz V+Fazlasi
etkinligi, markamizin DNA'sini olusturan tasarim, inovasyon ve
sUrdurolebilirlik alanlarinda itham veren vyenilikgi bir yaklasim
anerdi.

Tork Serbest Mimarlar Dernegi ile birlikte hayata gegirdigimiz VitrA
Gagdas Mimarlik Dizisi kapsaminda, farkli yapi torlerini eksen
alarak, Turkiye cagdas mimarlik ortamini belgelemeyi, tartigmayi ve
yeni galismalar igin zemin olusturmayi hedefledik.

Bu verimli is birligi kapsaminda, izmir Serbest Mimarlar Dernegi'nin
15. kurulug yil dénomu vesilesiyle hazirlanan izmirSMD 2003-2018;
VitrA ile izmir Merkezli Cagdas Mimarlik Pratikleri adli kitaba ve
ona eslik eden sergiye destek olmaktan buyok mutluluk duyuyoruz.
Bu dizi gergevesinde, IstanbulSMD ve TSMD'nin onimuzdeki yillarda
hazirlamayr planladigl, Istanbul ve Ankara'daki cagdas mimarlik
pratiklerini belgelemeyi hedefleyen kitap ve sergi galismalarina
da destek olarak, Turkiye'deki gincel ve ¢agdas mimarlik ortamini
belgelemeyi surdirmeyi ve yeni ¢alismalara itham vermeyi umut
ediyoruz.

We believe that architecture and urban planning are very important
for a country like ours, which is built on a rich historical heritage.
Sincethe dayVitrAwasfounded, we have beenplanningactivitiesthat
focus an architecture and trying to contribute to the development of
architectural culture with our brand. From professionals to scholars
and students, and from investors to users, we support projects that
include various groups related to architecture or we take a proactive
role inthe development of architectural culture via our own projects.

Vbenzeri.com, which we support with the aim for our work in the
architectural world to reach a broader audience, serves as a local
resource that provides inspiration to the creative disciplines and
assumes the role of a bridge between VitrA and the architecture
ecosystem.

We have been among the sponsars of the Turkish Pavilion in the
International Architecture Exhibition at the Venice Biennale since
2014, when our country acquired a permanent exhibition space for
the first time.

Dreams of the City with VitrA, a discussion series focusing on cities’
needs, expectations and dreams, is another one among the latest
projects we realized.

The series has created a constructive, dynamic and seminal platform
for discussion, and convey our promise to turn users' dreams on their
living spaces to reality in the urban scale.

V+ Fazlasi, organized in Ankara, Izmir, Antalya and Istanbul, proposed
a progressive approach that inspires the fields of design, innovation
and sustainability which make up our brand's DNA.

Based on various building types, we aim to discuss and document
the Turkish contemporary architecture scene and form a basis for
new studies with VitrA Contemporary Architecture Series, realized
in collaboration with Turkish Association of Architects in Private
Practice. As part of this collaboration we are more than happy to
sponsor the book and the accompanying exhibition titled izmir SMD
2003-2018, lIzmir-Based Contemporary Architectural Practices
with VitrA, organized on the occasion of IzmirSMD's 15th anniversary.
Within the framework of this series, we hope to support the books
and exhibitions planned by IstanbulSMD and TSMD that aim to do
the same for contemporary architectural practices in Istanbul
and Ankara in the future, to continue documenting the Turkish
contemporary architecture scene and to inspire new studies.

VitrA
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| SELECTION COMMITTEE

Sibel DALOKAY BOZER )
SDB Mimarlik / IstanbulSMD Uyesi ‘
SDB Architects / Member, Istanbul Association of Architects in Private Practice (IstanbulSMD)

izmir Serbest Mimarlar Dernegi'nin 15. kurulus yilinda, "Cagdas Mimarlik Pratikleri” basli
altinda Uyelerinin eser ve yapitlarina yer veren yayin ve sergi projesini hayata gecirilmesini gok
dnemsiyorum. Mimarlik algisi ve mimarlik dretimine dair toplumsal farkindali§in gelismesinde
sorumluluk alan SMD'lerin kendi merkezlerindeki mesleki varolusa ve dayanigmaya zemin
olusturmalari ve olusan drnekleri/yapitlari paylagmalari ¢ok dnemli bir kararin ve olumlu
¢abalarin neticesinde gergeklesiyor.

Busirecte, cagriyaolumludonisyapanizmirSMD Oyeleriningesitli projeleri, mimarve akademisyen
mimarlardan olusan ve secki igin bir araya gelen bir Secici Kurul tarafindan degerlendirildi. izmir
merkezli cografyada, belirlenen tarihsel dénem iginde gergeklestirilmis, mimari Gretime mercek
tutan bir dizi érnek ile kargilastik. Secki Kurul, kisitli bir galisma zamani iginde her projeyi kendi
baglaminda ele alarak, tutarli, yenilikgi ve kaliteli mimari Oretimi hedeflemis olmalarini ve yapi
dalindaki 6zgunliklerini kriter alarak yapitlari gdzden gegirdi. Bu nitelikleriyle ayrisan projeler,
secki stresinde 6ne ¢iktilar ve Secki Kurul'un ortak karariyla projeye dahil oldular. Olusturulan
bu seckinin, belirli bir donem ve cografyaya ait olmasi nedeniyle, ileride yapilacak arastirma ve
yayinlara da dnemli bir zemin olusturacagini dosinyorum.

Gergeklesecek bu proje ve sergi, istanbul ve Ankara merkezli cagdas mimarlik pratiklerini
gbzler 6nine serecek diger kitap ve sergiler ile birlikte bir zincir olusturarak, diger SMD'lerin
kendi cografyalarinda, belirli bir donem araliginda Urettikleri mimarlik pratiklerini segki halinde
mercek altina alarak, Gnemli arsiv belgelerinin olusmasini saglayacaklar. Bu degerli girisimleri
nedeniyle ve mimarlik ortamina yaptiklari katkilardan dolayr izmirSMD'yi kutlarim.

| find the publication and exhibition project entitled "Contemporary Architectural Practices”
project which includes the work of Izmir SMD's members on its fifteenth anniversary very
important. The fact that the SMDs' who take responsibility in developing social awareness on
the perception and production of architecture are building a basis of professional presence and
solidarity in their own centers and are sharing the work of their members is being realized as the
result of an important resolve and of positive efforts.

During the preparation process, the works of Izmir SMD's members who responded positively to
this call were evaluated by a Selection Committee composed of practicing architects and scholars
of architecture. We were presented with a group of projects that provide a lens to look at the
architectural production realized in the period, built on a territory with Izmir at its center. Within
the given time the Selection Committee evaluated each project with reference to its context,
and scrutinized whether the project aimed for coherent, innovative and refined architectural
production and originality in construction. Projects distinguished for these qualities stood
out during the process of selection and were included as a result of the Selection Selection
Committee's joint decision. Since the selection covers a specific geography and time period, |
think the end result will create a strong basis for future research and publication.

The publication and exhibition project will initiate a chain of publication and exhibition projects
on contemporary architecture practices based in Istanbul and Ankara, and serve as important
archival documents on the work of other SMD's in their particular periods and geographies
by turning a lens on architectural production in the form of similar selections. | congratulate
lzmirSMD for this valuable endeavor and this praiseworthy contribution to the architecture scene.

Erdem ERTEN ) )
Prof. Dr. / Izmir YOksek Teknoloji Enstitist Mimarlik Bolimu Ogretim Uyesi
Prof. Dr. / Faculty Member, Izmir Institute of Technology, Department of Architecture

izmir ve art bolgesinde son on bes yilda kentsel dinamikler agisindan gok dnemli bir dénem
geride kaldu. Kitabin girisi icin kaleme aldigim yazida da dile getirdigim gibi, bu dénemde izmir,
Turkiye'nin kiresellesme surecine eklenme serGvenini tamamladi diyebiliriz. Mimarlik Oretimi
hem 6lcek hem de nitelik olarak dikkate deger bir degisim gegirdi.

Bu secki bahsi gecen déneme iliskin izmir ve cevresinde, izmirSMD Oyesi mimarlar tarafindan yapilan mimarlik Gretiminin dnemli bir
bolomUnG sunuyor. Segici kurul olarak teslim edilen islerin temsiliyeti adina ve seckive serginin belirledigi sinirlaricerisinde dogru segimler
yaptigimiza inaniyorum. Yer alan eserlerin tUm0 oy birligi ile secildi ve katilan mimarlik birolari agisindan da nitelikli profiller sunmalari
dnemsendi.

Bu secki ile Turkiye'deki Serbest Mimarlik Dernedi'ne mensup Uyelerin tomine ait mimarlik Gretiminin belgelenecegi sireg izmir 6rnegi
Uzerinden baslatildi ve seckilerin kurumsal hale gelebilmesiigin itk adim atitmig oldu. Yer alan UrUnlerin cogu bugine kadar ana akim yayin
mecralari iginde yer almamig oldugundan secki arsivleme adina da gok dnemli bir katki sunuyor. Mimarlik arastirmalarinin agirlikli olarak
basili yayinlara ihtiyag duydugu dikkate alindiginda bu agiklikla kavranacaktir. Ayrica seckiye katilan mimarlik ofislerinin tanitimi igin de
nitelikli bir belge Uretilmis oldu.

Seckinin donem olarak ele aldigi son on bes yili izmir'de gecirmis bir mimarlik tarihi heveslisi ve akademisyen olarak bu degerli cabanin
iginde yer alabildigim igin IzmirSMD Yonetim Kurulu'na tesekkirlerimi sunuyorum.,

We have left behind a very important period regarding urban dynamics in Izmir and its hinterland, in the last fifteen years. As | stated in my
introductory essay for the selection, we can argue that Izmir completed its integration journey into globalization. Architectural production
underwent a significant transformation both with regard to scale and quality.

This selection presents an important cross-section of architectural production by the member offices of Izmir Association of Architects’
in Private Practice. As the Selection Committee, | believe we made the right choices among the work submitted for selection, given the
limitations set by the organizers. All projects included in the selection were unanimously chosen and the committee emphasized the
importance of presenting a profile of merit regarding the participating offices.

It is with this selection that the process of documenting the architectural production of all members of the Associations of Architects in
Private Practice in Turkey was given a start based on the example provided by Izmir. This is also the first step toward the institutionalization
of the selection and the subsequent exhibition. Since many projects included in the selection have not been featured in mainstream
architectural media, the selection makes an impartant contribution to archiving. This becomes clearer considering the fact that research on
architecture depends heavily on publications. In addition, the book and the exhibition will serve as significant documents for the publicity of
the offices included in the selection.

| would like to express my sincere gratitude to the executive board of IzmirSMD for allowing me to participate in this endeavor as a scholar
and architectural history enthusiast that has spent the period in the selection’s focus, in Izmir.

Altug KASALI ) ) )
Dr./ Izmir Ekonomi Universitesi Mimarlik Bolimd Ogretim Uyesi
Dr. / Faculty Member, Izmir University of Ecanomics, Department of Architecture

Bu secki fikrinin olusturulmasi ve hayata gecirilmesinin yani sira mesleki dayanisma igin alternatif bir odak olusturmasi ve izmir merkezli
mimarlik Gretimine dair farkindaligin gelistirilmesi igin yaptiklari katkilardan dolayr izmirSMD bir tesekkiri hak ediyor. S6z konusu secki
igin bir araya gelen Segici Kurul, yiritolen calismay! bir yarigma olarak gérmenin otesinde izmir merkezli mimarlik Gretimini -kisitli da olsa-
temsil edenislerin gozden gecirilmesive kutlanmasi olarak algiladigini séylemek yanlis olmaz. Bu anlamda, farkli arka planlara sahip Segici
Kurul Uyelerinin ortak disincesi, bu seckinin temsil gucinu 6n plana alip katilim yelpazesini olabildigince acik tutarak, islerini yollayan
izmirSMD Gyelerinin mimarlik ortamina yaptiklari katkilari olabildigince gorinir kilmaya galigmakti. Segici Kurul bu fikir dogrultusunda,
kisitli calisma siresini de g6z 6ninde bulundurarak, seckiye dahil edilen mimari dretimlerin kalitelerine vurgu yaparak, programatik
anlamda gesitlilik gosterecek bir igerik olusturma karari aldi. Gézden gegirilen islerde, baglam ve kamusal olan ile kurulan iliski, gucli bir
mimari ifadenin olusturulabilmesi, ic mekéan-dis mekan iliskileri ve cephe artikilasyonu, farkli seviyelerde ifadesini bulabilen yenilikgi bir
soylemin veya arayisin olmasi gibi meseleler, degerlendirme sirecinde gelisen kurul ici tartismalarda referans verilen 6lgUtler olarak 6n
plana ¢ikti. Yogun bir calisma seansinin sonunda bir uzlagsma saglanarak seckiye dahil edilen isler igin bir liste ve kisa rapor olusturuldu.
Ortaya gikan yayin, izmir merkezli mimari Gretimin son on bes yilina dair fikir veriyor olmasinin yaninda belirli bir cografyada yiritilen
meslek pratigi Uzerine yapilabilecek akademik veya yari-akademik yayinlar igin de bir altlik olma potansiyeli tagimaktadir.

lzmirSMD deserves our gratitude in developing and realizing the project for this selection, for providing an alternative focus of professional
solidarity and for its contributions to reinforcing the awareness regarding architectural production in Izmir and its environs. It would not
be wrong to say that the Selection Committee has perceived its task as an occasion to review and celebrate this production instead of
seeing the selection process as a ground for competition. Therefore, although they come from different professional backgrounds, the
Selection Selection Committee's common feeling was to encourage participation and to make visible the work of those members submitted
for selection. Given the limited time allocated to the selection process, the committee decided to bring together a content that embraced
programmatic diversity in emphasizing the quality of architectural productionincluded in the selection. Issues such as the relationship of the
work to the context and the public, a strong architectural expression, fagade articulation and interior-exterior space relationships, attempt
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for or the existence of an innovative position became the main criteria of reference which stood out during the discussions of the
committee as the reviewing process went on. After a long and dense working session the committee came to a CONSensus on a
list of works to be included in the selection and produced a short repart. The resulting publication carries the potential of serving
as a template for academic and non-academic publications on professional practice executed in a given geographic region and
to provide insight into the last fifteen years of architectural production in Izmir and its environs.

Hasan 0ZBAY )
TH & IDIL Mimarlik / TSMD Uyesi
TH & IDIL Architects / Member, Turkish Association of Architects in Private Practice (TSMD)

izmir Serbest Mimarlar Dernegi'nin kurulusunun 15. yildonimi gercevesinde dizenleyecedi "Sergi” ve "Mimarlik Seckisi”, salt bir
etkinlik olmanin dtesinde, dlke mimarligi agisindan gok dnemlive degerlidir. Kent mekaninive yasam gevremizi olusturan yapilari
topluca sergilemesinin, mimari dronleri toplumun dikkatine sunmasinin yani sira dnemli bir belge niteli§i de tagimaktadir.

Farkli mimarlarin Grdnlerinin bir yayinda sunulmasi bazi sorunlari barindirir. Bunlarin basinda yayin materyalinin gdsterecegi
farkliligin, yayinin kalitesini etkilemesidir. Bu kolaylikla ¢ozGlebilir. Asil sorun ise eserlerde olabilecek kalite farkidir. Segici Kurul
Uyesi olarak, sergive seckide yer alan eserlerin yiksek bir dizeyi temsil ettigini gézlemledik ve ¢alismalarimizi bu atmosferde
tamamladik.

Degerlendirme sirecinde eleme yapmak ciddi zorluklar igerdi. Gelen materyalin degerlendirme icin yeterli bilgiyi icermesi,
zorluklarin onemli kismini giderdi. Secilecek eser sayisindaki sinir ise, se¢imin asil zorlugunu olusturdu. Ig mekan tasarimlari
ile bagvurulan eserleri, sartnamede sadece yapilarin degerlendirileceqi esasinin belirtilmis olmasi nedeni ile seckiye alamadik.

Degerlendirme galismasinda gérev almak benim igin énemli bir firsat oldu. Galismalarini bilmedigim gok sayida meslektasim
ile eserleri vasitasiyla tanistim. Tabii tersi de gegerli. Bilmedigim ne ¢ok yapi varmis diye de kendi kendime kizdim. Seckide yer
alan meslektaslarimi nitelikli eserleri nedeniyle kutlar, gelecekte de kentin mekanini zenginlestirmek yolundaki cabalarinin
sOrmesini dilerim.

Bu tor sergi ve yayinlarin tek defalik olmamasi gerektigine inaniyorum. Belirli donemlerde tekrar edilmesi, kalici bir gelenek ve
kurumsal kimlik olusturmak icin gereklidir. IzmirSMD'nin ve Uyelerinin bunu gerceklestirecedine de inancim tamdr.

Beyond being merely an activity on architecture, the exhibition and the selection of architectural works organized by Izmir
Association of Architects in Private Practice on the occasion of its fifteenth anniversary is very important and valuable regarding
the architecture of our country. Apart from exhibiting a mass of buildings that make up our living environment and the spaces of
the city and presenting works of architecture to public attention, the selection has the characteristics of an important document.

To present the work of different architects within the same publication harbors certain problems. First and foremost, the
differences in the published material affect the quality of the publication. This can be easily resolved. The main problem is the
difference in quality that may exist among the selected material. As a member of the Selection Committee, we observed that
the works included in the selection demonstrated a high level of quality and we completed our work in the atmasphere this
observation created.

Eliminating presented serious difficulties during the evaluation process. The fact that the submitted material contained sufficient
information helped us overcome an important part of these difficulties. The limitation on the number of works to be included in
the selection created the main difficulty of the selection process. Since the brief mandated the inclusion of completed buildings
we could not include works of interior design that were submitted.

It was an important opportunity to take part in the evaluation. I became acquainted with many of my fellow architects through
the work they submitted for the selection. The reverse is also true. | was angry with myself to find out that there were so many
buildings that I did not know about. I congratulate my fellow architects for the quality of their works included in the selection and
I wish that their efforts to enrich the spaces of cities will continue.

| believe that exhibitions and publications of this kind should not be just once. The recurrence of activities such as these is
necessary in order to create a lasting tradition and an institutional identity. I have full confidence in IzmirSMD and its members
to realize this.

$ebnem YUCEL ) )
Prof. Dr. / MEF Universitesi Sanat Tasarim ve Mimarlik Fakiltesi Ogretim Uyesi
Prof. Dr. / Faculty Member, MEF University Department of Architecture

Bu seckide bir araya gelen projeleri bir arada tutan sey nedir? izmir ve yakin gevresinin mimari Gretimlerine drnek teskil etmeleri midir?
Sade bir 6rnekleme olmanin dtesinde izmir'de son 15 yilda Gretilmig mimari projeler arasinda éne gikan eserler olmalari midir? Ya da izmir
Serbest Mimarlar Dernegi (izmirSMD) Oyelerinin son 15 yildaki galigmalarinin bir portresini olusturmalar midir? Her ne kadar bu son durum
burada gordigintz seckiyi bir arada tutan esas neden olsa da belge niteligiyle bu kitap yillar sonra arastirmacilara ve meraklilarina hem
lzmir ve gevresinin 2003-2018 yillari arasindaki mimari Gretimini 6rnekleyecek, hem de iginde yer alan lke capinda Un ve 6dil kazanmis
bazi projelerle de Tirkiye mimarligini bolgesel Gretim dinamikleriiginden karsilagtirmali olarak degerlendirme sansiverecektir. Bu nedenle
bizlere seckiyi hazirlama gorevi verildiginde segimimizin gelecek yillar iginde daha da gUglenerek tasiyacagi temsiliyet rold 6n plandaydi.
Kuskusuz bu secki izmirSMD Gyelerinin degerlendirmeye génderdigi projelerle sinirliyds. Hatta Oyelik sartlarini yerine getirmis ve proje
teslim etmis her Oyenin temsiliyetini saglamak gerekliydi. Bu gerceve dahilinde seckinin ilk ayagi gerceklesti ve izmirSMD Oyelerinin
bir portresi olusturulmus oldu. Fakat temsiliyet sorumlulugunun bilinci bu ilk etapta belirlenen projeler iginden bir kisminin izmir ve
hatta Turkiye'de 6ne ¢ikan projeler olmalari nedeniyle daha detayli anlatilmalarini gerektiriyordu. Bu degerlendirme de ¢aligmalarin ikinci
etabini olusturdu. iste bu kitapta yer alan secki, en azindan bir secici kurul Oyesi olarak benim gézimden, boyle bir gergevede bir araya
geldi. Davet edildigim sirada Mimarlar Odasi izmir Subesi Yénetim Kurulu dyesi oldugum da dosunoldigonde, izmirSMD'ye bu davetiigin ve
bu kitaba verilen emeklerden dolayi tekrar tesekkir etmek isterim.

What is it that holds the projects included in this selection together? Is it that they provide a sampling of the architectural production
of Izmir and its environs? Do the projects go beyond a simple sampling and stand out from what has been produced in Izmir in the last
fifteen years? Or is it that the projects draw a portrait of the works of the members of Izmir Association of Architects in Private Practice
(IzmirSMD) produced in the last fifteen years? Although the last question includes the answer to what holds the selection together, years
later the book will not only provide specimens of the architectural production of Izmir and its environs from 2003 to 2018 for researchers and
architecture enthusiasts, but it will also present the opportunity for a comparative evaluation of the architecture of Turkey with reference
to its regional dynamics, with projects that reached nationwide fame and received awards. Therefore, when we were assigned the task to
choose the projectsincluded, what came to the fore was the representative character of the selection, which would be even strongerinthe
future. The selection was, no doubt, limited to what the members of IzmirSMD sent for evaluation. Each member who fulfilled membership
requirements and sent projects had to be represented. The first phase of the selection was completed and a portrait of the membership was
formed according to this framework. But our consciousness of the selection's representative character required a more detailed description
of some of the projects that entered the first step, due to their prominence within the architecture produced in Izmir and in Turkey. This
evaluation constituted the second phase of the selection process. This is how the group of projects included in the book were brought
together, at least from my point of view as a member of the Selection Committee. Considering that | had been a member of the executive
board of The Chamber of Architects’ Izmir Branch at the time | was invited to take part in the Selection Committee, | would like to rethank
[zmirSMD for the invitation and the effort spent for the book,
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Mimar (EPFL) / IzmirSMD Asil Uyesi

Architect (EPFL) / Izmir Association of Architects in Private Practice (IzmirSMD),

Founding Member

Mimarlik Tutkusu ve
Dernek Olma Olgusu

Once Tork Serbest Mimarlar Dernedi'nde gegen 15 yil, sonra izmirSMD'deki 20 yildan bana kalan
pek ¢ok anim var. Dernegin gegmisi ile ilgili kuru, resmi bir yazi yazmaktansa anilara kosut bir
sireci anlatmak daha dogru diye disindim; her ne kadar bu tir yazilarda birinci sahis anlatim
dogru degilse de bu kez bana kagimilmaz gérindu.

Geriye donip bakinca bu dernekten bana en gigli kalan aninedir? Dernek olmasaydi bende hangi
ani eksik kalacakt? diye disinince aklima ilk gelen Faruk abi, Faruk San oldu. Dernek olmasaydi
uzaktan bilip tanidigim Faruk Abi'yi tutkulu mimar yaniile hig tanimayacaktim. Meslegini, kanina
giren mimarlik virisd ile yapanlarin, o sicak iletisiminin bir 6rgit sayesinde nasil elle gérinGr bir
seye donisebilecedini yasayamayacaktim.

Faruk Abi belki 8-10 dernek yemegine katilmistir. Toplantilar genellikle Kiltirpark Tenis
Kulibi'nde olurdu ve heniz izmir SMD kurulmadigi igin hepimiz "Ankara'nin” Gyeleriydik.
Toplantilarin belli bir boldminu tatli ve gok heyecanli sohbeti ile renklendirirdi. Kazim Tagkent
ile calismalarini, malzeme yoklugu iginde dogru ve gizel yapilar yapma micadelesini aktarirdi,
Mimar olmazdan dnce yapilarini dikkat ve hayranlikla izlemis oldugum icin ok ilgi ile dinlerdim.
Heniz mimar olmazdan 6nce "Mimarlik elektrigini" aldigim, ama hayatta olmadiklari igin dernek
Uyesi olamayacak diger iki "bilingalti ustam” olan Ziya NebioGlu (dogdugum ve kirk yil yasadigim
evin mimari) ve Yegan Berktay'in (biyuk aile dostumuz) eksikligi Faruk Abi ile tamamlanirdi.
Faruk Abi Feleksan Halamin esi enistem Hilmi Firat'a bir biyOk apartman ve 4 katli bir biyik
ev yapmistl. Bu yapilar mekanlari, pencere, merdiven detaylari, tek agilir kanadin yaninda iki
metrelik sadece cam silmek igin vasistas agilan kocaman camlar, beyaz ¢imento-tarak mozaik
cephe kaplamalari... vb bir cok detay daha mimar olmadan 6nce hayranlikla igsellestirdigim
seylerdi. Bunlarin rastlanti olmadigini, hatta gok ciddi gabalar oldugunu mimarlik 6grenimim
kafamda aydinliga kavusturmustu; ama bunlari onun agzindan ve heyecan ile dinlemek dernegin
varliginin bana kattigi en biyik anive hazlardan birisi, meslegi tutku ile yapmamin "motivasyonu”
olmustur.

Bu ¢ok kisisel gibi gérinen anilardan dernegin iyi ki kuruldugunu, var olmasi geregini bir kez
daha idrak ediyorum. Bu anilar, dernek "ikliminde", baska tirli nasil adlandirirsaniz adlandirin
"florasinda"” tutkuyla mimarlik yapmak isteyenlerin bulusmasi, iletigimi, etkilesiminin ne kadar
dnemli oldugunu bana duyumsatirken, bu duygulari paylasmami da kolaylastiryor.

Dernek olmasaydi Yasar Marulyali, Levent Aksit, Dogan Tekeli, Sevki Vanli, Erkut Sahinbas,
Tatsuya Yamamoto ve birgoklarindan, birinci agizdan birikimlerini paylasamamis olacaktim,
Bir de, yukarida s6zin0 ettigim tirden beni etkileyen bazi dostlanimla dernek Uyeligini de
paylasmamizin rastlanti olmadigini aktarmak dogru olur. Gingér Kaftanci, Merih Karaaslan,
Mirsit Ginday birlikte calistigim ve dernek Oyeligini de paylastigim dostlarim, ustalarim. Beraber
hic tasarim yapmamis olsak da Salih Pekin, Hasan Ozbay, Cem Acikkol gibi meslektas dostlarla da
dernek Uyeligini paylasmak elbet rastlanti degildi.

izmirSMD'nin izmir Fransiz Kiltir Merkezi ile birlikte diizenledigi etkinliklerde Philippe Robert,
Odile Decq, Yves Lyon, Paul Andreu gibi Fransa'nin uluslararasi mimarlari ile de konferanslari
disinda "dostane” sohbetlerde bulunmus olma ayricaligini dernek olmaksizin elde etmem
olanaksizdi. Paul Andreu’niin cep telefonunu gdsterip "ok basit ama ok karmasik bir sey”
demesi, karmasa ve geliskiye olan bagliligim nedeni ile benim igin unutulmaz ve yol gdsterici bir
anidir. Veya Yves Lyon'un yemek yerken ettigi "sehircilik artik cok biyuk dlgekli mimarlik disinda
baska bir sey degildir” s6zi bende bir konferans veya bir kitaptan daha fazla iz birakmistir. Hele
Paul Andreu'den Osaka Deniz Mizesi'nin gatisiniiginde sergilenen geminin biyUkligo nedeni ile
yizen birving ile tek parca olarak kapattigini dinlemis olmanin, yaptigim iki caminin kubbelerini
tezyinatindan alemine yerde insa edip dev vinglerle kaldirmama esin kaynagi olmasi, dernek
olmadan, hayatta yapmamis olacagim islerdendir.

0. Faruk San'in 1950'lerde tasarladigi, menteseli kanat yaninda temizlik igin agilan vasistas pencere

(SUkro Kocagz Arsivi)

The 2m. harizontal pivoting window designed next to the vertical pivoting window for cleaning ease by 0. Faruk San in the 1950s

(author's personal archive)

Bu ozel gibi gorGnen anilarn "tutkulu
mimarlarin”  birlikteliginin, iletigim
ortaminin ~ 6rqutlologinon  gerek ve
dnemini vurgulamak, bunu dernegin
varliginin metre ve kilo ile 6lgUlemez
bir sekilde vyerine nasil getirdigini
agimsayabilmek igin aktardim. Eminim
bitin UOyelerin de benimki gibi Uye
olmanin mahsuld anilari, yasamlarini,
mimarlik ve mimarilerini etkileyen,
degistiren rastlantilar ve esinlenmeler
vardir. Dernegin gerekliliginin en biyuk
kaniti "olmasaydinelerin olamayacagidir”
Bu soyut durumu, bu nedenle
anilarla somutlamak gerekir. Dernek
olmaz ise "mimarlik tutkulu" ruhlar
karanlikta birbirlerine  rastlamaksizin
ucusacaklardir.  Birin sifirdan  sonsuz
biyuk olmasi gibi dernegin varligi
yoklugundan sonsuz biyiok olmustur.
Bugln bir sergi hazirlanirken, bir yaymn
olusturulurken, Serbest Mimar dergisinin
son sayisinin - ambalajini  agarken,
konusmalarina kulak kabartirken geng
Uyelerin tutkularini kivangla gézliyorum.

Bazilari Universitelerde dgretim gorevliligi
de vyapiyor. Yilsonu jurilerine katilma
firsatim oldukca islerini de nasil tutku
ile yaptiklarini, mimarlik tutkusunu da
dgrencilerine agilamig olduklarini gérmek,
beni son derece kivanglandiriyor. EPFL'deki
hocalarim Peter von Meis, Jean-Marc
Lamuniére, Martin Krampen, Alexandre
Trumic, Pierre Forte, Conrad Beerli, Peter
Cook, Jean-H. Pétignat ve digerlerinin ne
yaptigini, beni, tutkumu nasil islediklerini
simdi onlar sayesinde daha gok anliyor ve
sUkran duyuyorum.

1980'li  yillarda  "Mimarlar  Odasi"nin
“tutkulu mimarlar"a "bir yuva" olabilecegi
hayalini yasamistik. Bu hayali yasayanlarin
pek ¢ogu dernek kurucu Uyesidir. Bu sireg
buraya sigmayacak kadar uzundur.

Bunu Mimarlar Odasi'nin
basaramayacagini - bagaramazdi da -
hayal kirikliklari ile deneyip 6grendikten
sonra dernek dogmustur. Tutkuyu derleyip
dizenlemistir. Tutkulular arttikca tutku
serpilmekte gelismektedir. Dernek "tutku
havarilerini" barindirmakta, artirmaktadir.
Ne yazik ki gozlemim, okullarin tutkulu
mimar yetistirme yetileri azaldik¢a
ortamin goraklagsmakta oldugudur.
izmirSMD'nin gérevi bu kurak ¢élde vaha
arayan yeni tutkulu mimarlari kesfedip
onlarr kazanmak, mimarliga, koltirimoze
kazandirmaktir. Bu da az bir is degildir;
hem de ok zor bir istir.
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The Passion for Architecture and
the Phenomenon of Being an
Association

| have many recollections that remain from the initial twelve years that | spent with the Turkish
Association of Architects in Private Practice (TSMD) and then the 15 years with IzmirSMD. Instead
ofwriting a dry formal piece on the history of the association, I thought it would be much better to
tell a story rendered with memories. Although it is not usually proper to use first person narration
in pieces like this, it seemed inevitable to me this time.

Looking back, whatisthe strongest memorythat stays with me fromthe history of the association?
When I'ask myself what I would lack if it had not existed, it was Faruk San that | first remember.
| would never have known # Faruk Abi's passion for architecture, with whom I was only remotely
acquainted until then. Iwould not have experienced his profession, known those “infected by the
architecture virus" who practiced it and his congeniality in communicating with others made
visible thanks to the assaciation.

Faruk Abi joined us probably in eight or ten of the association's dinner meetings. The meetings
used to be held at Kiltirpark Tennis Club and since izmirSMD was not founded yet, we were
all "members of TSMD." Many meetings were animated by his sweet and excited conversation.
He would talk about his collaboration with Kazim Taskent and their struggle for designing and
constructing beautiful buildings in the absence of quality building materials. Since | admired
his buildings before becoming an architect myself, | listened to him with even greater interest.
| now think, that maybe, the absence of the two "masters of my subconscious," Ziya Nebioglu
(the architect of the house where | was born and lived for forty years) and Yegan Berktay (a great
family friend) was compensated for by Faruk Abi. He had designed an apartment block and a
four-storey house for my aunt Feleksan's husband Hilmi Firat. | had long appreciated their spaces
and fine construction details, like their elegant staircases, large glass windows (e.g. 2-meter-
long horizontally pivoting windows designed simply for easy cleaning) white cement scraped
rendering and so on. My architecture education would later reveal to me that such refinement
was not caincidental and the result of serious effort. Hearing about these from him in excitement,
created a strong motivation for me in practicing architecture and these conversations were the
most important and joyful memories that the association left with me.

From such recollections that appear personal, | gather that we are fortunate to have founded the
association and that it should exist. These memories help me understand, (no matter howyou call
it, be it the "climate” of the association or its "flora,") how important the meeting, communication
and the interaction of those who practice architecture with passion is and make it easier for me
ta share these feelings.

If it hadn't been for the assaciation, | would have never met Yasar Marulyali, Levent Aksut, Dogan
Tekeli, Sevki Vanli, Erkut Sahinbas and Tatsuya Yamamoto in person, and shared the wealth of
information they accumulated in their professional lives. That those who influenced me in the
particular manner | mentioned above were members of the association, | should note, is not
coincidental. | see GUngor Kaftanci, Merih Karaaslan and MUrsit GOnday with whom | share the
hanor to be a member of the assaciation as my friends and my masters. Even though we did not
collaborate in design, it was not coincidental that Salih Pekin, Hasan Ozbay and Cem Agikkol, my
friends and colleagues, were all members of the same arganization.

Hadn'tit been forthe association, Iwouldn't have had the privilege to enjoy friendly conversations
with architects like Philippe Robert, Odile Decq, Yves Lyon and Paul Andreu during the occasion
of IzmirSMD's collaboration with the French Cultural Center in Izmir. Because of my commitment
to complexity and contradiction, it was an unforgettable and guiding moment for me when Paul
Andreu showed me his phone and said "it is a very simple but a very complicated thing." When
Yves Lyon said "urbanism is no longer more than large-scale architecture” during dinner, it left
a mark on me more than any conference or any book could. Hadn't it been for the association

0. Faruk San (1921-2006) (Selim San Arsivi)
(Selim San archive)

again, lwouldn't have listened to how Paul
Andreu covered Osaka Maritime Museum
ina monolithic roof using a floating crane
because of the size of the ship on display;
and be inspired to construct the domes
of the two mosques | designed from the
crescent and the starto every single piece
of ornament on the ground and have them
lifted up by giant cranes.

| reminisce and share these private
moments to emphasize the necessity
and the importance of the milieu of
communication, and of the togetherness
of "architects with passion,” and to
further elaborate on how the existence
of the association, the impact of which
is immeasurable, made it possible. | am
sure all members have such inspiring
coincidences which impacted their
lives and their architecture simply due
to being a member of the association.
Therefore the most important proof for
its existence is "what wouldn't happen
if it didn't exist." This abstract condition
needs to be concretized by memories. If
there were no association, "spirits with
a passion for architecture” would be
flying into ether without ever meeting
ane another. Like one is infinitesimally
bigger than zero, the existence of the
association is infinitesimally bigger than
its absence. Today when an exhibition is
being prepared, a publication is coming
into being, when | open the wrapper of our
periodical Serbest Mimar, or when | listen
to younger members talking, | observe
their "passion for architecture"” with pride.

Yegan Berktay (1921-2006)(Neyyir Berktay Arsivi)
(Neyyir Berktay archive)

Some of them also teach at universities.
When | have the opportunity to attend
their end-of-the-semester reviews, it
makes me proud to see how passionate
they are at teaching and how they instill
in their students the same passion for
architecture.

Looking at them, | see much better what
my masters Peter von Meis, Jean-Marc
Lamuniére, Martin Krampen, Alexandre
Trumic, Pierre Forte, Conrad Beerli, Peter
Cook, Jean-H. Pétignat and others at the
Ecole Polytechnique Fédérale de Lausanne
(EPFL) have done to grow this passion in
me and | feel grateful.

Back in the 1980s, we lived a dream
where the Chamber of Architects could
be a "home" for passionate architects.
Those who shared this dream became
the founding members. The story is too
long to cover here. The association was
born after we had had to experience
and learn with disappaointment that the
Chamber of Architects could not succeed
in doing this—and it really could not—
The association gathered and organized
this passion. The passion grows with
the number of those who share it. The
association houses “the apostles of
passion” and their number keeps on
increasing. Unfortunately, | observe that
the ability of schoals to raise architects
with passion is decreasing and the
architectural milieu is slowly becoming
barren.

Ziya Nebioglu (1915-1975) (Nebioglu Arsivi)
(Nebioglu archive)

The duty of IzmirSMD is to discover new
passionate architects searching for an
oasis in this dry and barren landscape
and to win them over, over to architecture
and to our culture. This is not in the least
a small task, indeed, a very difficult task.

#Faruk Abi: Turkish way of calling a good and older
friend, like a brother, brother Faruk. (translator's
note)
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Prof. Dr. / Mimar (ODTU) / Izmir Yiksek Teknoloji Enstitist Ogretim Uyesi

Prof. Dr. / Architect (METU) / Faculty Member in the Department of Architecture at

Izmir Institute of Technology

Bayrakli MIA'nin yeni silieti © ZM Yasa Fotograf

New silhouette of the Bayrakli CBD © ZM Yasa Architectural Photography

Kiiresellesme A¢gmazinda izmir ve
Mimarligin Yukseligi

Bu yazi izmir Serbest Mimarlar Dernedi'nin kurulusunun on besinci yilinda, dernede Gye izmirli, Denizlili ve Bursali mimarlik
ofislerinin, dernegin tarihi ile cakisan gagdas mimarlik pratikleri Uzerine genel bir degerlendirme amaciyla yazildi. Baslamadan
tnce dernede, kitabin ana destekleyicisi olan VitrA'ya ve kitaba emedi gegen herkese izmir ve ilke mimarlik ortamina yaptiklari
katki nedeniyle tesekkir etmek istiyorum.

Sunu hemen eklemem gerekir: S6z konusu dénemde kente yerlesmis bir akademisyen ve mimarlik tarihi heveslisi olmamin
izmir'e digaridan bakabilmek agisindan yararli olacagi disinildd. Bu, beni, yaziyi tasarlarken, bellegimdeki 2004 6ncesi izmir
imgelerini geri cagirmaya ve 2004 sonrasi iginde yasadigim izmir'i bu imgelerle arsilastirmaya itti. Dolayisiyla yazi izmir'i
hem bazi kisisel deneyimler temelinde, hem de bir mimarlik tarihgisinin bakis agisiyla anlatmayi denerken, akademik bir
dil kullanmaktan mimkon oldugu kadar uzak duracak. izmir'in kentsel cevre ve mimarlik agisindan bu donemde gegirdigi
déndsima, Torkiye'de gergeklesen déndsimle karsilastirmadan degerlendirmeyi olanaksiz buldugumdan, ortaya ¢ikan
sonuglari kiresellesme baglamina yerlestirerek okumaya galisacak, ayrintili ve siniflandirici degerlendirmeler yerine genel
egilimleri saptamaya galisacagim.

Ug ayr donemde izmir'i yasamak firsati elime gegti. 1980 yazinda bir otomobilin arka penceresinden gormeye bagladigim
izmir, kesif bir kokuyla girmisti bellegime. Altinyol'dan gegerken sonradan grevlerle sarsilmakta oldugunu dgrendigim kentin,
bugin biyik ofis ve konut kulelerinin yer aldigi Salhane'siydi bu dayanilmaz kokunun yikseldigi yer. Koyu kahverengi bir kérfezi
gecerek apartman bloklarinin olusturdugu duvarlarin arasina sikismis bir 19. Yzyil kalintisi gibi duran Mithatpasa Lisesi'ne
ulastigimizi, ama en ok da kdrfezin dnine dikilmis, bir cocugun géziyle devlere benzettigim apartmanlari animsiyorum. Bir
cuma aksami Gesme'ye dodru yola gikisimizi ve trafikten tikanan yoldan geri donmek zorunda kaldigimizi, sonrasinda yeni yeni
yazlik sitelerle dolmaya basladigi sdylenen GimGldur sahilinde pinl pinl bir maviyle karsilastigimizi. 1991'de, geng bir mimar
aday! olarak geldigimde Karsiyaka ve Alsancak'in yogun ve sikisik kentlesmesinin yaninda, fuarin gindiz dingin, aksamsa ne
denli coskun bir kentsel gevre halini aldigini; kentin neredeyse gdbegindeki antik mirasi arkamizda birakarak tirmandigimiz
Kadifekale surlarini ve oradan korfeze bakip izmir'i anlamaya calistigim rozgarli 6gleden sonrayi. Yukaridaki imgeleri bugin bir
akademisyen géziyle degerlendirdigimde, izmir'i bir yanda muhtesem cografyasi ve kent yasaminin kendine has dinamizmi,
diger yanda ise kentsel altyapi yetersizligi, kdrfez ve sanayi arasinda kurulan sorunlu iligki ve kent merkezinin diginda yaganan
dingin sayfiye hayati ile animsadigim anlagiliyor.

2004'te doktorami yeni bitirip dondigim izmir ise, bellegimin yukarida cizdigi resimlerden 6nemli agilarda farklilagmis bir
izmir'di. Kérfez, endistrinin Salhane'den uzaklastinlmasi ve kirliligin kontrol altina alinmasi ile biyik élciide temizlenmis,
kentin biyuk altyapi sorunlarinin bazilari ¢6z0lmUstd. Kent bir gevre yolunun igine alinmig, otoyolla ¢aligtigim Universiteyi
de kat ederek Gesme'ye baglanmis, 6zellikle Kanak Meydani ve sahil yolu konusunda kent mekani dzerine yasanan onemli
catismalar kamunun lehine sonuglanmistl. Tabii ki bunlar bir ¢irpida akla gelenler, kentin kuzeyinde ve gineyinde sanayinin
etkisinde gergeklesen donisimleri saymiyorum bile. Dogrusunu sdylemek gerekirse, 1999 sonrasi Ankara'si ve 1994 sonrasi
Istanbul'unun durumu dikkate alindiginda izmir'in sakin, ferahlatici bir halivardi.

Kiiresellesme, Tiirkiye ve izmir

"izmir'i Torkiye geneline baglayan ve ayiranlar
nelerdir?" sorusuna bir Ust gergeveden yanit
vermeye calisayim. 1980 sonrasinda Ronald
Reagan ve Margaret Thatcher 6nderliginde
dinyayr  etkisi altina alan  neo-liberal
politikalar, 2000'li yillarda dinya pazarinin
tamamen kiresellesmesi ve esneklesmesi
sonucunu  getirdi. 12 Eylol sonrasi siyasal
Iislam'in yikseligine tanik olan Torkiye, 2002
yilindan sonra "muhafazakar” bir hikometin
onderliginde bu koresellesmeye eklemlendi.
Esra Akcan ve Sibel Bozdogan'a gdre 12 Eylil
darbesi sonrasinda Turkiye Cumhuriyeti'ni kuran
ulusgu cagdaslasma projesi farkli ideolojiler ve
etnik kokenlere sahip gruplarin Urettigi kimlik
soylemleri Gzerinden geri déndlemez bigimde
¢06z01dU. Bu ¢ozilme ile birlikte kultdrel Gretimin
tim alanlarinda post-modern deneyleri igine
alan bir gogulculuk hikim sirmeye baslad.
Cumhuriyetin  cagdaslasma projesi sirasinda
repertuar disi ya da dil digi birakilan popUler
kultdr unsurlari ve bigimleri, bazen yeniden
yorumlanarak bazen de dogrudan alintilanarak
kiltorel Uretime dahil edildi. Ornek vermek
gerekirse mimarlik tarihinden ve vernakiler
mirastan yapilan alintilar ya da bu mirasa yapilan
gbndermeler, eglence temali mimarlik bu
dénemde hizla ¢ogaldi! Uluslararasi sermayenin
Ulkeye bUyUk bankalar ve ingaat sirketleriyoluyla
kolaylikla girebilmesi sonucu, dinyanin pek gok
yerinde benzer regetelerle Uretilen aligveris
merkezleri, uluslararasi otel, perakende, yemek
ve marka zincirlerinin mekanlari, gok katl
karma islevli gelisimler, ofis ve konut kuleleri
ve kapali siteler Tirkiye'de yapili cevrenin
siradan pargalart haline geldiler. Bununla
birlikte izmir hala Cumhuriyet'in cagdaslasma
projesini kentli kitlesinin biyUk gogunlugu ve
yerel yonetimi ile sahiplenmeye devam ediyor.
Kiresellesmenin Urettigi ekonomik baskilar ve
kimlik séylemlerinin kutuplastirdigr Ulkemizde
merkezi hikimetin izmir'e olan "ilgisi” bir
yandan izmir Uzerinde ek baski olustururken
ote yandan da izmir'in cagdaslasma projesini
sahiplenme direncini arttiriyor?

Yerel  yonetimler agisindan  bakildiginda
kiresellesmenin  ¢nemli  etkilerinden  biri,
kentleri kimlik kurgularina yaneltmesi ve bu
kimlik kurgularini birer pazarlama araci olarak
kullanmaya itmesi oldu. Ozellikle turizm temeli
Uzerinden yaratilan kurgular vyapili gevreyi
dénisimon bir numarali hedefi haline getirdi.
izmir'in bu trene Avrupa'daki pek cok kente
gére, ya da Istanbul'a gére daha gec bindigini
sdyleyebiliriz® Bugln yerel yonetim tarafindan
uygulanan izmirDeniz (kent codrafyasi ve
degerlerini kentsel tasarim ve sanat birlikteligi
Uzerinden kamusal alanda agiga cikartma)
ya da izmirTarih (kentsel tarihi mirasi kentsel
tasanim ve degerler ydnetimi Uzerinden dn
plana cikartma) projelerinin  bu saptamayi
dogruladigini da eklemek gerekir. Kentin
koltdr iklimini bu  dinamiklerin - belirledigini
sdylerken burada ayrintisina girmemin olanakli
olmadigl, kaybedilen Expo, Koltirpark ve
Basmane cukuru Uzerine dnerilen midahaleler
ve merkezi hikOmetin israrla dayatti§l Korfez

gecisi projesini benzer argimanlar Uzerinden
okuyabiliriz, okumaliyiz*

Mimarllk Ortaminin  Son On bes Yildaki
Donisiimii ve Izmir

Konu ettigimiz donemde, Turkiye'nin mimarlik
ortami ve kiltdrinin nasil degisip gelistigini
anlamak igin biraz daha gerilere gitmekte yarar
var. 1990'lar boyunca yasanan ekonomik krizler
mimarlik ortamini oldukca coraklastirirken,
2000'li yillara gelindiginde hem Glkenin bilgi
caginin imkanlarina hizla kavusmasi, hem
de yapi Uretimine Ulke politikalarinda verilen
yerin degismesi mimarlik adina 6nemli bir
zenginlesmenin  yolunu actl.  Sinirli - yayin
imkanlarindan, 6nce basili sonra da internet
ortamina dogru artarak cogalan ve guglenen,
meslek ve egitim ortamini da ciddi anlamda
etkileyen bir yayinciigin - ortaya ciktigini
sdylemeliyiz. Mimarlik yayinlarina olan talebin
artmasi 6zellikle sureli yayin sayisini arttirirken,
Uretilen kitap sayisi da gorece artmaya baslad.
Kitap yayinciiginin yine de yeterli olmadig,
bununsa tOm yayincilik alanlarinda elektronik
yayinciligin matbu yayinciigin 6nine gegmis
olmasiyla baglantii  oldugu  disunulebilir.
Yapim sektor(nin artan Uretkenligi, gelisen
bir tiketim toplumuna sahip Tirkiye'de insaat
yatinmlarinin  reklam mecralarinin - tmonde,
popGler koltor drinleri de (televizyon dizilerine
kadar) kullanilarak pazarlanmasina yol acti. Tom
bu gelismeler mimarligin profesyonel bir meslek
alani olarak géron0rlogu ve bilinirligini énemli
derecede arttirdi.

internet ortaminin ve mobil iletisimin sagladigi
olanaklar (Uzerine ayr bir paragraf agmak
gerekir... Mimarlik yayinciiginin agirlikli olarak
Turkiye'de Arkitera (2000), Torkiye disinda ise
Dezeen (2006) ve Archdaily (2008) vb. internet
portallerine tasiniyor olmasi ve mobil iletisim
cihazlar tarafindan her yerden ulasilir hale
gelmesi, mimarlik haber, Urin ve imgelerinin
sanal dolagimini sagladi. Hatta mimarlik
yarismalarina odaklanan Kolokyum (2009) gibi,
belli bir alana 6zellesen internet siteleri de bu
dénemde olusmaya basladi. Bir internet portali
olarak baslayip bir mimarlik merkezine donisen
Arkitera'nin, duzenledigi pek cok etkinlikle
mimarlik ortamina 6nemli katkilar verdigini
soylerken, ne yazik ki bunlarin pek azinin
izmir'e ugradigini eklemek gerekir. Bugun izmirli
burolarin, hatta dgrencilerin projelerini hem
ilke capinda hem de kiresel gapta erisim ve
grundrlige sahip olmalari agisindan mimarlik
portallerinde yayinladiklarini, bunlardan  bir
kisminin 6dillere layik goroldogunu de izliyoruz ®
Egitim ve Oretim ortaminin da bu imgeler
dinyasindan olumlu ya da olumsuz fazlasiyla
etkilendigini, mimarligin sadece imge Uretimiyle
degil, yapi Uretmeyle de ilgili bir meslek alan
oldugunun bazen unutuldugunu gozlemliyoruz.
Ote yandan gorsel veri tabanlari ve sosyal medya
Uzerinden mimarlik Ordnlerine iligkin yapilan
paylagimlar ve gdronorlik, basarili olmanin
onemli bir anahtari, belki de en dnemli anahtar
haline geldi.

Ortama 6nemli katkilar sunan 6ddl programlarini

ve acilan yarismalari da burada anmak gerekir.
Mimarlar Odasi tarafindan 1988'den bu yana
verilen Ulusal Mimarlik Odollerine, Arkitera
tarafindan dizenlenen dduller eklenirken, hem
kamu kurumlarinin hem de yapi firmalarinin
dizenledigi  6dil programlan ve dgrenci
yarismalari gin0mUz0 15 sene Gncesine gbre
gok daha renkli hale getiriyor. izmir de 6dillerin
meslek alanina katkisini gérmezlikten gelmedi.
Mimarlar Odasi izmir Subesi'nin 2010 yilindan
bu yana iki yilda bir dizenlenen izmir Mimarlik
Sergisi ve Odilleri ile izmir Serbest Mimarlar
Dernegimin dizenledigi  Merhaba- izmirSMD
Ogrenci Bitirme Projesi 0dili ve Girhan Tomer
Anisina: izmir Utopyalan Ogrenci Fikir Proje
Yarismas! ses getiren etkinlikler olarak izmir
gindeminde yerini aldi. Okumakta oldugunuz
bu kitap da Izmir'deki mimarlik ortamini ve
birikimini, Ulkeye ve Ulke digina duyurmak adina
sarf edilen gayretlerin bir pargasi.

Hem devlet Universitelerinde hem de gzel
Oniversitelerde acilan mimarlik bdlimlerinin
sayisinin - Ulkede hizla artmasi, bir yandan
mimarlk alaniyla iliskili insan  sayisini
arttinrken, dte yandan ortamin ihtiyag duydugu
kanferanslar, sergiler gibi etkinliklerin sayilarinin
gogalmasini  sagladi. Ogrencilik yillarimda
neredeyse imkansiz gibi gdrinen UIA 2005 gibi
uluslararasi etkinlikler ve sonrasinda mimarlik
diinyasinin dnemli isimleri, izmir de dahil olmak
izere Turkiye'ye siklikla konuk oldular. 2004
yilinda iki olan mimarlik b&limu sayisi bugin
lzmir'de aktif 6gretim sordiren bes mimarlik
bélomine ¢ikmig durumda ve dgretim hayatina
baslamay! bekleyen G¢ mimarlik blim{ daha
var. Kiresellesmenin baska bir yansimasli, bu
okullarin kadrolarina katilan dgretim elemanlari
izerinden oldu. izmir'deki mimarlik okullarinda
bugin 6nemli sayida yabanci dgretim elemani
grev yaparken, 6gretim kadrolarinda hem izmir
digindaki, hem de yurtdisindaki Universitelerde
egitim almig ogretim elemani sayisi oldukca
yUksek. Bu da kentin mimarlik ortaminin izmir
disi dinyayla olan temasini artiran bir etmen.

Mimarlik Uretimi ve izmir

Turkiye'de yapr Oretiminin  gegmise kiyasla
benzersiz bir hizla artmasi ve insaat piyasasinin
buna paralel genislemesinin mimarlik pratigini
déndstiric etkileri oldu. Bu dénemde farkl
tasarim ve ¢izim yaziimlari birbiri ardina
ilkeye girdi. Sayisal modelleme ve bina bilgi
madelleme sistemleri pek gok yapim sirketi ve
mimarlik ofisinin binyesinde kullaniliyor. Ayrica
bu sistemlerin yarattigi imkanlarla karmagsik
yapim sistemleri ve biyik bir gesitlilik iceren
yap! malzemesi spektrumu Uretime dahil edildi.
Mimarlar igin malzeme paletinin  boyimis
olmasl, farkli ifade bigimlerinin denenebilmesi
ve mimarlik dilinin gesitlenmesi imkanlarini
yaratti. Elinizdeki seckide yer alan eserlerin,
ifade yelpazesinin ne denli genisledii Uzerine
yeterli fikri verdigini disinGyorum.

GUndmuz Tarkiye mimarliginda bir yanda yalinlik,
akileilik, yenilikgilik, islevsellik, ic mekan-tasiyici
yap! ve cephe ifadesi arasinda buttncol bir iligki
kurma gibi modernist ilkeler—belki modernizmin
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mimarlik akademisi i¢inde etkisini yitirmemesinden de kaynakli olarak-dnemli olmayi sirdirirken, diger tarafta post-modern
sdylemlerin tarih, gelenek, teknolojinin kullanimi ve mimarligin 6zerkligi dzerinden yaptigr elestirilerin mimarlik diline farkl
bigimlerde yansitildigr cogulcu durum da es zamanli olarak devam etmekte. Bu gogulcu durum sadece post-modern mimarlik
soylemlerinin kurdugu gérece 6zqUrlik alanindan degil, tiketim toplumunun dayattigi cok segenek dnerme zorunlulugundan
ve toplumsal statiye farklilik Gzerinden uzanma talebinden de besleniyor.

Akcan ve Bozdogan 2000 sonrasini, 1960 ve 1980 arasindaki donemiile karsilastirirken, 1980 6ncesi mimarlik ortaminin dénemin
politik ve sosyal galkantilariyla yakindan ilgili yapisina ve mimarlarin toplumsal micadelelere dogrudan dahil olmay tercih
eden kimliklerine dikkat gekiyorlar. 2000 yillarinda ise "kiresellesmenin Jén Tdrk mimarlari” olarak nitelendirdikleri bir grubun
mimarlik ortaminda dn plana ¢iktigini, 1980 @ncesi kaygilardan uzak, 6zellikle mimarlik ofislerinin yapisini etkileyen bir
profesyonellesme ve diinyaya agilma sirecinin yasandigini saptiyorlar” Hem mimarlik emegini hem de dretimini 1990'lardaki
kriz sonrasinda artarak ihrag etmeye baslayan Olkemizde, izmir'dekiler de dahil olmak Uzere, pek cok mimarlik ofisi gogunlukla
Dogu Avrupa, Ortadoqu, Afrika ve Torki Cumhuriyetler olmak Uzere, dinyaya mimarlik hizmeti sunuyorlar.

1980'lerin ikinci yarisinda belirginlesen mimarlikta yerel ve ulusal kimlik arayislarinin 2000 sonrasinda strdorilmedigini ve
mimarlik dretiminde baska 6nceliklerin baskin hale geldigini gériyoruz. Bu 6ncelikler arasinda, gerek geleneksel malzemelerle
gerekse yeni Uretilmis malzemelerle olsun yapi tektonigine ve Uretim kalitesine gdsterilen zen, yapi Uretimini hizlandiracak
teknolojik ve malzeme temelli gelismelere duyulan ilgi, mimarlik ofislerinin isleyisinde bilgisayar kullaniminin sistemli hale
getirilmesi, tasarimda kavramsal yaklasimlari 6n plana cikararak yeni deneylere girisebilme gibi konular sayabiliriz. Bu durum
sadece Turkiye'de ortaya cikmis ve 12 EyliL sonrasi yasanan apolitiklesmenin dedgil, 6zellikle yapisalcilik sonrasinin mimarlikta
ortaya cikardigi yeni pragmatizmin sonucu olarak da gorolmeli. Ayrica soz konusu donemde, Ankara ve istanbulda is hacmi
dinyadaki pek cok boyik mimarlik sirketi ile karsilastirilabilecek ve galisan sayilari 50'yi asan mimarlik sirketleri de ortaya
¢Ikt1. Izmir'de heniz bu biiyoklige erismis mimarlik sirketinin oldugunu soylemek olasi degil, ama son donemde, &zellikle
Ulke ekanomisinin guglU oldugu yillarda, mimarlik ofislerinin gegmise oranla daha kalabalik kadrolarla galismaya basladigini
izlemekteyiz.

Uluslararasi arenada taninirlik kazanan istanbul merkezli mimarlik ofisi EANin kurucu ortagji Emre Arolat, Ege Mimarlik dergisi
icin yapti§i bir soyleside 2002'deki iktidar degisikliginin ve ortaya gikan "yapim ¢ilginligi"nin 6zel sektér ve mimarlar arasindaki
mesafeyi azaltirken kamu ile aralarindaki mesafeyi agtigini syliyor.® Bagka bir deyisle kamusal alani nitelikli hale getirmekten
kaginan neo-liberal devlet politikalari, belki daha iyi tasarlanmis, ama sosyal ayrisma ve yari-kamusal mekanlari énceleyen
0zel sektdr girisimlerini tetikledi. Bununla es zamanli olarak yatinmeilar, nitelikli tasarimin ayristirici ve pazar payini arttirma
gicinon farkina vardilar ve mimarliga olan talep artti. izmir'de ise 2002 éncesi dénemle karsilastinldiginda yerel yénetimin
mimarlar ile olan isbirligini arttirmaya basladigini, 6zellikle izmirDeniz Projesi kapsaminda Gretilen kamusal mekanlar gibi
drnekler Uzerinden izliyoruz? Bal ve Altun, izmir'in 2000'Li yillara kadar neo-liberal kentsel politikalarin paralelinde ortaya gikan
kentsel gelismelerden uzak durdugunu, fakat Gzellikle 2010 yili sonrasinda Liks kanutun biyidk 6lgekli sermayenin kantrolinde
kentte daha gérinir hale geldigini vurguluyorlar. istanbul'da oldugu gibi izmir'de de bijyik 6lgekli liks konut projeleri genellikle
ana ulasim arterleri gevresinde ve endUstrinin gekildigi, 6zellestirmeler ile elde edilen gérece ucuz alanlara yerlesirken, konut
projeleriyle es zamanli yirGyen alisverig merkezi yatinmlari da bu konut alanlannin yakin gevresinde gereklesti’® izmir'in
"yavag" ama belki de saglikli addedilebilecek temposunda bu biyik yatinmlar énce kentli bellegini hedef alan bir reklam
bombardimaninin pargasi oldular, sonra da kentsel gevrede yapi olarak yer aldilar.

Simdi botin bu baglamsal geri plani aklimizda tutarak izmir'e, bu dénemde &n plana gikan mimari egilimler ve yapi tipleri
Uzerinden bakalim. izmir'de yerel girigimlerin Orettigi ve gérece diisik metrekarelerden olusan KiPA (1998), Ege Park (ilk adiyla
EGS Park, 1999) ve Agora (2003) gibi ilk nesil alisveris merkezlerinden sonra, mimarlik hizmetlerinin kiresellesmesine kanit
olarak gésterebilecegimiz Forum Bornova (2005) Point Bornova (2014) ve son olarak da Mavi Bahge (2015) alisveris merkezleri
irili ufakli diger orneklerle birlikte ana ulagim arterlerinde konumlandilar. Ornegin Hollanda'dan T+T ve Tirkiye'de rekor sayida
alisveris merkezi tasarlayan ERA Mimarlik'in tasarim ortakli§i yaptigi Forum Bornova'da, ve Roy Higgs International'in tasarladigi
MaviBahge'de bu yapi tipi Uzerinde uzmanlagmis uluslararasi firmalarin imzasini gériyoruz.”

lzmirDeniz kapsaminda Studio Evren Basbug'un tasarladigi
Bostanli Yaya Kdprisi © ZM Yasa Fotograf

T+Tve ERA Mimarlik'in tasarim ortakligi yaptigi Forum Bornova
Aligveris Merkezi © ZM Yasa Fotograf

Roy Higgs Internationalin tasarladigi MaviBahge Alisveris Merkezi
© M Yasa Fotograf

izmir'e bigilen ya da izmir'den devsirilen kimlik fragmanlarinin mimari dgelere dogrudan yansitildigi bu iki proje ile Amerikan
HOK firmasinin DerinYesil Mimarlik ile birlikte bu tir referanslardan kaginarak tasarladig, cok islevli merkez modelini agilabilir
bir cati ile iklime duyarli hale getirmeyi denedigi Point Barnova, bu dénemin birbirine zit tasarim yaklagimlarina drnek
gisterilebilecek yapr kompleksleridir. izmir'de istanbul'daki kadar gok olmasalar da, bu merkezler bir yandan gevre yolunun hizli
arter olma hedefini akamete ugratirken, Ugkuyular-Balgova hattinin da kentsel kimligini belirleyen miidahalelere donistiler.
Bugiin Istinyepark ingaatinin da eklenmesiyle bolgede yeni bir kentsel gatisma alaninin ortaya giktigini soylemek yanli olmaz.

Sanayiden arindinlmasi sonrasinda yapilan imar
plani ile fzmir'in yeni Merkezi Is Alani ilan edilen
Bayrakli, kiresel sermaye ve mimarlik arasindaki
iliskinin cisimlestigi en dnemli bolge oldu ve kérfez
siluetinin tamamen dedismesiyle yeni bir kent
algisi ortaya giktl.

Bayrakli Bolgesi ve izmir Korfezi © ZM Yasa Fotograf

TAGO Mimarlik'in  tasarladigi  Megapol Tower
(2012), Yagcioglu Mimarlik tarafindan tasarlanan
ve ince bir mizahin konusu olan Folkart Towers
ikiz kuleleri (2014), DNA Mimarlik'in tasarladigi
Mistral (2017), EAA-Emre Arolat Mimarlk
tarafindan tasarlanan Ege Perla (2017) bdlgenin
ne tOr bir déndsim gegirdiginin ve gegireceginin
onemli kanitlari haline geldi. Ege Perla'nin dar
uzun kentsel parselde olusturdugu gok katli agik
aligveris sokaklarinin korfeze bakan teraslarla
biten kurgusu diger drneklerde tekrarlanan tipik
"atriumlu aligveris kitlesi dzerinde yUkselen ofis
ve konut kitlesi" formdline olumlu bir alternatif
olusturuyor. Biyuk parseller ve onlarin sagladigi
emsal avantajlari mimarlar igin yeni olanaklarin
habercisi olsa da, izmirli mimarlar bitinlestirici
bir kentsel tasarim vizyonu ile gergeklesmeyen
bu bolgesel dénisimden hakli olarak yakiniyorlar.
Artan yogunlugun izmir'in yasayabilecegi yeni
altyapi sorunlarinin da habercisi oldugu kusku
gbtirmoyor™

Yol Boyu Degisen Bayrakli Silieti © ZM Yasa Fotograf

Karma islevli yatinmlar yaninda izmir'de Uretilen
¢oklu konut projeleri 6zellikle Bostanli ve Bornova
bolgelerinde kent imgesini dedistiren unsurlar
oldu. izmirin  agirlki  olarak  kooperatifler
yoluyla gerceklestirdigi 1970'ler sonrasi konut
cevrelerini boyik sermayelerin TOKI ortakliklariyla
gergeklestirdigi siteler izledi. 1990lar oncesinde
cogunlukla kent parselinde tekil yapi olarak
gerceklestirilen dzel sermayeli konut Uretimi,
gayrimenkul yatinm ortaklklar gergevesinde
ve biyOk vyapr dretim sirketleri tarafindan
gergeklestirilmeye baslandi. Son an yildir, 6zellikle
Istanbul'da yatinm alanlarinin azalmasiyla birlikte
izmir benzer konut projeleri icin cazip bir hedefe
dénisto. Etrafi cevrili bir kent parseline sikisip
belediyenin ve isverenin dayattigi kisitlara maruz
kalinmadan, acik alanlarin kentsel tasarimi ve
farklilasan hayat tarzlarina ydnelik ¢ozomlerin
ayni konut grubu iginde yer alma olasilig,
mimarlar igin yeni arastirma firsatlari sunarken,
hizli Uretim ve kazang arttirma baskilarinin da
pek cok cesur deneyi engelledigi sdylenebilir.
Ornedin, Teget Mimarlik'in tasarnimini Ustlendigi
35. Sokak (2014) arazinin basiyla sonu arasindaki
60 metrelik kot farkini, maksimum 4 kattan olusan
konut birimlerinin baktiklari yaya sokagi ve zemin
alti otopark karari ile asip arazinin niteliklerini
avantaja donUstirerek, cevresinde daha ¢ok
noktasal bloklar olarak gelisen konut dokusuna
ilging bir alternatif dnerdi. Genellikle Ust ve Ust-
orta gelir grubuna yonelik olarak gelistirilen
bu projeler yakin cevrelerinden duvarlarla
yalitildiklarindan hem kent dokusu hem de sosyal
cevre agisindan ayristiricr etkiler de orettiler. izmir
mimarlik ofisleri bu yatinm hamlesinden istanbul
kadar pay alamasa da, 6zellikle son dénemde
gerceklestirilen ve projeleri bu seckide yer alan
M+D'nin Asma Bahceler (2017) ya da Demirce
Norms at Architecture'in Borncity (2015) projeleri
gibi goklu kanut projesi programlarina, hem arazi
hem de igerik dzelinde nitelikli yorumlar getirildi.
Narlidere'de ¢ok dik bir egimde konumlanan
Asma Bahgeler kanut kompleksi, egime kademeli
yerlesip kesintisiz dis mekanlar ve manzara
olanagi sunuyor. izmir'in giderek yamaclara da
kayanyerlesim kosullarrigin 6nemli bir gdzim tirQ
olusturan proje, Ulkemizde yapr ydnetmeliklerinin
de zorlamasiyla neredeyse hi¢ gdéremedigimiz
teras konut tipolojisinin 6zellikle boyle bir arazide
gergeklesebileceqini de ortaya koymus oldu.

Kentsel dénusim, konut dretimi ve mimarlik
pratigi konularina da ayr birer paragraf agmak
gerekir. BUyUk dlgekli kentsel dénisim drnekleri
Ulkemizde  TOKI  6ncilogunde  istanbulda
gerceklesirken, "yerinde ddnisim" konusunda
dnemli basanlanin elde edildigini ve mimari
agidan bu basariya eslik edildigini soylemek
gUc. Gogunlukla mimari tasarimi dislayan ve hizli
endUstriyel Uretim modelleri ile gergeklesen
yeknesak konut cevrelerinin Glkenin pek cok
yerinde ucuz konut secenegi olarak dretildigini
izliyoruz. istanbuldaki biyik olcekli donisim
projelerinin Sulukule, Armutlu, Fikirtepe gibi
bélgelerde Gnemli sosyal gatismalara yol agtigini
da 0zilerek goroyoruz. izmirde Kadifekale
yamaglarindaki heyelan alaninin Kentsel Dondsim
Bélgesi ilan edilmesinden sonra Uzundere'de TOKI
ve yerel yonetim isbirligi ile gergeklestirilen konut
yerlesiminin de hem mimarlik hem de sosyal gevre

nitelikleri agisindan olumlu sonuglar vermedigini
ekleyelim. Bu proje disinda, kentsel donisim igin
olusturulan yasal gergeve izmir'de gogunlukla,
yogunluk artigina dayali parsel temelli dénisimve
sagliklastirma anlayisinin sonucu olarak tekil yapl
dzelinde sonuglar vermekte. Milkiyet sorunlarinin
¢0zOminde yasanan guglikler ve kentsel
altyapinin yenilenememesinin dogrudan sonucu
olarak sz konusu olan, kentsel donisimden gok
cogunlukla "binasal” donisimdaur.

Kiresellesmenin baska bir dnemli sonucu hem
endistriyel kent mirasinin yeniden kullanimi,
hem de kent igindeki c¢okintd bolgelerinin,
1980'lerde baslayan banliydlesme sonrasinda kent
merkezinin yeniden degerlenmesi ile yenilenmesi
oldu. EndUstriyel miras 6zellikle koltor ve egitim
etkinliklerininyerlestigi yeni odaklarin olusmasina
yol acarken, bazi drneklerin de yikilarak yitirildigi
bir doneme taniklk edildi. izmirdeki &nemli
drnekler arasinda, 0zel girisim araciligiyla
yenilenip islev degistiren Konak Pier'i ve yerel
yonetim araciigiyla korunup islev degistiren
lzmir Havagazi Fabrikasii sayabiliriz. 1950 yilinda
yapilan bir mimari yarismanin Dogan Tekeli, Orhan
Bolak ve Ergun Unaran tarafindan kazanilmas
sonrasinda  gerceklestirilen  Merkez  Bankasi
lzmir Sube Binas'nin Derya Akdurak'in  6dol
kazanan tasarimi ile Key Otele (2011) dénisimU
modern mimarlik mirasinin korunup yeniden
islevlendirilmesi agisindan degerli bir kazanim
olusturdu® Saydigim Grnekler diginda  izmir
vernakiler mirasina iliskin pek ok yapi hem yerel
yonetimler hem de muolkiyet sahipleri tarafindan
korunarak yenilendi ve izmir'in yasayan parcalari
haline getirildi™

istanbulda siregiden nijfus artisi ve kentlesme
sorunlarinin izmir igin medyada on plana gikarilan
"rahat sehir" algisiyla birlesmesi, bir zamanlar
"emekli kenti" olarak gdrilen izmir'i zengin
geng profesyoneller igin kirsala ve sahile kolay
erisilebilen, "idilik" bir hayat hedefinin sahnesi
haline getiriyor. Bu hedef, 6zellikle izmir'in yogun
yerlesmesine alternatif olarak, Gesme Otoyolu
boyunca Gesme-Karaburun yarimadasinin disik
yogunluklu ve alcak yapilasma ile gelismis olan
alt merkezlerinde gerceklesme imkani buluyor®
lzmir'in yeni donem planlamasinda da onaylanan
budurum, bélgedeturizmyapilaridisindaayricalikli
kapali siteler, tarim ve egitim amacli yerleskeler ve
yazlik evlerin artmasina neden oluyor. Bu durum,
dnce Alagati simdi de Urla 6rneginde gordigumiz
hizli mutenalasma sirecini de tetikliyor. lzmirli
mimarlik ofislerinin kent merkezi disinda 0rin
verdikleri, mimarlik Grinlerinin nicelik ve nitelik
agisindan en zengin oldugu bélge de burasi. Bu
yore bir yandan vernakiler mimarlik mirasini esin
kaynag olarak kullanan "kimlik" mimarliklari,
ote yandan hem modern mimarlik ilkelerini
elden birakmayan hem de iklim ve yer verilerini
malzeme, yonelim ve mekan kullanimi agisindan
degerlendirmeyi  bicimsel ~ bir  repertuarin
6nine kayabilen mimarlik egilimlerinin birlikte
boy gdsterdikleri bir bélge olarak ayrismaya
basliyor. Ornegin Ayyap! tarafindan tasarlanan
Port Alagatr (2004) ve Gesme Marina (2009) gibi
drnekler ile EAA-Emre Arolat Mimarlik tarafindan
tasarlanan Gesme 7800 (2007), Dilekgi Mimarlik
tarafindan tasarlanan ve 2015'te Mies van der Rohe
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Odulleri'nde finalist olan Mi'Costa (2013) ile Folkart Blu (2017) ayni bélgede konumlanan, mimari dil igindeki tezati ve gesitliligi
sergileyen son dénemin onemli projeleri arasinda yer aliyor.

Tekil yapi ornekleri igerisinde ise, zanaata cagdas tasarim igerisinde
yer arayan, yap! tektonigi, malzeme kullanimi ve detay Uretimine 6zen
gosteren, lokasyon ve iklim verilerini tasarimin asal girdileri olarak gdren bir
hassasiyetle tasarlanmis projeler 6n plana ¢ikiyor. Dénemin dnemli ornekleri
arasinda 2008 yilinda Aga Han Mimarlik Odilleri'ne aday gosterilen, minimal
mekan kullanimi ve moduler ahsap gatkisi ile 6n plana gikan Serhat Akbay'in
Urla Bag Evi (2000) ve hemen sonrasinda ayni parsel iginde gergeklestirdigi
ofis yapisi; Derya Akdurak'in planimetri ve ingai hassasiyetleri on planda
tutup, yapi, tasarlanmig peyzaj ve dogal peyzaj bitinlesmesini gorkemli bir
yalinlik izerinden gergeklestirdidi 6.5.0 Gesme Evi (2012); Onur Teke'nin RPBW-
Renzo Piano Building Workshop'daki deneyimiyle ayrintiyi tasarimin kurucu
pargasl haline getirdigi Mordogan T Evi (2013), Hiseyin Egeli'nin plan kurgusunu tamamen koku deneyimini 6n plana gikartmak
Uzerine yalin ama hassas bir ahsap catki ile kurdugu, etkileyici bir mimari kompozisyon denemesi diyebilecegimiz Ovacik
Servili Bahge Koku Evi (2015) sayilabilir. Olgek, yer ve yapi tipi olarak bu grubun disinda kalsa da benzer bir mimarlik anlayisi
sergiledigini dosindigum ve seckide yer alan M+D Mimarlik'in IAOSB Nedim Uysal Teknik ve Endiistri Meslek Lisesi'ni (2016) de
burada anmakta yarar var. Kamusal, yari-kamusal ve 6zel program elemanlarinin, egitim islevlerinin hiyerarsi ve odaklanma
ihtiyaglarini gozeterek ve yerlestigi parselin baglamsal dzelliklerinin dikkate alinip plan ve kesit kurgusuna aktarildigi yapi,
malzeme kullaniminin da eslik ettigi nitelikli yalinligiyla Tdrkiye'de egitim yapilari kategorisine dikkat gekici bir katki sunuyor.

Sonug

Peki, bu yazinin basligi neden "Kiresellik Agmazinda izmir ve Mimarligin Yokselisi*? Kiresellesme, kentsel ekonomiler ve bunun
kentsel gevrelere etkisi 6zelinde degerlendirildiginde dinyada kentlerin bitincdl kalkinmalari ve kalkinmanin kent mekanina
yansimalari agisindan olumlu sonuglar Gretmedi. Kiresellesme ile yaratilan arti deger daha gok kent iginde belli bolgelerin
milkiyeti Gzerinde s6z sahibi olanlarin eline gegtiginden, kentlilerintamamina ve kent mekaninin bitinine etkisi dolayli kald.
Kentlerin 6ninde asilmasi gereken en dnemli prablem, kiresellesmeden pay alamayan kesimlerin kentin gelisim dykustne
dahil edilmeleri ve bunun kamusal alanda yarar Uretecek mekansal midahalelere dénismesi olarak gézikiyor. Kamuoyunda
soregiden, izmir'in kiresellesmeden aldigi pay izerine yapilan tartismalar ve bunlarin mimari sonuglari, maalesef ekonomik
sureglerin gidominde devam edecek gibi gérinGyor.

Sevindirici, ama ayni zamanda distndUricd olan ise mimarligin kireselligin yarattigi akis olanaklarindan en ok yararlanan
meslek alanlarindan biri olmasI. Rem Koolhaas'in 1995 yilinda yayimladigi S, M, L, XL adli kitabinda, bir yandan yiceltip diger
yandan ardindan gdzyaslar déktigi kiresellesme "hem mimarligin dretilis bigimini hem de mimarligin Urettiklerini yerinden
oynatip yeniden tarifliyor Bugin elektronik ortam Uzerinden higbir zaman olmadigimiz kadar haberdar oldugumuz dinyada,
kuresellesme sadece mimarlik hizmetlerinin ve imgelerinin dolagimini hizlandirmadi, diinyadaki tim mimarlik topluluklarinin
paydas olarak algiladigi bir mimarlik kiltdr ortamini da momkuon kildi. Eskiden pek az mimarlik dgrencisinin hayalinde yer
alan uluslararasi bir mimarlik kariyeri, bugin olanaklarini israrla sorguladiklari ve planladiklar bir gergeklik, dinyanin her
kosesi mimarlik Gretmek igin bir olasilik haline geldi. Elinizdeki bu secki, izmirli mimarlarin bu resim igerisinde yerlerini alma
iradelerine taniklik ediyor.
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lzmir in the Dilemma of
Globalization and the
Rise of Architecture

Thisintroductory article was writtenin order to provide a general evaluation of
contemporary architectural practices in izmir on the occasion of celebrating
the fifteen-year history of The Association of Architects in Private Practice of
izmir (izmir Serbest Mimarlar Dernei), and to accompany the selected work
of participating member offices from |zmir and Bursa. Before | start | would
like to thank the association, the book's main sponsor VitrA, and all those who
collaborated in producing the book for their contributions to architecture in
Izmir, and in Turkey.

I have to add this first: The association asked me to write this article, thinking
it would be appropriate as | was an academic and architectural history
enthusiast who started living in the city during this period. Sketching out
this article led me to recall images of Izmir in my memory before 2004 and
to compare them to those that | experienced after settling down in the city
in 2004. Therefore, the article will attempt to start a conversation on Izmir,
both on the basis of my personal experience and from the viewpaint of an
architectural historian; and in doing this, will refrain from using a strictly
academic language as much as | can. Since | find it impossible to evaluate
the change that Izmir went through, without comparing it to the change
that Turkey did regarding architecture and the built environment, | would
like to contextualize my evaluation with reference to how globalization
shaped architecture and architectural practice. Instead of offering detailed
categorical analyses, | aim to lay out general tendencies.

| had the opportunity to experience Izmir in three different periods. The city
entered my memory with an abysmal smell, as | began to see it from the
rear windows of a car in the summer of 1980. We were driving on Altinyol
and it was Salhane where this unforgettable smell rose which housed the
city's main slaughterhouse and tanneries then, today the site of high rise
office and residential towers of its new central business district. | was to
find out only later that the city was in turmail due to the ongoing strikes of
industrial workers, from the banners | had seen on our way. | remember that
we left behind the dark brown waters of the bay and reached the historical
Mithatpasa High School, dwarfed among a wall of apartment blocks, but
mostlythose apartment blocks which stood onthe coast like giantsina child's
eyes; that we set out for Gesme on a Friday evening but had to return because
of the traffic jam that seemingly never ended, and changed course towards
GUmUldur, under the slow occupation of summer houses where we met the
glittering blue sea. In 1991 when | visited the city as a young architecture
student, | remember the calm of the International Fair during the day and
how it changed into a vibrant urban spectacle at night; how we left behind
the ancient heritage right at the heart of the city and walked up to climb the
castle walls of Kadifekale; and how | looked down the bay in wonder trying to
figure out the city on a windy afternoon.

As | now evaluate my memories as a scholar, | see that | remember Izmir
both for its geographic splendor and its urban dynamism, as well as for its
inadequate urban infrastructure, the troubled relationship between the city's
industry and the bay, and the tranquility of its summer resorts.

The Izmir that | came back to settle after | finished my PhD in 2004 was much
different from the images that stayed in my memory. The bay was clean and
blue as the industry was removed from Salhane, the pollution taken under
control and the major infrastructural problems solved. A peripheral ring road
surrounded the city and was linked to Gesme passing by the campus of the
university that | now work for, and the urban conflict regarding the future of
Konak Square and the coastal road were resolved in favar of the public. Of
course, these are the first few issues that cross my mind and | have nat even
begun to recount the developing industries' impact on the north and south
of the city. But to tell the truth, in comparison with Ankara after 1999 and
Istanbul after 1994, Izmir had a calm, refreshing feeling.

Globalization, Turkey and Izmir

I will try to answer the question "What connects Izmir to, and separates it
fromthe rest of Turkey?" with reference to a larger framewaork. The neo-liberal
ecanomic policies advanced under the leadership of Ronald Reagan and
Margaret Thatcher after the 1980s gradually brought forward the globalization
of world economy and the flexibility of capital movements in the 2000s.
Witnessing the rise of political Islam after the military coup of 12 September
1980, Turkey became fully integrated into the globalized economy under a
"conservative" governmental leadership after 2002. According to leading
architectural historians of the field, Esra Akcan and Sibel Bozdogan, the
nationalist modernization project of the Turkish Republic's founding fathers
was irreversibly dismantled after the coup via identity discourses advanced
by different ideological and ethnic groups, leading to a pluralism in all
fields of cultural production where post-modernist experiments prevailed.
Elements of popular culture excluded during Republican modernization were
now either directly cited or reinterpreted within different forms of cultural
production. For instance, references to styles of architectural history or the
vernacular heritage of Turkey were frequently made, as well as different forms
of entertainment architecture produced. As global capital easily entered the
countrybyway of banksand large constructionfirms, branches ofinternational
hotel chains, food and retail brands, high rise mixed-use developments, office
and residential towers and gated communities, produced according to similar
formats all around the world became ordinary scenes of daily life in Turkey.
Having said that, the majority of its citizens and the local government of izmir
still embrace the Republican modernization project. The economic pressures
of globalization and the central government's "interest” in lzmir in a polarized
country further increases Izmir's resistance to the deterioration of Republican
modernization.?

An important influence of globalization was that it led local authorities to
construct fictive identities and to utilize these fictions for marketing cities.
Especially based on tourism, such fictions have made the built environment
their principal targets of transformation. We can say that izmir "got on this
train” much later than many cities in Europe or than Istanbul.® However, the
IzmirDeniz (IzmirSea, emphasizing values of the urban geography via urban
design and art that takes the coast as its main focus) and the IzmirTarih
(IzmirHistory, emphasizing the urban historical heritage via urban design
and art that takes the historic center as its main focus) projects which are
being implemented today by the Metropolitan Municipality of lzmir verify this
claim. We can and we have to, read the failed Expo bid, the proposals regarding
Kolturpark and the Basmane “pit," and the central government's insistence on
the Izmir Bay Crossing project -too complicated and lengthy to discuss within
the bounds of this article—in the light of similar arguments, adding that these
are the dynamics which influence the cultural climate of the city'

izmir and the Transformation of the Architectural Milieu in the last Fifteen
Years

It would be better to reach further back in time, in order to understand how
the architectural milieu and culture changed and developed inthe last fifteen
years.The 2000s led to unprecedented developmentsinthefield owing bothto
the speedy adaptation of the country to the information age and to economic
policies that promoted building construction after the 1990s' economic crises
which had dried up architectural production. The architectural media grew
stronger from a limited number of periodicals to more printed publications,
and then to several internet media outlets which considerably influenced
the profession and education. The demand for architectural publications
especially increased the number of periodicals and relatively, the number of
books. One can argue that book publishing is still insufficient but arguably it
is linked more to the fact that electronic publication is now far ahead of print
publication. Inthe developing consumer society that Turkey has, the improved
productivity of the construction sector led to the marketing of building
investments via the full spectrum of advertising media, utilizing all sorts of
popular culture products, even TV series. All these developments contributed
to the rising visibility and public awareness regarding architecture as a
professional field of activity.

The internet and possibilities opened up by mobile communication demands
a separate paragraph. The migration of architectural publishing to web portals
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such as Arkitera (2000) in Turkey, and similar international platforms such as Dezeen (2006) Archdaily (2008)
and the like, with instant accessibility via mobile communication devices allowed the virtual circulation of news,
products and images of architecture. It was also in this period that we saw internet sites that specialize in certain
aspects of architecture, such as Kolokyum (2009) which focuses on architecture competitions. Arkitera, which
started asaweb portal and grew into an architecture center in Istanbul, made important contributions to the field,
however only a very small number of the events that Arkitera organized took place in Izmir. Today we see that not
only offices but also students from Izmir publish their works on web portals in order to achieve nationwide and,
if possible worldwide and some of these are awarded.® We also observe that for better or for worse production
and education are heavily influenced by this world of images and it is sometimes forgotten that architecture is a
professional field concerned not only with the production of images but also with the construction of buildings.
Entries thatinclude architectural production invisual databases and social media, and the resulting visibility and
popularity that follows has become an important factor, and arguably the key to success.

The award programs and competitions that have significantly enriched the architectural milieu in the last couple
of decades also deserve mentian. The National Architecture Awards given by The Chamber of Architects, followed
by the Arkitera awards in addition to numerous annual student awards and competitions organized by private
companies and public institutions now creates a much mare colorful scene than it used to be fifteen years ago.
[zmir, too, did not overlook the contribution of awards to the profession. The bi-annual lzmir Architecture Exhibition
and Awards organized by the Chamber of Architects’ Izmir Branch since 2010 and Merhaba (Hello)_izmirSMD
Student Graduation Project Awards and "Girhan Timer-In Memariam: Izmir Utopias" ldeas Competition for
Architecture Students organized by the Association of Architects in Private Practice of lzmir created excitement in
lzmir's architectural milieu. The book that you are reading at the moment is part of the collaborative effort aiming
to introduce Izmir's architectural dynamics and culture to national and international audiences.

In the field of education, the increasing number of architecture departments in private and state universities in
Turkey led to the considerable growth of the architectural community, bringing forward a parallel increase in the
number of events such as conferences and exhibitions demanded by this younger communityWhile international
events, such as UIA 2005, which seemed impossible when I was an architecture student were organized in Turkey,
several important names of world architecture visited Turkish cities including Izmir. Today there are five active
departments of architecture in Izmir, the number of which was only two in 2004 and two more departments
are on their way to start education. Another remarkable and pleasing outcome of globalization is that there is
a significant number of international faculty in Ilzmir's architecture departments as well as nationals who were
educated abroad and outside of Izmir. This is another important factor that connects the city's architectural milieu
to the rest of the world.

Architectural Production and Izmir

The construction sector's unprecedented growth and the real estate market's expansion in Turkey, direct
corollaries of glabalization, had a transformative impact on architectural practice. In the Turkish contemporary
architecture scene, modernist principles -such as rationalism, innovativeness, functionalism, setting up a
unifying relationship between the interior, the load-bearing structure and exterior expression (arguably owing to
madernism's strength in academia) -continue to be in effect. This is part and parcel of a pluralism, within which
the criticism of postmodern discourse regarding history, tradition, the use of technology and the autonomy of
architecture are reflected onto architecture in various ways. This pluralism is not necessarily and merely nurtured
by the relative freedom that postmodernism allows, but it is also impased by the consumer society's demands to
offer variety and to acquire social status via distinction.

The labors of architecture as well as its services in Turkey have been exported since the 1990s economic crises,
and many offices, with the majority working for Eastern Europe, the Middle East, Africa and the Turkic Republics
of Central Asia, provide architectural services. As Akcan and Bozdogan point out, what differentiates the period
after 2000 in comparison to the two decades between 1960 and 1980, is that before 1980 the architectural milieu
was much more sensitive to social and political turmoil in the country and that architects were characterized by
their preference to be engaged in social conflict. Far removed from the concerns of the 1980, the 2000s witnessed
the coming into prominence of a group of architects that the two authors call "the young Turk architects of
globalization," distinguished by their professionalization of the office and architecture as business, and of
gstablishing connections to the rest of the world.”

The search for local and national identity in architecture which prevailed in the secand half of the 1980s was
no longer continued after the 2000s when other priorities started to dominate the architecture scene. Amang
such priorities are sensitivity toward tectonics and achieving a high quality of construction with or withaut the
use of local materials; interest in advanced building technologies and materials that can increase the speed
of construction; the systematic use of computers and related technologies in the office; and the courage to
prioritize conceptual exploration for innovative experimentation. The detachment from political engagement is
not idiosyncratic to Turkey and does not merely stem from the apoliticization linked to the military coup of 12
September 1980. It must alsa be seen in connection with the neo-pragmatism that grew in architecture circles
especially in the United States after the post-structuralist turn.

In Ankara and Istanbul this period witnessed the emergence of architecture firms, the production volume of
which can easily compare to many international firms that employed around or more than fifty people. Although
there are no such firms in Izmir yet, we had the opportunity to observe architecture offices which employed

much larger numbers of staff when the national
ecanomy was strong. In this period, numerous
types of computer-aided design and drafting
software entered Turkey. Digital modelling and
building information management systems
are frequently used by many construction
companies and architecture firms. Complex
construction systems and a diverse spectrum of
building materials were included in production
thanks to the possibilities afforded by these
systems. The works included in this selection,
| believe, gives a good idea on how the range
of architectural expression has expanded and
continues to expand.

In an interview given to Ege Mimarlik magazine,
Emre Arolat, founder of EAA, practice of
international renown in Istanbul, argues that
the change of government in 2002 and the
resulting "building craze,' pulled architects
closer to the private sector while setting them
apart from the public sector® In other words,
neo-liberal government policies that ignored
the improvement of the urban public realm
triggered the production of well-designed
semi-public spaces by the private sector
which, in return produced social segregation.
Simultaneously investors realized design's
capacity to distinguish products and increase
market shares; escalating in parallel the demand
for architectural services. In comparison to the
period before 2002, the local government in
Ilzmir increased its collaboration with architects
as one can observe the production of several
well-designed public spaces in connection with
the lzmirDeniz project’

Bal and Altun argue that although the city
kept a distance ta neo-liberal urban policies
and paralleling urban development until the
2000s, after 2010 especially high-end housing
projects invested by big real estate development
companies have become more visible in the city.
Like in Istanbul, large scale high-end housing
projects were realized on main transportation
arteries and privatized derelict industrial sites in
or close to the city center enabled by relatively
cheaper land prices in lzmir with shopping
center developments in their close vicinity® In
the relatively "slow" but arguably healthier pace
of urban life, these fairly large scale investments
arrived in the form of advertising image
bombardments which first targeted the citizens
via mass media and billboards, and later took
over the urban fabric.

Keeping this contextual framework in mind, let
us look at Izmir regarding general tendencies
in architecture and important built results with
reference to building types. After the relatively
smaller first generation shopping centers by
local investors, like KIPA (1998), Ege Park (initially
named EGS Park, 1999) and Agora (1 phase
2003), Forum Bornova (2005), Point Bornova
(2014) and finally MaviBahce (2015), which can
be seen as direct proof of the globalization of
architectural services, were built on izmir's main
transportation arteries. We see the signature
of international design firms who specialize in
shopping centers such as T+T Design of Holland

The Sunset Bridge and Lounge in Bostanli within the scope of lzmirSea Project/
Studio Evren Basbug
© IM Yasa Architectural Photography

Forum Bornova Shopping Center / T+T Design and ERA Architects
© IM Yasa Architectural Photography

MaviBahge Shopping Center / Roy Higgs International
© ZM Yasa Architectural Photagraphy

and ERA Architects of Turkey (which designed
a record number of shopping centers in and
outside of Turkey) together on Forum Bornova,
and Roy Higgs International on MaviBahge To
illustrate the existence of heavily contrasting
design approaches, | should state that while
these two projects claim to appropriate identity
fragments derived from Izmir as an Aegean city
in their architectural designs, Point Bornova
(designed by American corporate architecture
firm HOK in collaboration with DerinYesil
Architects) clearly refrains from the explicit
appropriation of such references. Instead, the
design of the mixed use development (bringing
together a residential tower and a shopping
mall) aims to respond to the moderate climate
of Izmir by means of a convertible roof which
allows the shopping center to turn into an open
shopping street. Although the number of these
shopping centers in Izmir is not as many they
are in Istanbul, they disrupt the functioning of
the peripheral road as a fast traffic artery, while
the ones that line up on the major thoroughfare

that links Ugkuyular to Balgova have completely
altered the sense of urban space. Today, with
the addition of Istinyepark shopping center in
construction, it would not be wrong to argue that
there is a new field of urban conflict growing in
this area.

Bayrakli District and Izmir Bay © ZM Yasa Architectural Photagraphy

Being designated the new central business
district of the city in the master plan that came
into effect after industry was removed from
the area; Bayrakli became the most important
construction zone inIzmir where the relationship
between global capital and architecture
materialized. A totally new perception of the
waterfront and the silhouette emerged after
construction started according to the new
master plan. Megapol Tower designed by TAGO
Architects (2012), the twin towers of Folkart
(2014)—which became the subject of a subtle
form of urban humor—designed by Yagcioglu
Architects, Mistral, with its warped towers
designed by DNA Architects, and Ege Perla (2017)
designed by EAA-Emre Arolat Architects became
strong proofs of how the area has changed and
what it will become in the future. The multi-
starey open air shopping streets ending in large
terraces overlooking Izmir Bay provides a positive

New silhouette of the Bayrakli CBD © ZM Yasa Architectural Photography

New perception of the Bayrakli silhovette © ZM Yasa Architectural Photography
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alternative to the typical "separated housing and office towers rising abave the shopping atrium block” formula,
repeated in the other examples. While the large parcels of buildable land and the advantageous floor area ratios
promise new possibilities for architectural design, many professionals in Izmir lament the fact that the urban
transformation taking place inthe area lacks a unifying vision.” Without a doubt, the ongoing increase in densities
is bound to create new infrastructural problems.

In addition to mixed use developments, mass housing projects have significantly altered the image of the city in
Bostanliand Bornova.

The social housing settlements of the 1970s produced by housing cooperatives in lzmir were followed by gated
high-end mass housing settlements produced by the private sector in partnership with the "Mass Housing
Administration ofTurkey.'The housing productionby private capitalwhichusedtobeinthe formofsingular buildings
until the 1990s is now largely taken over by real estate development partnerships and large construction firms.
Especially in the last ten years, Izmir has become an attractive target of housing development due to the scarcity
of land in Istanbul ripe for development. Largely exempt from the restrictions imposed by local governments and
contractors and the limitations of small urban building lots, the opportunity to design open semi-public spaces
and of responding to different lifestyles' requirements presented architects with new possibilities in housing
design. At the same time, the pressures of fast construction and investors' expectation of fast profit returns have
curtailed many courageous experiments. One of the realized few examples, 35. Sokak (2014) designed by Teget
Mimarlik of Istanbul, presents an interesting alternative to the housing environment that surrounds it in the form
of paint blocks. The design of the complex is based on the configuration of a zigzagging pedestrian street to take
advantage of the 60-meter level difference between the two ends of the site, on which housing units of maximum
4 storey-height face one another and the viewwith underground car parking. Insulated from the surrounding urban
environment, these housing developments built for middle and upper-middle classes, lead to enclaves of social
segregation. Although architects’ offices in Izmir did not take the lion's share from these investments, certain
recent examples which are included in the selection of this book such as Asma Bahgeler (2017) by M+D Architects
and Barncity (2015) by Demirce Norms at Architecture have provided noteworthy interpretations to mass housing
as a design problem regarding site evaluation and programmatic content. Located in a steep slope in Narlidere,
the Asma Bahgeler housing complex provides its residents uninterrupted outdoor spaces and views by adjusting
to the slape in even terraces. As Izmir's settlement conditions push housing towards the hills that surround the
bay, the project delivers an important solution and proves that terraced housing, which is almost impossible due
to local building regulations, is a viable typology for the city, especially for sites like this.

The role of architectural practice in urban transformation and housing production demands a separate section.
In Turkey, cases of larger scale urban transformation have been realized mostly in Istanbul under the aegis of
the Mass Housing Administration (TOKI). It is difficult to speak of the success of in-situ transformation, as it is for
architectural quality in urban transformation attempts. We witness the rise of monotonous housing environments
produced by fast and repetitious industrialized construction systems which lack architectural design quality all
around the country. We also see that large scale urban transformation projects in neighborhoods such as Sulukule,
Armutlu and Fikirtepe lead to considerable social conflict. Uzundere housing project implemented by the local
governmentin collaborationwiththe MassHousing Administration after the Kadifekale areawas declared an Urban
Transformation Zone due to landslide emergency reasons produced poor results both with regards to architectural
quality and a positive social atmosphere. Apart from this project, the legislative framework constituted for urban
transformation resuls in singular lot-based renewal and rehabilitation improvements, facilitated by density
increases which provide the main stimulus for building contractors. Due to problems in dealing with property
rights and the reluctance in renewing urban infrastructure, what is mostly happening today in Izmir, is lot-based
building renewal instead of urban renewal; let alone urban transformation.

The emergence of the postindustrial city as a repercussion of globalization encouraged the restoration and
reuse of industrial heritage, and rendered the renewal of dilapidated urban neighborhoods attractive after the
reappraisal of the city center when the suburbanization that started in the 1980s was no longer attractive for the
affluent classes. While the industrial heritage made it possible for new culture and education hubs to develop in
cities, we witnessed the destruction and loss of certain heritage sites. Among important examples in lzmir, we
should note Konak Pier, (originally designed by Alexander Vallaury in 1909 as the customs building) restored and
refunctioning asashopping mall by private initiativesin 2002 and the Gas Factory, by the local government in 2008.
The restoration and conversion of the Central Bank's disused Izmir Branch, which was built after a competition won
by Dogan Tekeli, Orhan Bolak and Ergun Unaran in 1950, into Key Hotel by Derya Akdurak's award-winning design in
2011, represents a significant achievement for Izmir in the conservation of modern architectural heritage.® Apart
from the works that | mentioned, many specimens of Izmir's vernacular heritage have been restored by property
owners and municipal authorities, and brought back into the life of the city

Izmir, which used to be seen as the "city of pensioners, is now given prominence in the national media as the
"serene city"" Against the ills of urbanization and ongoing population increase in Istanbul, the dissemination
of such images turns Izmir, into the target of an "idyllic" life with easy access to the coast and the country for
young affluent professionals. This target finds a home in the low density-low rise subcenters growing along the
highway in the Gesme-Karaburun peninsula.® The low density-low rise development legislated by Izmir's master
plan for the year 2030, causes an increase in the number of summer houses, privileged gated communities, small
campuses of education and agriculture in addition to touristic facilities in the region!® While preserving some of
the agricultural lands, the plantriggers a gentrification process experienced first in Alagati and later in Urla. It is
alsa in this region that architecture offices based in Izmir have been the most productive outside the city center,
both with reference to quantity and quality.

Contrasting stylistic tendencies coexist here,
suchasarchitectures of identity "inspired” by the
vernacular architectural heritage, and those that
adhere to modernist principles which prioritize
sensitivity to climate, place, orientation and
craft ahead of stylistic references. Recent
important works such as Ayyapl's Port Alagati
(2004) and Gesme Marina (2009), EAA-Emre
Arolat Architects' Cesme 7800 (2007), Dilekgi
Architects' Mi Costa (2013, finalist in the Mies van
der Rohe Awards of 2015) and Folkart Blu (2017)
testify to the diversity and striking contrast
within the architectural language produced in
the regionin the last fifteen years.

Amaong singular works of architecture, those that
seekaroleforbuilding craftswithincontemporary
design; that are sensitive to tectonics, precision
of detailing and materiality; and that see location
and climate parameters as primary movers of
design clearly stand out. Serhat Akbay's House
in the Vineyard (nominated for the Aga Khan
Architecture Awards in 2003) and the office
he built on the same site for its minimal use of
space and modular timber construction as well
as its sensitive placement within the site; Derya
Akdurak's 6.5.U. House, Gesme which highlights
his sensitivity to plan geometry and attention to
construction refinement while articulating the
designed landscape into the site with exquisite
simplicity (2012); Onur Teke's T-House (2013) in
Mordogan where he, owing to his experience at
RPBW-Renzo Piano Building Workshop, succeeds
in elevating construction details to fundamental
components of architectural design and Huseyin
Egeli'sGardenwith CypressTrees-House of Scents
(2015) in Ovacik, a modest but sophisticated
timber  construction, and a fascinating
experiment in architectural composition that
orientates the bady towards the garden of herbs,
are all impartant contributions to architecture

Alagati Port / Ayyapi © ZM Yasa Architectural Photography

of this period. Although it remains outside this
group with reference to scale, location and
building typology, M+D Architects' IAOSB Nedim
Uysal Technical and Industrial Vocations High
School (2016), which is included in this selection,
deserves mention. Skillfully configured in section
and plan in deliberate response to the urban
context, the public, semi-public and private
program elements are distributed concerning
spatial hierarchy and educational focus. Finished
with a rich but understated material palette, the
building offers a significant contribution to the
category of educational buildings in Turkey.

Conclusion

So, why is this article titled “izmir in the Dilemma
of Globalization and the Rise of Architecture?”
When assessed with reference to urban
economiesanditsimpactonurbanenvironments,
glabalization did not produce positive outcomes
for the holistic development of cities and the
quality of urban space. The surplus value that
results from global economic relations is usually
transferred to property owning classes and thus,
only indirectly affects the citizens of a city and
urban space. The main challenge that cities face
today, is to distribute the economic benefits of
globalization to citizens as equally as possible
via spatial interventions that produce public
good. It looks like the public debates on Izmir's
share of globalization and the architectural
results this process produces will continue to be
led by external economic processes.

What is pleasing but thought provaking at the
same is that architecture is one of the privileged
professional fields, which benefits from the flows
that globalization creates. In his prophetic tome,
S, M, L, XL 0f 1995, Rem Koolhaas simultaneously
glorifies and sheds tears for globalization stating
that "Globalization destabilizes and redefines
both the way architecture is produced and
that which architecture produces!"” In today's
world which we are more aware and connected
than any time in the past by electronic means,
globalization did not only accelerate the
circulation of architectural images and services,
it made possible the emergence of a global
architectural milieu within which architectural
communities of the whole world participate. An
international career in architecture which was
almost impossible to dream of for architecture
students in the past, has become an option they
enthusiastically try to plan and pursue; whereas
any corner of the world becomes a project site.

The selection in your hand celebrates the work
and testifies to the determination of architects
from Izmir to take part in this global picture.

1 ‘Unless otherwise stated all translations are by the author.
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tasi-topragi-altin, 30.06.2013.
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Avcan. "Bir Sehri Fethetmek" (Conquering a City) http://www.arkitera.
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8 See Uk incekdse, Yenal Akgin. “Emre Arolat ile Bergama Kiltir
Merkezi Uzerine” (Emre Arolat on Bergama Cultural Center) Ege
Mimarlik 99, April 2018, pp.34-43.

9 The Sunset Bridge and Lounge in Bostanli by Studio Evren Bashug
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see "lzmir Son Zamanlarda Ana Akim Medyada Yogun Bicimde
Pompalaniyor" (Recently Izmir has been frequently "pumped" by
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Urbanization Tendencies) Planlama 26, 2016, pp. 65-80.
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yasam-merkezi-12-ekimde-aciliyorhtml 1010.2006..

12 See the interview by Ekin Bozkurt for Arkitera with Itker and
Didem Ozdel of DiStudio: "Izmir'deki Yasam Temposu 'Tasra’ Dinamigini
Kaybetmemeli" (The tempo of life in Izmir should not lose its provincial
dynamics) http://www.arkitera.com/soylesi/906/distudio, 15.12.2016

13 Derya Akdurak, "Tescilli Kabuk, Yeni Fonksiyon; Key Butik Otel"
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2012/01, pp. 40-47. Himeyra Birol Akkurt, "Key Otel; T.C. Merkez Bankas!
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Salih Seymen.

15 Onthe changing demographics and the interest of certain social
groups in the villages of the peninsula see Sebnem Yicel "Hyper
Traditions/Hip Villages" (Spring 2007) in Traditional Dwellings and
Settlements Review, vol18, no.2, pp.29-41.
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Demirce Norms at Architecture

2015
AVVLY
OFiSvesaire

2016
FORSNOVA VILLA OVACIK
NETTO MIMARLIK

2016

KONAKLAMA / ACCOMMOQDATION

2002
BAIA HOTEL SERGI
CELAL KOC MIMARLIK

2005
KEY HOTEL
! MAKOMIM

2013
KORDON OTEL CANKAYA
MODUL ART TASARIM

2013
WILMONT OTEL] ve
KONGRE MERKEZI

| ODEION MiMARLIK

2008

ANADOLU APARTMANI &
MEGAPOL SANAT

SALIH SEYMEN MIMARLIK

2015
BORNCITY
o Demirce Norms at Architecture

2015
COORDINAT BORNOVA
Demirce Norms at Architecture

2008

ADNAN MENDERES UNIVERSITESI
AHB SULTANHISAR MYO YERLESKESI
KAYNAK MIMARLIK

2008

0IB TEKNIK VE ENDUSTRI
MESLEK LISESI

M-+D MIMARLIK

" ;gg 2011

: 4o ' DEJONGH KisKi
m SALIH SEYMEN MIMARLIK
2012

MESLEK LISESI
= M+D MIMARLIK

OFiS / OFFICE

2013

JEOLOJ MUHENDISLERI 0DASI
[ZMiR SUBE BINASI

M+D MIMARLIK

2013
OFiS+
TAG MIMARLIK

2013

YUNUSOGLU INSAAT
OFIS BINASI
ARKAYIN MIMARLIK

2016
EURORAN FABRIKA YON. BINAS/
NETTO MIMARLIK

REKREASYON / RECREATION

- 2005
9 CLUB MiRACLE
B ALPUGAN MIMARLIK

~
| DATCA YAT YANASMA YERI
* VEKIYI DUZENLEMES]
. CATI MIMARLIK

2016
MURADIYE PARKI
TATBIKAT MIMARLIK

[A0SB NEDIM UYSAL TEK. END.

2017
WMENEMEN GENCLIK MERKEZI
ORAN MIMARLIK

2009
BUGDAYCI HARASI
ULEMA ve ULEMA MIMARLIK

2014
B. EQUINE BINICILIK TESISLERI
hOd MIMARLIK

DiNi / RELIGIOUS

2014

KUTAHYA SIMAV
A0l TABAKHANE CAMII

' BiR-+0K MIMARLIK

TICARI / COMMERCIAL

2010
' D&B RESTORAN CAFE BISTRO
TARKAN OKTAY MIMARLIK

TARIM / FARM

2010

SERVILI BAHCE - KOKU EVI
EGELI PROJE YAPI VE
DANISMANLIGI
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PROJELER

| PROJECTS

O OQ® OO O® @ rrROIETURU /ProJECT TYPE

KONUT / RESIDENCE
KONAKLAMA / ACCOMMODATION
KARMA / MIXED-USE

EGITIM / EpucATION

OFiS /orFice
REKREASYON / RECREATION
KULTUR / cuLTURE

SPOR / SPORT

DiNi /RrELIGIOUS

TiCARI / cOMMERCIAL

TARIM / FARM

PROJE SAYISI / PROJECT NUMBER

-
o]

4

TOPLAM M2 / TOTAL CONSTRUCTION AREA

53408

51753

50437

49344

21453

18200

6770

3082

570

350

50

)
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IZMIR GENC OSMAN SITESI

34.

Yoldas Mimarlik

Proje Adi/ Name of the Project {zmir Geng Osman Sitesi / [zmir Geng Osman Residential Community
Proje Muellifi / Author :Ahmet Yoldas

Tasarim Ekibi / Design Team :Ahmet Yoldas

Isveren / Owner :0. Ihsan Pakéz

Yapi Tipi / Building Type : 0zel Konut Sitesi / Residential Community

ingaat Alani / Construction Area :2180 m2/sg. m.

Program / Program :Konut / Residence

Stroktor / Structure : Betonarme / Reinforced Concrete

Proje Tasarim Stresi / Design Duration :2001

Yapim Suresi/ Construction Duration :2001-2003

Fotografci/ Photographer : Ceyhun Kandemir

Kamusal Erisim / Public Access : 0zel MOk - Sinirli Kamusal Erisim / Private Property - Limited Public Access
Adres / Address : Kahramandere Mahallesi, 858 Sokak No: 16izelbahge - izmir
Koordinat / Latitude + Longitude :38°21'42.2"N 26°52'41.2"E

Bu projede tasarimin ana konsepti bireyselliktir. Gelenediyorumlamak ve mikro-klimayaratmak hedefleri ile desteklenen anatema, 6zellikle yatak
odalarinda 6n plana gikartilmistir. Yatak odalari aile bireylerinin kendi 6zel yasamlarini sirdirdikleri mekanlardir. Bu odalarda uyunur, galisilir,
cocuklar arkadaslarini kabul eder. Konutlar iiman iklimi olan bir bdlgede bulunmaktadir. Bu nedenle, bir mikro-klimanin olusturulmasi onemlidir.
Yorenin antik mimarisinde tonoz ve besik ¢atiya sikga rastlanmaktadir. Bu nedenlerle, yatak odalarinin gatilar birer bagimsiz tektonik nesne
olarak ele alinmis, ¢ati boslugu odaya dahil olacak bigimde besik cati veya tonoz bigiminde tasarlanmistir. “Isinan hava yukari gikar” ilkesinden
hareketle ¢atilarintepe noktalarinda birer kanal olusturulmus, bu kanalin kargilikli iki ucu ise denetimli asik olarak tasarlanmistir. Boylece her bir
yatak odasinin ¢atisi ayri tasarlanarak, bireysellikleri disa vurulmus, bir mikro-klima saglanmaya ve antik yapi cati gelenegine gagdas bir yorum
getirilmeye galisitmistir. Ayrica salonlarin orta bolomlerinde birer bosluk olusturularak, alt-Ust kat gdrsel birlikteligi ve iklimlendirme agisindan
bir butinlik saglamak amaglanmistir.

2001
KONUT/ RESIDENCE

The main concept of this project is individuality. This main concept
supported by the aims of reinterpreting traditional architecture
and creating a microclimate, were especially emphasized in the
bedrooms. Bedrooms are the spaces where family members can
express their individual character. They sleep and work in these
rooms and the children host their friends. The houses are located
in a warm climate and it is, therefore important to develop a
microclimate. Vaults and gable roofs are common in the ancient
architecture of the region. Due to the reasons above, bedroom roofs
were designed as independent tectonic geometries in the form of
vaults or gable roofs integrating the attic space into the spatial
volume of the room. At the top, there is a canal for hot air to escape
with two rafters at the ends. This allowed the roofs to be designed
separately for each room to express its individuality. Creating a
micro-climate and developing a contemporary reinterpretation of
the ancient roofing tradition were aimed. With the gallery space
connecting the upper floor to the ground floor a spatial and visual
connection was established and climatization unified.
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EkoAdm Mimarlk

Proje Adi/ Name of the Project
Proje Mellifi /Author

Tasarim Ekibi /Design Team
Danisman / Consultant

Isveren /Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi /Electrical Project
Yoklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

:Yakinca Evleri / Yakinca Houses

: Tamer Aksit

:Tamer Aksit, Serhat Sénmez, Ali Ozkol

- Rifat Saglam

: Tekton Mimarlik Ltd. Sti

: 0zel Konut Sitesi / Residential Community
:8000 m?/s.q. m.

:Konut / Residences (6000 m?/ s.q. m.)

Spor Tesisi / Sports Facility (1800 m?/ s.q. m.)
Diger Kullanimlar / Other Facilities (200 m?/ s.q. m.)

: Betonarme / Reinforced Concrete

- H. Sahin MUhendislik

- Alfa Tesisat Mihendislik

: Ozyavru Elektrik Mihendislik

. Elit insaat Ltd. Sti.

:2003-2004

:2006-2009

: Zeren + Mehmet YASA / ZM YASA Architectural Photography
: 0zel Milk / Private Property - No Access

: Godence Yolu Uzeri, Bademler Koyd, Urla - izmir

:38°16"19"N 26°51'46"E

Mimarin kendine ait 60 dénim arsa dzerinde ilk ticari girisimidir. Arazi, metropole yakinligi, ulagim kolayligl, dogal yagam igerisinde olmasi
ve gevre parsellerde yapilasma olamamasi sebebiyle 6zel olarak segilmistir. Sehir yasamina alternatif olarak planlamasi yapilan 30 adet bina,
korfez manzarasina hakim i¢ tepe Uzerine konumlandiritmistir. Yapilar, Ege'nin geleneksel Sakiz tipi plan semasi karakteristigiile kurgulanarak,

2003
KONUT / RESIDENCE

arazi topografyasi Uzerine sessizce yerlesir ve gevre dogasina zarar vermeden flora igerisinde kaybolur. Bina alt ve Ust kottan ayri ayri girig alir. Tom
plan semasi 5x5 m. 1zgara sistem ile ¢6zGlmUstur. Izgara duzenindeki plan, farkli yasantilara gore gelistirilmis, ayni gergeve igerisinde 8 ayri plan
semasi tasarlanmistir. Dogal kot, egim sebebiyle asil yasanti (salon ve mutfak) manzara kotunda disinGlmis ve bUyUk bir teras ile eklemlenmistir. Bu
teras, igerideki yasantiyr disari tasir, ayni zamanda cephedeki buyik agikliklar ile de dogayi ve manzarayi bina igine alir. Ginun buydk kismi bu teras
Uzerinde kurgulanir, yasanir. Yapinin dort yizd de gin igerisinde farkli kullanimlar sunar. Bina dig yizd tum birimlerde ayni olmakla birlikte, her yapinin
ici kullanicisina Gzel, ayri ayri tasarlanmistir. Tum proje, ingaat kontrolligu ve i¢ mekan uygulamalari mimari ofisimiz tarafindan yapitmistir.

The project is the architect's first commercial enterprise developed on his 60-acre property. Part of a natural landscape with no building development
in its nearby surroundings, the lot was chosen because of its accessibility and close proximity to the city. Positioned on tree hills with clear views of
the bay, thirty private residences were designed to present an alternative to city life. Configured with reference to the plan characteristics of the Chios
vernacular, the buildings disappear in the existing landscape in silent reserve. With two separate entrances onthe lower and upper levels, the plans are
variations of a 5X5 m. structural grid. The same structural frame is interpreted in eight different plan types developed according to different lifestyles.
Taking advantage of the site's slope, the kitchen and the living room face the view and connect to a large terrace. Connecting the life inside the house
to the outside, this terrace welcomes nature and the view into the house and allows most of the daily life to be spent on its surface. The four sides of
each house offer different uses throughout the day. While all villas have a similar exterior, the interior spaces were deliberately designed according
to the demands of each user. The design and construction of the buildings as well as their interior spaces and the supervision of construction were
undertaken by the office.

VitrA Malzeme Kiltiorii /VitrA Material Culture

Ahsap desenli Aspenwood Grubu
Beyaz renk Milera Grubu
PROCOLOR Mat Mavi 12,5x25 cm
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kullanilmisti. DUseyde birbirine akmayan katlar restarasyon projesi
sayesinde yeni bir merdiven aksl ile butUnlestirildi.

Girig katinda gegisli mekanlar olusturarak, ginlik hayatin gectigi
mekanlar akigkan, tek mekan olarak kurgulandilar. Evin sahibi doktor
aile, binayi sehre kazandirmanin yani sira konut olarak da severek

kullanmaktadirlar. T

e LTI

After hosting a medical student, his family and their tenants, the WS
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Ulema ve Ulema Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author
Tasarim Ekibi / Design Team

: Sayiner Evi/ Sayiner House
:DUrrin Ulema
:DUrrin Ulema, Necdet Ulema

Isveren / Owner : Abdullah Sayiner
Yapi Tipi / Building Type :Konut / Residence
Ingaat Alani / Construction Area 450 m?/ sg. m.

Program / Program :Konut / Residence

Stroktor / Structure - Ahsap Gatkili Kargir / Brick Masonry within Wooden Frame
Statik Proje / Structure Project : Akbasak MUhendislik

Mekanik Proje / Mechanical Project :Nuran Atabay

Elektrik Projesi / Electrical Project :Ismail Varol

Yuklenici/ Contractor - ModUl-Art Tasarim Mimarlik

Proje Tasarim Stresi / Design Duration :2005

Yapim Suresi/ Construction Duration :2006

Fotografci/ Photographer : Cagdas Oztork

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

: 0zel Miilk / Private Property - No Access
: 404 Sokak Varyant, Konak - zmir

:38°24'48.3"N 27°07'33.6"E

house remained unoccupied for many years. The house was brought
back to the life of Izmir thanks to the efforts of the student, who
became a medical professor in the meantime, and his family. The
building stands at the top of the Varyant ramp with spectacular views
of lzmir spanning from Gatalkaya to Gigli, on the western periphery
of the historical city center, Kemeraltl. This outstanding command of
the city and the gulf makes the house unique. Because of the site's
steep slope, the entrance is on the upper floor. Before the restoration
the house wasinaruinous condition. The wooden oriel withthe once-
perfect bay windows was totally destroyed, was replaced with iron
frames, and the plaster had fallen of due to being abandoned for a
long time. In the past each floor had been independently used. With
the restoration project, the vertically separated stories were united
with a new staircase. Living places were conceived in a spatial flow
to form one living space. The family, two medical professionals who
own the building, are happy to have given it back to the city and enjoy
it as their home.

VitrA Malzeme Kiiltiirii / VitrA Material Culture
Islak hacimlerde VitrA vitrifiye ve bataryalari kullanitmigtir.

Vitrified sanitary equipment and armatures by VitrA were used in the wet
volumes of the house.

Bir tip 8grencisine, ailesi ve kiracilarina ev sahipligi yapmis olan ev, yillar boyu bos kaldiktan sonra profesdr olmus o 6grencinin ve ailesinin
dzverisiyle izmir'e kazandinlmistir. Bina Varyant yokusunun tepesinde, Catalkaya'dan Cigli'ye sahane izmir manzarasina hakim bir konumda,
tarihi kent merkezi Kemeralti bolgesinin geperindedir. izmir Korfezi ve sehir manzarasina olan hakimiyeti yapiyi essiz kilmaktadr. Giris, dik
egimli arazi nedeniyle en Ust kattandir. Konut, yenileme dncesinde kullanilamaz haldeydi. Ahsap cumbasi tamamen yok olmus, yerine demir
cergeve yapilmis, uzun sre bog kalmaktan dolayi sivalar dékilmis bir durumdaydi. Her kat, farkli donemlerde bagimsiz bélimler olarak

2005 »
KONUT / RESIDENCE
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Ata Mimarlik

Proje Adi/ Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
YUklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

2006 yilinda projelendirmesi ve insasi yapilan, aileye 6zel bu ev, Urla'nin Gesmealti yamaclarinda manzaraya hakim bir parselde
konumlanmaktadir. Yapl, manzaraya dénik bahge ve havuz kotunda bulunan ve kot farkindan kaynaklanan bodrum kat ile zemin katindan
olusmaktadir. Projelendirme, arazi egiminin de uygunlugu ile manzaraya dogru, tim mekanlarin ana bahge ve Gesmealti sahil seridini
gbrebilecekleri sekilde yapilmistir. Mal sahiplerinin de istegi dogrultusunda, biri ayni zamanda bahge kati olan bodrum katinda, digeri zemin
katta olmak Uzere iki adet salon dizenlenmis ve salonlar bir galeri boslugu ile birbirine baglanmistir. Bodrum kattaki her mekan bahceye,
zemin kattaki her mekan ise balkonlarla manzaraya hakim kiinmistir. Bahgede konumlanan havuz, hem evin 6ninde denizden dnceki su
gorselini olusturmus, hem de sonsuzluk havuzu algisi olusturularak havuzun deniz manzarasina dogru aktigi hissi yaratitmistir.

2006
KONUT/ RESIDENCE

:H. Gokmen Evi / H. Gokmen Residence

: Canel Serbetgi

: Canel Serbetgi

:H. Gokmen

- Konut / Residence

44 m?/sq.m.

- Konut / Residence

: Betonarme + Gelik Strikt0r / Reinforced Concrete + Steel Structure
- Engin Gelik

: 0zan Parlar

- AsYapi

:2006

:2006-2007

: Zeren Yasa, Mehmet Yasa / ZM Yasa Architectural Photography
- 0zel MUk / Private Property - No Access

: Denizli Mahallesi, 16/3 Sokak, Urla - izmir

+38°22'39.08N 26°45"12.94E

Placed on a sloped parcel commanding views of Urla Bay, this family residence was designed and constructed in 2006-2007. The house consists of a
ground floor, and a garden level with a pool facing the view on a lower level allowed by the slope. As the slope of the land is suitable, the design aims
to provide views of Gesmealti coastline for all interior spaces. As to the clients' wish, twa living rooms, connected to each other by a mezzanine, were
designed for each level. Spaces of the lower level are in command of the garden, whereas those of the upper level are in command of the view utilizing
balconies. The pool in the garden was designed as an infinity pool to create the feeling that the pool is flowing towards the view and as the visual
spectacle infront of the house before the sea.

VitrA Malzeme Kiltirii / VitrA Material Culture

Ararat Fildisi 45x45, 30X60
Metallica 45x45

Arcadia Fildisi 45x45, 30x60

Shiba Beyaz 30x42

Harmony Flat 100x100

Diagon A41950, A44430, A44430
Samba 5F A45482, 5F A45488, Sense A45437
Kapadokya Flat 90x90

Kapadokya Duo Soft 170X80
Kapadokya Asma

Kapadokya Duvara Sifir

Kapadokya + Diagon Bide Bataryasi
ilia 2Li askilik A44392

ilia A41704, A44390, A44442

ilia Halka A44394, A44432, A44434
ilia Kapaksiz A44384,A44437

43



INd NIINAQD “H




OZLAND EVLERI - SCHLINCK EVI

46.

MTU Mimarlik

Proje Adi/ Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Dar, oldukga uzun ve az egimli bir arazi Uzerinde alti adet konutun birbirlerini gorsel agidan engellemeden yerlestirilmesi igin egimin
gbrece daha fazla oldugu arazinin her iki uca yénelinilmistir. Bu nedenle arsanin bati ucuna iki, daha genis olan dogu ucuna ise dért konut
yerlestirilmistir. Ortadaki diz alanda ise havuz ve diger sosyal donatilar yer almaktadir. Ornek olarak secilen Schlinck Evine de diger evler gibi
ara kottan girilmektedir. Egimli biyUk cati, yapinin batiyonine dogru uzayarak zemindeki terasi da 6rtmektedir.

2007
KONUT/ RESIDENCE

: 0zland Evleri - Schlinck Evi / 0zland Houses - Schlinck Residence
: Erdal Kemahlioglu

:MTU. Mimarlik

- Roland Schlinck, irem Schlinck

: 0zel Konut Sitesi / Residential Community
450 m? / sg. m.

6 Ev/Houses

: Betonarme / Reinforced Concrete

:MTU. Mih. ing. San. Tic. Ltd. Sti.

:Mehmet Yildiz

: Namik Onmus (Onmus Elektrik)

:MTU. Mih. ing. San. Tic. Ltd. Sti.

12007

:2008-2010

: Erdal Kemahlioglu

: 0zel Milk / Private Property - No Access

: 4246 Sokak No: 18/4, Zeytinalani, Urla - izmir

:38°21'43.7"N 26°50'36.2"E

On the two ends of a quite long and narrow site with a slight
inclination, six houses were distributed in order not to block one
another. Therefore, two houses were situated on the west end of the
site and four houses to the east where the site is relatively wider. The
pool and other social amenities were placed on the flat center of the
site. The Schlinck House, included in the selection as an example, is
entered from the mid-level like the other houses. The large gable roof
extends towards the west to cover the terrace on the ground floor.
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48.

Makomim

Proje Adi/ Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team

Isveren / Owner

Yapi Tipi / Building Type

insaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Mevcut iki konutun yeniden kullanim amaciyla elden gegirilmesiyle baslayan sureg, tasarimeiyr sifirdan yeni bir konut yapmaya yoneltti.
Konumun sira disi olanaklari dikkate alinarak, éngérolen mimari konfor sartlari yerini manzaranin cdmertligine birakti. Arazinin egimi
nedeniyle giris kotundan tek katl algilanan yapinin kitle etkisi, manzara kotunda filigran gézimlerle hafifletildi.

The process that began with the aim to renovate two existing houses led the architect to design a new house from scratch. Considering
the extraordinary possibilities afforded by the location, the architecture left the stage to the generosity of the scenery while creating the

2009
KONUT / RESIDENCE

:6.8.0. Evi/ 6.5.0. Residence

: Derya Akdurak

: Derya Akdurak, Liane Bancuya

:6.8.0.

- Konut / Residence

600 m?/sq. m.

- Konut / Residence

: Betonarme / Reinforced Concrete
:Selim Ardali (Ardali insaat)

:Mehmet Yildiz

: Namik Onmus (Onmus Elektrik)

: Aygit ingaat

:2009-2010

:2011-2012

- Ali Bekman

: 0zel Milk / Private Property - No Access
- Ardic Mahallesi, 35930 Cesme - izmir

:38°204244"N 26°23'03.01"E

expected comfort conditions. Due to the slope of the land, the
mass, perceived as a single storey building at the entrance level
was lightened by the use of watermark solutions on the level of
the scenery.
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S.D.A. EVI

52.

Makomim

Proje Adi/ Name of the Project
Tasarim Ekibi / Design Team

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
YUklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Narlidere'nin Sahilevleri semtinde bahgeyle bitunlesen bir sehir evi olarak kurgulanan konutta, ailenin konfor beklentileri rasyonel bir
yaklagimla ele alinmistir. Projenin hedefi ve uygulama sirecindeki asil gaba, yasantidaki sikdneti yakalamaktir. Bahgeyi sehir evinin igin
akitan seffafliklar sayesinde peyzaj evin kurgusuna dahil edilerek, kontroll bir mahremiyet saglanmistir. Yapimda tercih edilen betonarme
sistem, tesisat gegen yizeyler diginda ¢iplak birakilmistir. Mekanlari belirleyen i¢ boliciler 6zel dretim mobilyalar ile saglanmistir,

Renk paleti olarak, kireg beyazin ile gimento grisi arasindaki monokrom skala tercih edilmistir. Zemin kati bahgeyle direkt iliski kuracak
sekilde gundelik yagam ve servis mekanlarini barindirirken, birinci kat ailenin 6zel mekanlarina ayrilmistir. Evin merkezinde yer alan 1si kulesi

2009
KONUT / RESIDENCE

:S.D.A. Bvi/S.D.A. Residence

: Derya Akdurak, Liane Bancuya
:6.8.0.

- Konut / Residence

600 m?/sq. m.

- Konut / Residence

: Betonarme / Reinforced Concrete
:Tevfik Secer (Teknom)

- Hakan Bulgun (Eke insaat)

: Selahattin Doyran

: Makomim A.S.

:2009-2010

:2010-20M

: Zeren Yasa, Mehmet Yasa / ZM Yasa Architectural Photography
: 0zel Miilk / Private Property - No Access
: Sahilevleri Mahallesi, 35320 Narlidere -

1 38°24'271"N 27°01'074"E

S LT

izmir

sayesinde homajen bir 1sitma saglanirken, iklimsel 6zelliklerden
faydalanilarak gines evin merkezine endirekt olarak alinarak
pasif aydinlatma ve havalandirma imkani da yaratilmistir. Isik
kulesindeki tahliye ¢ikislari sayesinde dogal bir hava sirkilasyonu
da saglanmistr.

In this house conceptualized as an urban home unified with
its garden, the family's expectations of comfort were handled
with a rational attitude. The main objective of the project and its
application was to achieve tranquility in life. A controlled privacy
was provided by means of transparency, making the landscape
a part of the house and letting the garden inside. Except for
areas where plumbing goes through, the reinforced concrete
construction was left exposed. Custom made furniture was used as
internal space dividers instead of partition walls. The color palette
is @ monochrome range between lime white and cement gray.
While the ground floor, directly connected to the garden, consists
of daily living and service areas, the first floor is allocated to the
family's private rooms. A centrally located heat tower was designed
to provide homogenous heating. In addition, taking climatic
properties into account and allowing sunlight to hit the center of
the home indirectly, passive lighting and ventilation possibilities
were created. Natural air flowwas achieved by means of the outlets
on the light tower.
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TUNA Mimarlk

PROJE KUNYESI / PROJECTTITLE

Proje Adi/ Name of the Project
Proje Muellifi /Author

Tasarim Ekibi /Design Team
Isveren /Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi /Electrical Project
YUklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

: Melodi Apartmani

:YeldaTuna

:YeldaTuna

:Nesan ingaat Ltd. Sti.

- Apartman / Apartment

1797 m?/ sq. m.

:Konut / Residence (582 m?/ sg. m.)

Ticari Birim / Commercial Unit (215 m?/ sg. m.)

: Betonarme / Reinforced Concrete

: Selim Ardali

:Mehmet Yildiz

Taner iriz

:Nesan ingaat Ltd. Sti.

- 20112012

:2012

: Zeren + Mehmet YASA / ZM YASA Architectural Photography

: 0zel Milk / Private Property - No Access

: Goztepe Mahallesi, Mithatpasa Caddesi, No: 755, Kiigikyali, 35290 Konak - izmir

:38°406.606"N 27°09'4219"

lzmir'in Guzelyali semtinde, Unli Susuz Dede Parki'min yanindaki 100 m2lik parselde konumlanan binadir. Tasanim asamasinda apartman
dairelerinin tom mekanlarinin park manzarasindan faydalanmasi on planda tutulmustur. Parsel ok kigik oldugundan maksimum kullanim
alani ¢ikartilmaya galisitmistir. Salon bélimUnde mal sahibi tarafindan balkon istenilmemesi sebebiyle salonun dis cephesi komple seffaf

201
KONUT / RESIDENCE

dUsunilmUs, boylece dig mekanin ve park manzarasinin, balkon
olmadandaigmekandanbalkon gibiyasanilmasiamaglanmistir.
Dis cephe tasariminda parkla bitonsellik olusturmasi goz
Gnine alinarak yan ve on cephenin sdrekliliginin yani sira
sadelik de 6n planda tutulmustur.

This building is located on a lot 0f 100 sg. m. in izmir's Gizelyali
district, next to the famous Susuz Dede Park. During the design
process, the main aim was to provide views to each flat in the
apartment block. Since the land owner didn't want balconies,
the exterior facade was conceived completely transparent
in order to invite the exterior views and the landscape into
the living room. The front and the side were given quite plain
elevations in order to integrate the building into the park as
much as possible.
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AKLO COMFORT EVLERI

58.

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yoklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

lzmir'in artan konut talebiyle paralel gelismekte olan Gizelbahge bélgesinde egimli bir arazi Uzerine, isverenin talebi dogrultusunda bir site
anlayisiicinde 10 adet ikiz evve 9 adet de tek ev planlandi. ikiz evler arsanin diz bélomine, tek evler ise edimin oldukca dik oldugu ve bu sayede
bodrum katlarinin da kazanildigr kismina oturtuldu. Tek evler siteye hitap eden bir havuz etrafinda dizenlendi. Havuzun teras uzantisinin alti da
spor ve sosyal aktivite alanlari olarak ayrildi.

2012
KONUT / RESIDENCE

Ten ithalat, ihracat, insaat

: Aklo Comfort Evleri / Aklo Comfort Houses

:Ahmet S. Tokel

:Ahmet S. Tokel

- Aksel Lochner

: 0zel Konut Sitesi / Residential Community

6846 m?/ sg. m.

:10 Adet ikiz Ev/ 10 Unit Double House (2490 m?/ sq. m.)

9 Adet Mistakil Villa /9 Unit Detached Villa (3474 m?/ sg. m.)

: Betonarme + Celik iskeletli Cati / Reinforced Concrete + Steel Beamed Roof
: Onur Kutlukaya

: Mustafa Koca (As6zbey)

- Ednan Arslan (Uraz MGhendislik)

: Capkan insaat Ltd.

:2012-2013

:2013-2016

: Zeren + Mehmet YASA / ZM YASA Architectural Photography

- 0zel Milk / Private Property - No Access

: 747 Sokak No: 20, Gizelbahge - izmir

1 38°21'3942"N 26°52'28.06"E

Site igindeki her evin iki ana yoldan da erisilen iki araglik otoparki bulunmaktadr. insaat Gncesinde arazide bulunan zeytin, cam ve benzeri agaclarin
%90" korunarak peyzaj tasarimi yapild. Bunlara ek olarak, binalarda kapici dairesinin altina yagmur sularinin toplandigi 150 tonluk bir sarnig yapildi.
Egimli arazinin bir b6lumUnden gegen yeralti suyunu toplamak igin de keson kuyu insa edilip, sarnig ile baglantisi sagland!.

Ten semi-detached family houses and nine detached dwellings have been planned on the site located in the newly developing GUzelbahge district of
lzmir. The semi-detached houses were located onthe flat area of the site, whereas the single houses were located on the sloped area which allowed for
abasementto be constructed with access to the front lawns of the houses. The detached houses were arranged around a poolwith an extended terrace
under which social and sport activities can be performed.

Each house has parking for two cars accessible from the two main roads on the site. Around 90 percent of the pine, olive and other trees were kept
intact and used as part of the landscaping. A 150 ton reservair allows the collection of surface rain water to be used for watering the gardens.

VitrA Malzeme Kiltirii / VitrA Material Culture

VitrA 20x120cm ebadindaki Wenge Desenli Porselen Seramik
VitrA istanbul Serisi Lavabo
VitrA istanbul Serisi Klozet
VitrA Armatdrler

59



60

AKLO COMFORT EVLERI

61



KAYNAK APARTMANI

é2.

Kurtel Mimarlk

Proje Adi/ Name of the Project - Kaynak Apartmani / Kaynak Apartment

Proje Muellifi / Author :Yasar Ata Kurtel

Tasarim Ekibi / Design Team :Yasar Ata Kurtel

Isveren / Owner : Suat Kaynak

Yapi Tipi / Building Type :Konut / Residence

ingaat Alani / Construction Area 21065 m?/ sg. m.

Program / Program - Apartman / Apartment

Stroktor / Structure : Betonarme / Reinforced Concrete

Statik Proje / Structure Project : EREFE MUhendislik Ltd. Sti.

Mekanik Proje / Mechanical Project : Termoteknik Mihendislik Ltd. Sti.

Elektrik Projesi / Electrical Project : Gkhan Toygar (Gurol. Elk. MGh.)

Yuklenici/ Contractor - Kurtel Mimarlik (Kurtel Tasarim ingaat Ltd. Sti.)
Proje Tasarim Stresi / Design Duration :2013-2014

Yapim Suresi/ Construction Duration :2014-2015

Fotografci/ Photographer :Yasar Ata Kurtel

Kamusal Erisim / Public Access : 0zel Milk / Private Property - No Access

Adres / Address : Ergenekon Mahallesi, Fatih Caddesi No: 19. Turgutlu - Manisa
Koordinat / Latitude + Longitude :38°29'291"N 27°4418.7"E

Tasarima baslarken yapinin gevresinden farkl, yalin bir gorint0 ve islev kazanmasi istendi. Gergekten de Turgutlu'da yapilan apartman binalarina
bakildiginda kaliplasmis ve adeta birbirini tekrarlayan cepheler goriliyordu. Bu amagla farklilik ve kalite arayiginda olan bir musteri profiline
yonelinildi.

Arsa Turgutlu'nun yeni olusan bir mahallesinde, cadde Uzerinde ama hen(z yolu tamamlanmamis, Manisa ovasina bakan bir konumdaydi. Kat
alanlari imar durumu ile sinirli oldugundan dolayi daire kullanim planlar kayip alan yaratmadan kaginilarak ve en verimli olabilecek sekilde

2013
KONUT/ RESIDENCE

tasarlandi. Ozellikle en gok zaman gegirilen salon ve mutfaga onem verildi ve cepheleri manzaradan azami yararlanmak igin genis cam agikliklarla
disa acildi. Bahar ve yaz aylarinda hayatin gectidi on balkon da kuzeye bakmanin verdigi avantajla genis ve ferah tutuldu. Mutfaktan servis imkani olan
balkonda keyifli vakit gegirilmesi arzulandi. Salon ve girig bUtunlestirilerek ferah bir yagam alani olusturuldu. Ev halkinin yarisi sayilan ebeveynlerigin
ayri ve tam donanimli aydinlik bir banyo yaratildi.

Inthe beginning of the design phase, the building was asked to appear in contrast with its surroundings with a plain expression. Indeed, one could see
that buildings in Turgutlu had similar and monotonous facades and therefore a customer profile that looked for difference and quality was targeted.

The site was located in a newly formed neighborhood of Turgutlu, averlooking the Manisa plain on a street the construction of which was not complete.
Since floar areas are limited to zoning status, the plans for the apartments were designed to avoid loss of space and maximize efficiency in the use
of space. Particular attention was given to the design of the living room and kitchen, and the facades were designed with wide glass openings to take
maximum advantage of the view. With the advantage of facing the north the front balcony where much time is spent in the spring and summer, was kept
spacious. Providing service fromthe kitchen, it was desired to have a pleasant time on the balcony. A spacious living space was created by unifying the
anteroom and the living room. A fully-equipped, well-illuminated ensuite bathroom was provided for the parents who make up half of the household.
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ZEYNEP HANIM VILLALARI

Arkayin Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area

- Zeynep Hanim Villalari / Zeynep Hanim Villas
- A Tufan Arkayin

- Ali AkgUn, A. Tufan Arkayin

- Halil Aktas

: 0zel Konut Sitesi / Residential Community
:3230 m?/ sq. m.

Program / Program :10 Adet Konut /10 Detached Houses
Yizme Havuzu / Swimming Pool
Striktdr / Structure : Betonarme / Reinforced Concrete

Statik Proje / Structure Project :Deniz Algan
Elektrik Projesi / Electrical Project - Ednan Arslan
Yiklenici / Contractor :Nar insaat
Proje Tasarim Stresi / Design Duration :2013-2014
Yapim Suresi/ Construction Duration :2014-2016

Fotografci / Photographer
Kamusal Erisim / Public Access

- A Tufan Arkayin
: 0zel Milk / Private Property - No Access

GUzelbahgeisanareapopulatedwithdetached housesand housing
complex used throughout the whole year. 10 villas were designed
forthe project site. The site is a long and sloping site and two types
of houses were proposed. Each villa is given views of the central
pool and the courtyard, which create a feast for the eyes. The villas
are spacious and comfortable. The living spaces are connected to
the garden and the outdoor spaces. Due to the pleasant climate
and correct orientation the terraces can be enjoyed for eight of
the twelve months. Due to the sloped site, the villas have different
views and do not block the views of other villas. The project stands
out with its modern architectural style. Every single detail has
been meticulously planned. Natural materials such as wood and
marble have been predominantly used in construction.

Adres / Address : Kahramandere Mahallesi, Ata Caddesi, No: 53 35310, Gizelbahge - izmir

Koordinat / Latitude + Longitude :38°21'33.8"N 26°52'43.8"E

lzmir'in Gizelbahge bolgesi yaz kis yasanan mistakil konut ve sitelerin yer aldigi bir alandir. Proje alaninda on adet villa tasarlanmistir.
Arazi egimli ve uzun bir yapidadir. Bu nedenle iki tip konut Uretilmistir. Her villada nerdeyse tim mekénlar havuza ve i¢ bahge gorintisine
hakimdir. Havuz ve avlu essiz bir gorsel alan yaratmaktadir. Villalar ferah ve konforlu alanlara sahiptir. Yagam alanlari bahgeye ve dig mekanlara
acilmaktadir. Teras alani sekiz ay boyunca kullanilabilir bir iklime ve yanelime sahiptir. EGimli arazi sayesinde her villanin farkl bir gérus alani
vardir ve birbirlerini engellememektedirler. Proje, modern mimari tarziyla dikkat cekmektedir. Her detay 6zenle planlanmistir. Ahsap, mermer
gibi dogal malzemeler agirlikli olarak kullanitmistr.

» 2013
KONUT / RESIDENCE
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KARAGUL VILLA

66.

Tatbhikat Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Stresi / Design Duration

Yapim Stresi / Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Bursa, Bademli'de yer alan villa projesi, tasarimini iginde yasayacak ailenin hikayesinden aliyor. 35600 m2lik bir arsa Uzerinde Ug ayri ev olarak
planlanan projede, bahge, havuz ve otopark ortak kullanitmasi disinolen alanlardi. Tasarim sirecindekiyorum, projeyi farkli bir yola yoneltti.
Ucfarkli 6zelyasam alani, ailenin bir arada bulundugu ortak bulusma mekanlariile desteklenerek tasarlandi. Kesisenve birlesen buyasantilarin
durumu, yapinin kitlesel olusumunu etkiledi. Ug bagimsiz ev birlesip tek yapi gibi davranirken, olusturdugu bosluklarla da kendilerine ait
tanimlanmis 6zel alanlar yaratti. Bu dinamik kurgu, yapidaki hareketliligi 6n plana ¢ikarmaktadir. Yalin cephe karakterive bulundugu dokudaki
olgek farkliligr, dncelikli goze garpici unsurlardir,

2014
KONUT / RESIDENCE

- Karagul Villasi / KaragulL Villa

- Ayhan Abanozcu, Murat Cellat

- Ayhan Abanozcu, Murat Cellat, Gizem Goban
- Hasan Karagul

:Villa/Villa

12376 m?/ sq. m.

:Konut / Residence

: Betonarme / Reinforced Concrete

: Bakirlar Mihendislik

:ipci Mhendislik

. E.A. MUhendislik

:Nitel ingaat

:2014

:2014-2015

: Ceyhun Kandemir

: 0zel Milk / Private Property - No Access

: Bademli Mahallesi, Rota Caddesi, 16960 Mudanya - Bursa

:40°17'270"N 28°54'31.0"E

Ug bagimsiz ev birlesip tek yapi gibi davranirken, olusturdugu bosluklarla da kendilerine ait tanimlanmis dzel alanlar yaratti. Bu dinamik kurgu,
yapidaki hareketliligi on plana gikarmaktadir. Yalin cephe karakteri ve bulundugu dokudaki dlgek farkliligi, dncelikli goze garpict unsurlardir.

The design of the villa located in Bademli, Bursa, is based on the story of the family that lives in it. Previously planned as three separate houses on
a plot of 3500 square meters, the garden, pool and parking were to be shared. The design process led the project to a different path. Three different
private living areas of the family were joined together by the communally-used meeting spaces. The building's massing was directly informed by the
intersection and separation of the different lives of the family members. Three independent houses, combined and working as a single structure,
created special living spaces defined by voids. This configuration emphasizes dynamism inthe architecture. The plain facade character and the house's
difference in scale from the rest of the urban fabric are striking features of the project.
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AYYAPI Mimarlk

Proje Adi/ Name of the Project

Proje MUellifi / Author

Tasarim Ekibi / Design Team

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

- Koyce

- Ahmet Sayar, D. Turgut Gikis

- Ahmet Sayar, D. Turgut Gikis, Hazal Su Kizil
: Mahir Vural (SUV Yapi)

: 0zel Konut Sitesi / Residential Community
:7000 m?/ sg.m.

162 Konut / Residences

: Betonarme / Reinforced Concrete

: Zafer Bastug

- Metin Gures

- Hasan Kildis

: Mahir Vural, Ekin Vural (Mi-Marin Yap)
:2014

:2014-2015

:0zqUr Ari - Kristal Fikirler Halkla iliskiler ve Prodiiksiyon / Kristal Fikirler Public Relations and

Production

: 0zel Milk / Private Property - No Access
-16032 ve 16017 Sokak Késesi, Alacati, Gesme - izmir

1 38°17'31.8"N 26°22'65.3"E

Gesme'nin Alagati Mahallesi'nde yer alanyapi grubu gesitli lgulerde farkliyasam sekline ve ihtiyaglarina hitap eden 62 bagimsiz konut birimi,
bir sosyal tesis, havuz ve gevresindeki rekreasyon alanlarindan olusmaktadir.

Gevrenin olumsuz etkilerinden korunmak igin Ug yonde ice kapanan yerlesme, havuz gevresinde olusan merkez ile kendi kentsel alanini ve
bakis agilarini kurgulamayi hedeflemektedir. Konut gruplarinin giris cephesinde olusturulan sokaklar ve bahge cepheleri Alagati tarihi kent

2014
KONUT / RESIDENCE

dokusundaki sokak ve bahge ikiligini tekrarlamaktadir.

Yerlesim,  kullanicilarin  degisik  mekanlarda  farkli  duygular
yasayabildikleri, daralan sokaklardan genis perspektifli agik alanlara
dogru ulasabildikleri, surprizli mekanlardan olusan bir kurguya sahiptir.
Bu amag dogrultusunda, her sokaga 6zgu bir kimligin ve silUetin
olusturulmasi hedeflenmistir.

Bu sayede hem yerel hem de bolgesel dlgekte, Alagati'nin tarihten gelen
yasam kultir0 ve sokak ile bahge hayatinin devamliligr saglanmistir.

Ic mekén ve standartlar degisik 6lgilerdeki birimlerde hep ayni olsa da,
gvler dis mekan ve konum olarak kisiye 0zeldir. Konut birimleri ihtiyaca
gre degisen 2+1, 3+1 ve 4+1 dubleks ev tiplerinde, karma bir dizge
olarak tasarlanmistir. Bu kombinasyon sokak gesitliligini de saglamak
adina tasarim kriteri olarak benimsenmistir. Yerlesim, dzel konumu
ve Alacatl merkezine olan yakinugi nedeniyle sadece yazlik olarak
degil, surekli yasanabilen bir konut grubudur. Yasayanlar, orta olgekli
toplu yerlesim birimlerinde yasamalarina ragmen, kendilerine ozel
tasarlanmis bir mahalle iginde konumlanan bir eve sahip olmanin keyfini
¢ikarmaktadirlar.

Composed of 62 housing units, a social club and communal recreational
areas encircling a great pool Koyce is a small settlement addressing
different lifestyles, situated next to a small scaled industrial complex in
Alacati Gesme.

Shielded on three sides the settlement is configured around a central
pool to create a unique urban environment and perspectives. The streets
and garden life duality in architecture, derived from the original Alagat
streets, define the entry sequence and the fagade organization of the
buildings.

The settlement provides users with spaces where they can experience
different emations with narrow passages ending in open spaces and
wider perspectives, and a settlement pattern that offers spaces full of
surprises. With this in mind each street was designed to have its own
character and silhouette, and the project succeeds in establishing
continuity with Alagati's culture of living between the street and the
garden on alocal and regional scale.

Althoughthe interior spaces and units of different sizes have similarities,
the houses are customized with reference to location and outdoor spaces.
The housing units are designed in a systematic mix changing according
to user needs such as 2+1, 3+1, 4+1 duplexes. This variety was adopted as a
design criterionto create the quality of urban diversity. In close proximity
to the center of Alagat, the houses can be used not only in the summer
but the whole year round. Although the dwellings are situated within a
midscale mass housing complex, residents enjoy the feeling of a private
house specifically designed for themselves.

VitrA Malzeme Kiiltiird / VitrA Material Culture

Pure Lavabo Bataryasi

Juno Lavabo Bataryasi

Juno Eviye Bataryasi

Juno Ankastre Lavabo Bataryasl

Efes Tezgah Ustd Lavabo

$20 Tezgahalti 52 cm Beyaz Lavabo
Juno Ankastre Banyo Bataryasi-Eldusu Gikisli
Juno Banyo Bataryasi

Pure Banyo Bataryasi (Eski Tip)

Style X EL Dusu Takimi

Ankastre Stop Valf

Ankastre Stop Valf-Siva Alti Klasik G1/2
Juno Ankastre Stop Valf-Sva Usti
Style X Sirg0Lo EL Dusu Takimi
Elegance Dus Basligl

Dus Basligi Dirsegi

Sento Asma Klozet-Beyaz

Efes Asma Klozet-Beyaz

Opal Klozet Kapagi-DP-Beyaz Normal
Sento Klozet Kapagi-DP-Beyaz Normal
Loop R Kumanda Paneli-Krom

M60X60 TERRA NOVA VANILYA R9 REC
M60X60 TERRA NOVA MOKA R9 REC
M60X60 TERRA NOVA DEKT MOKA R9 REC







NARLIDERE VILLA

: .

Eke Mimarlik

Proje Adi/ Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team
Danisman / Consultant

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Mimari ve i¢ mimari tasarimlarini yaptigimiz Narlidere Villa, izmir'in Sahilevleri semtinde bulunan, yaklasik Gi¢ dénimlik arazi igerisine
konumlanmis bir aile evidir. Araziye yerlesim kararinda, izmir'deki yasam kiltirinde siklikla gorilen acik alan kullanimlarina olanak
sa(layacak, aglk-yar agik-kapali mekan iliskisi yaratmak tasarimin baslangig noktasi olmustur. Gérece ince uzun olan arazide, bélgede yaygin
olarak bulunan mevcut narenciye bahgesi muhafaza edilerek, yapi araziye gizgisel bir kurguda yerlestirilmistir. Belirlenen aks Uzerinden girig
alinarak, bu iz bir ara holile bahgeye baglanmistir. Yapinin gizgisel kurgusu cepheye de agikliklarla yansititmistir.

2014
KONUT / RESIDENCE

:Narlidere Villa

- 0znur Turan Eke, Segil Savkli Igot

- 0znur Turan Eke, Secil Savkli got, Burcu Seba, Irmak Ozay
- Ahmet Gorsev (Aydinlatma Tasarimi / Lighting Design)
- Antebi Ailesi / Antebi Family

:Konut / Residence

:800m?/s.q.m.

:Konut /Residence

: Betonarme / Reinforced Concrete

- Alithsan Calis

: Meytes Mihendislik

- Onmus Elektrik

:6YB Insaat

:2014-2015

:2015-2017

: Ahmet Gorsey, Cemil Kog

: 0zel Miilk / Private Property - No Access

: Sahilevleri, Narlidere - izmir

:38°24'01.6"N 27°00'30.5"E

Yapinin zemin katinda teras ve bahgeyle iligkili yasam odasi, yemek balumd ve bu alanlara servis veren hacimler (mutfak, gamasir odasi vb.)
cOzOlmostir. Ust Katta ise, kullanicilarin ginlik yasamda vakitlerini gegirecekleri ailenin ortak yasam odas! ile yatak odalar konumlandiritmigtir,
Yapinin bahce ile gorsel iliskisini saglayan oldukga genis giris hacmi iki kat yUksekliginde camekanlarla tanimlanirken, bu alanda sadece gelik bir
merdivene ve cagdas sanat islerine yer verilerek, yalin ve berrak bir mekan kurgulanmistr.

Located on a 3000 sg. m. land and with a total construction area about 800 sg. m. including open terraces, the villa is a family house in Narlidere,
lzmir. Taking over both architecture and interior architecture design, we considered creating a unity of open spaces to be connected with the
agricultural atmosphere in this specific region associated with tangerines.
We configured the masses to emphasize an axis from the entrance to the
tangerine trees which have been on the land for many years, which is quite
a long narrow axis, and to integrate them to outdaor living.

Onthe ground floor, the living room, the dining area and the service spaces
(kitchen, laundry room, etc.) are linked with the main terrace and the
garden. Bedrooms and a private family room where the family can share
daytime are located on the upper floor. A steel structured staircase was
designed as a building element which emphasizes the entrance foyer and
the gallery in order to achieve transparency and flow between the floors
andthe idyllic garden.

VitrA Malzeme Kiltirii / VitrA Material Culture

VitrA Ararat Gri Mat Kaymaz Seramik.
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Egeli Proje

Proje Adi/ Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team
Danisman / Consultant

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici / Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

12NO'LU EV

:Octo Plus Evleri/ Octo Plus Residences

-Hseyin Egeli

-Hiseyin Egeli, Ahmet Gokelek, Erdal Ugar

-Alp Arslan

:Alp Arslan, AyseqUl Arslan

: 0zel Konut Sitesi / Residential Community

:1600 m2/sq. m.

:Konut / Residence

: Betonarme + Gelik Strikt(r / Reinforced Concrete + Steel Structure
:thsan Calis

: Selguk Yilmaz (Arel MUhendislik)

: Namik Onmus (Onmus Elektrik)

- Egeli Proje Yapi ve Dan. San. Tic. Ltd. Sti

12014

:2015-2017

: Zeren Yasa, Mehmet Yasa / ZM Yasa Architectural Photography

: 0zel Milk / Private Property - No Access

: Cakabey Mahallesi, 2235 Sokak No: 31 Mamurbaba, Cesme - izmir

http://lwww.cesmeoctoplus.com

:38°18'30.5"N 26°20'20.2"E

8 evlik tasarimin en dst kotunda ve kdse parselde konumlanan 12 no'lu ev, zemin katta yasama alanlari, mutfak, 2 yatak odast ile deniz géren
Ust kotta da 2 yatak odasindan olusmaktadir. Yazin gines alan dogu ve giney cepheleri ahsap bir kabuk ile korunup, dengeli ve kontrolli ISk
alinmasini saglayan pencereler tasarlanmistir. Devasa ¢itlembik agacinin etkisi ahsap cephe ile daha da guglendirilmis, koridor ve servis alanlari

bu kabuk tarafinda tasarlanmistir.

2014
KONUT / RESIDENCE

10-1TNO'LU EVLER

8 evlik tasarimin 2 tanesini olusturan evler, kottan dolay Ust katta deniz
manzarasiavantajinasahip.Yoldanyarim kotyUkselerek ¢izgiselbiryasam
alani ve yarim kot inerek yatma kati olusturulmustur. Yasam bélominde
ahsap catinin devamlilik etkisi, mutfak duvarlarinin yuksekliginin algak
tutulmasr ile artinitmistir, Bati cephesindeki koridorlar tamamen camdan
yapilarak dis mekan ile gorsel olarak bitunlestirilmistir. Yapinin komsu
parselve ginesile olan iliskisi ise 12 no'lu evdeki gibi ahsap bir kabuk ile
kontrol altina alinmistir.

ARDIG EV

Arsanin ortasinda yer alan ardi¢ agaci ve arsayl neredeyse bastanbasa
kat ederken sirtini agikta birakan kaya kitlesi tasarimin sekillenmesinde
en 6nemli etkenlerdir. Agacin etrafini saran kare formlu yapi kitlesi
kayanin Uzerinden cam bir tinel ile atlayip, imbat rizgarinin avluya
girmesine olanak verdigi noktada sonlandinlmistir. Disariya kapali, fakat
ardig agacina dogru tamamen seffaflagan evin dogu kenari ise gorsel
acidan deniz ile bulusmak dzere 2 kat olarak tasarlanmistir.

HOUSE 12

House12 is located on the uppermost level and corner lot of the eight-
house layout. The house is developed in a linear plan scheme with 2
bedrooms in the living quarters and 2 more bedrooms on the upper
floor with views of the sea. The eastern and southern fronts which are
exposed to sunlight during the summer months were encased within a
wooden shell, and the windows were designed to allow for controlled and
balanced reception of light. The hallway and service areas are all placed
on the side of the wooden shell.

HOUSES 10-11

These two houses have the advantage of enjoying a panoramic view of
the coast. An upper floor and a linear living space was created with the
building mass slightly raised from the road level, allowing for the lower
floor containing the bedrooms. In the living quarters, the impression of
continuity created by the wooden roof is enhanced by the kitchen walls
kept intentionally low. The western corridors are designed to remain
transparent to visually unify them with the exterior. Like House 12, the
building's relationship to the next parcel and the sun was taken under
control by awooden shell.

JUNIPER HOUSE

The junipertree positioned at the center andthe rock formation extending
through the entire length of the site were seen as the defining factors of
the design. The square-shaped mass surraunding the juniper tree crosses
over the rock formation with atunnel made of glass, and is stopped at the
point where the northwestern wind enters the courtyard. The facades of
the house, which are transparent toward the courtyard with the juniper
tree, are mute towards the opposite direction. To create a stronger visual
link toward the sea, the eastern edge of the building is designed in two
stories.

VitrA Malzeme Kiltirii / VitrA Material Culture

Tom gdmme rezervuarlarda VitrA Urinleri kullanilmigtir.
All built-in flush tanks are VitrA products.
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Proje Adi/ Name of the Project

Proje MUellifi /Author

Tasarim Ekibi /Design Team

Proje Yonetimi / Project Management
Isveren /Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi /Electrical Project
Yuklenici/ Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Demirce Norms at Architecture

: Provence - Gizelbahce

- Alpay Demirci, Burgin Demirci

- Alpay Demirci, Burgin Demirci

- Proplan ingaat Proje Ynetimi / Proplan Project Management
:Reliance Red

: 0zel Konut Sitesi / Residential Community

:7900 m?/s.. m.

:Konut / Residences

: Betonarme / Reinforced Concrete

: Setart Muhendislik

: Teknik Tesisat MUhendislik

- AYC MGhendislik

- Proplan ingaat Proje Yonetimi

:2014-2015

:2015-2017

: Zeren + Mehmet YASA / ZM YASA Architectural Photography

: 0zel Milk / Private Property - No Access

: Kahramandere Mahallesi, 844 Sokak, No: 1, Gizelbahge - izmir

http://www.reliance.com.tr/proje/provence

:38°2144.261"N | 26°52'25.292"E

Istanbul merkezli bir Fransiz Yatirim Ortakligi olan Reliance Red, Turkiye'deki ilk yatinimini izmir Gizelbahge'de Demirce Norms at Architecture'in
projesi ile insa etmistir. Gizelbahge, izmir merkezi ile Gnemli bir tatil beldesi olan Cesme arasinda yer almaktadir. Projede hedeflenen,
kullanicilara biryandan sehir merkezinin cantiliginiyansitirken digeryandan onlara dogaylaic ige biryasam sunabilmesi olmustur. Bu baglamda
arazi Uzerindeki yapilagsma hakki tamamen kullanilmayarak mimkin oldugunca peyzaj ile i¢ ice gegmis, ferah yasam alanlari tasarlanmistir.

2014
KONUT / RESIDENCE

Kutlelerin tasariminda son derece modern, gagdas bir tasarima gidilmis, malzeme segiminde dogal tas ve ahgap tercih edilerek, saglikli cevreler
olusturulmustur. Kullanicilara rahat ve konforlu mekanlar saglamak adina planlar zerinde titizlikle galisitmig, ferah, kanforlu, aydinlik mekanlar elde
edilmistir. Gevresel algi dikkate alinarak, yapi yOkseklikleri iki kat ile sinirlandirilarak, kitlelerin birbirleri Gzerine gélge disirmeleri engellenmistir.
Ayrica Fransa'nin lavantalari ile Gnl0 Provence bélgesinden ilham alinarak gelistirilen peyzaj konsepti nedeniyle projede lavantalara sikga yer
verilmistir.

Reliance Red, a French investment company based in Istanbul, constructed its first project in Gizelbahge, izmir to designs produced by Demirce Norms
at Architecture. Gizelbahge is located between izmir's city center and its favorite holiday resort, Gesme. The project aims to provide the users on the
one hand with the vibrancy of the city center and onthe other with a life integrated into nature. This is why the design does not fully utilize the allowed
buildable area in order to provide spacious outdoor spaces integrated into the natural landscape. A modern contemporary design defining the masses
with natural timber and stone in the material palette, compose a healthy living environment. The plans were meticulously worked out to supply light
and spaciousness in order to provide the users with comfort and convenience. The building heights were limited to two stories preventing the masses
from casting shadows onto one another and considering the users' perception of the enviranment. The landscape concept inspired by the Provence
region of France which is famous for lilacs, features frequently planted lilacs.

VitrA Malzeme Kiltirii / VitrA Material Culture

700-1868 Gémme Set 5956b003-0090-S50 RIM - EX Asma Klozet Beyaz
85-003-009 Arkitekt Universal-2 Soft Klozet Kapak DP Beyaz
68551003-0868 Arkitekt Asma Klozet

101-003-009 Arkitekt Plastik Yavas Kapanir Kapak Yuvarlak Form
A42321-A40750 X Line Lavabo Bataryasi

A42249 Ankastre Dirsek Grubu

A42251X Line Ankastre Banyo Bataryasi

A42392 X Line Gikig Ucu

A45678 Slim 3F Sirg0lo EL Dusu Takimi

A45200 Filtreli Ara Musluk

A45228 Filtreli Gamasir Muslugu

54782-520 Lavabo Dolabi 60 cm Parlak Beyaz
54738 Lavabo Dolabi 80 cm Parlak Beyaz

54746 Lavabo Dolabi 150 cm Parlak Beyaz

A45149 Lavabo Yuvarlak Sizgeci Universal (Basmali)
Yp042 Litks Akordiyon Lavabo Sifonu 32 Mm

A45652 Dus Basligi Dirsegi Uzun 56860 Ayna Elite 60 cm
A45640 Dus Basliklarr Lite Dug Basligi 56863 Ayna Elite 120 cm
A45683 (A45545) Yeni Sense EL Dusu Takimi 56861 Ayna Elite 80 cm

A42444 Solid S Banyo Bataryas!
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AVVLU KONUTLARI

84.

OFiSvesaire

Proje Adi/ Name of the Project
Proje MUellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
YUklenici/ Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgl / Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

Istanbul-Kocaeli arasindaki ana artere yakin bir parselde yer alan binanin tasarnimi ikili durumlar Uzerinden gelistirilmistir. Alt kotlarinda
isyerleri bulunan konut yapisinda bu ikili durum dncelikle yapinin kitlesinde gorilmektedir. iglevsel ayrimi vurgularcasina alt kotlar gorsel
olarak gegirimli kilinirken, Ustte yer alan konut blogu daha gegirimsiz birakilmistir. Konut kitlesi daha sonra disey pargalara ayriimis, bu

- AVVLU Konutlari / Residences

: Melis Varkal Deligdz, M. Gkhan Gelikag

- Melis Varkal, M. Gokhan Gelikag, Ceren Kocabiyik, Merve Koz
:Yuva ingaat Gayrimenkul A.S.

- Konut Blogu / Residential City Block

16450 m?/ sq. m.

:Konut / Residence (5400 m?/ sq. m.)

Ticari Alan / Commercial Area (1050 m?/ sg. m.)

: Betonarme + Gelik Kanstriksiyon / Reinforced Concrete + Steel Construction
: Endurans Proje

: Mustafa Aydin

- Erkan Tetikogullar

:Yuva Ingaat

120152016

:2016-2018

: Zeren Yasa, Mehmet Yasa / ZM Yasa Architectural Photography

- 0zel Milk / Private Property - No Access

:1301 Sokak No: 23 Tatlikuyu Mahallesi, Gebze - Kocaeli

http://lwww.avvlu.com

:40°47'311"N 29°25'484"E

pargalanma sonucu cephedeki bosluklar olusmustur.

2015
KONUT/ RESIDENCE

Kutlenin tasarimindaki ikili durum plan semasinda da gorilmektedir. Disaridan kapali bir kutu hissi veren yapi, ortasinda tasarlanan ig avlu sayesinde
seffaflasmaktadir. Ginim0z konut yapilarindaki sinirli kullanicr etkilesimini sorunsallastiran proje bu avlu ile gincel bir konut yapisi igin yenilikgi bir
dolasim senaryosu 6nermektedir. Tom konutlarin ortak kullaniminda olan avlu sayesinde yapi nefes almakta, acilir/kapanir gati sistemi ile gin boyu
dogal havalanabilmekte ve gun 1sidini etkin kullanabilmektedir. Avlu, yapinin bulundugu parseldeki imar durumuna da ¢6zOm Gnerisi getirmistir.
Yapi yukseklik siniri bulunan parselde yer alan kitle her iki dogrultuda genisletilerek maksimum cephe kullanimi saglanmistir. 10 farkli konut tipi ve
toplamda 25 adet konut ile elde edilen cephe hatti, buyik cephe agikliklari ve kat yiksekligiile dogal aydinlatmayi en verimli sekilde kullanmaktadir.

Located on a site close to the main traffic artery which links Istanbul to Kocaeli, the design of the building emerges from dualities. The mass was
configured in the form of two contrasting boxes, with the one for commercial use treated as a transparent volume and the one for housing opaque. The
solid opaque box was divided vertically to create the voids of the fagade.

The duality of the mass can also be seen in the plan. Thanks to the courtyard placed at the core, the building becomes transparent inside in contrast
with itsimage as a solid box on the exterior. The project problematizes limited user interaction in today's housing schemes and propases an innovative
circulation scheme by making good use of the courtyard. Open to communal use, the courtyard allows the building to breathe by utilizing a rolling roof
for natural ventilation and for effective use of daylight. Since the building height is limited by the building regulations, in order to achieve maximum
floor area, the fagade was expanded along the side of the lot. A total of 25 housing units in 10 different types organized around the courtyard use
daylight efficiently thanks to the large vertical openings and high ceilings.
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FORSNOVA VILLA OVACIK

88.

Netto Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
sveren / Owner

Yapi Tipi / Building Type

ingaat Alani / Construction Area
Program / Program

Striktdr / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
YUklenici / Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci / Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

: Forsnova Villa Ovacik

: Hande Ugur Balgu, Burcu Ozen Kundak
: Hande Ugur Balgu, Burcu Ozen Kundak,
: Aldema San. Tic. Ltd. Sti

- Konut / Residence

:850 m?2/sq. m.

- Konut / Residence (800 m?/sq. m.)

Havuz / Pool (50 m?/sg. m.)

: Betonarme / Reinforced Concrete

: Atabay Mihendislik

: Atamen Mihendislik

: Lider Enerji MUhendislik

: Netto Mimarlik

12016

:2016-2017

: Zeren + Mehmet YASA / ZM YASA Architectural Photography
- 0zel Milk / Private Property - No Access

- Musalla Mahallesi, 7111 Sokak, No: 28, Ovacik, Gesme - izmir

http://www.forsnova.com

:38°17151"N 26°18'55.6"E

lzmir'in GCesme ilgesi Ovacik mevkiinde yer alan arazi gok genis bir panoramaya ve ayni zamanda kuzeybati cephesinden deniz manzarasina sahip,
egimli bir bolgede yer almaktadir. Blgede 11adet olmasi planlanan konut grubununiilk etapta 2 tanesi projelendirilmis ve uygulanmistir. Projenin
ana karari, tm hacimlerin manzaraya acilmasidir. Ana giris, zemin kattan saglanmakta olup, bu katta yer alan yasam alanlarinda ve mutfak
cephesinde mimkin oldugunca genis agikliklar yaratilmistir. Ayrica girig kotunda misafir odasi ve banyosu tasarlanmistir. Egimden dolayi olugan
bodrum kat havuz ile birlestirilerek ikincil bir yagam alani olusturulmustur.

2016
KONUT/ RESIDENCE

Zemin katta olusturulan girig holonUn Uzeri Ust katta galeri boslugu ile tanimlanmis olup bu galeri boslugu sayesinde Usti kotta ebeveyn yatak odas!
ile misafir yatak odalar birbirinden koparitmistir. Dis cephede kullanilan dogal ahsap gines kiricilarin yani sira Gesme'de gikarilan dogal tas da,
kaplama malzemesi olarak kullanilmistir.

The property in Ovacik is located in a sloping area with a wide panorama and sea views in the Northwest of Gesme, Izmir. 2 of the 11 residential groups
were designed and realized in the first stage. The primary decision regarding the project was that all spaces would open out to the view. The main
entrance was plannedto be onthe ground floor, and living spaces and kitchen onthis floor were designedto be very spacious. In addition, a guest room
and a bathroom were planned to be built onthe ground floor. The slope allowed a basement floor, which created a secondary living space by cannecting
it to the pool. A gallery space was created on top of the entrance hall on the basement floor, while the master bedroom and guest bedrooms on the
upstairs floor were separated through the gallery space. The facade was designed to have wood sunshades as well as natural stone material quarried
in Cesme.
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Dedisik konut tiplerinde farkli yapidaki aile ve insan topluluklarini bir araya getirmeyi hedefleyen bir konut gesitlenme denemesidir. Tum konut
birimleri, yaz-kis, 12 ay yasamaya uygun bir lokasyona ve teknik donanimlara sahiptirler. ig mekan ve standartlar degisik birimlerde hep ayni olsa da,
gvler dig mekan ve konum olarak kisiye 6zel tasarlanmislardir. Yagayanlar, kiigik olgekli toplu yerlesim birimlerinde yagsamalarina ragmen, kendilerine
6zel tasarlanmig bir mahalle i¢inde konumlanan bir eve sahip olmanin keyfini ¢ikarmaktadirlar.

Situated in Gesme's Dalyan district, this housing complex consists of 13 independent housing units of various sizes addressing the different lifestyles
and demands of the users. The steep hillside where the housing complex is located is common to the Aegean Region, and the project is a modest
attempt to reinterpret the traditional dwelling form and to continue its characteristics. The design aims for the users to enjoy the vistas and in-between
spaces of the dense housing pattern. The settlement provides users with spaces where they can experience different emotions with narrow passages
ending in apen spaces and wider perspectives, and a settlement pattern that offers spaces full of surprises. The variety in the design and planning of
the houses aims to gather families of different sizes and people with different back-grounds. The location has a climate suitable for year round living
and each housing unit is provided with necessary technical equipment. Although the interior spaces and units of different sizes have similarities, the
houses are customized with reference to location and outdoor spaces. While the dwellings make up a small-scale housing complex, residents enjoy
the feeling of a private house specifically designed for themselves.

VitrA Malzeme Kiltirii / VitrA Material Culture

30X60D Stix Siyah Gizgi Dek Mat
25X70D Tundra Sky Gri MAT REC

T

AYYAPI Mimarlk

Proje Adi/ Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Gesme'nin Dalyan Mahallesi'nde yer alan yapi grubu, cesitli dlgilerde farkli yasam sekillerine ve ihtiyaglarina hitap eden 13 bagimsiz konut
biriminden olusmaktadir. Valory Dalyan, Ege Denizi gevresinde siklikla gorilen, dik yamaglara yerlesen geleneksel yogun konut dokusunu ve
kimliklerini surdurmek gibi algak gdnullolok mativasyonuyla tasarlanmig bir konut deneyidir. Yogun konut dokusu iginde olusan ara alanlarin
ve binalarin gevreledigi gérunOmlerin tadini gikartmaya galisan bir tasanimdir. Yerlesim, kullanicilarin degisik mekanlarda farkli duygular
yasayabildikleri, daralan sokaklardan genis perspektifli agik alanlara dogru ulasabildikleri, surprizli mekéanlardan olusan bir kurguya sahiptir.

2016
KONUT/ RESIDENCE

:Valory Evleri / Valory Houses

- Ahmet Sayar, D.Turgut Gikis

: Ahmet Sayar, D.Turgut Gikis, Ahmet Karagol

- Emrullah Yigitoglu

: 0zel Konut Sitesi / Residential Community

11800 m?/ sq. m.

13 Ev/ Houses

:Betonarme / Reinforced Concrete

- Murat Pehlivanoglu (Koza ingaat)

:inang Yildiz (Matesis Ltd.)

: Okan Ozbenes (Biiro 76)

: Dalyan Yigitoglu ingaat AS

:2016-2017

120172018

: GUrkan Akay / GUrkan Akay Architectural Photography
: 0zel Milk / Private Property - No Access

: Dalyan Mahallesi 4266 Sokak, 35930 Dalyan, Cesme - izmir

: 38°21"294"N 26°18'594"E

25X700 Tundra Sky Gri 3D DEK PRL REC
M60X60 Tundra Sky Gri LPR

M60X60 Calacatta Beyaz Honed Touch Rek
60/120 V&B Warehouse Yer Seramikleri

Rimex Asma Klozetler
VitrA Artema Aksesuvarlar

http://lwwwyvalory.com.tr
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BAIA BODRUM OTELI

Qé.

Celal Ko¢ Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
YUklenici / Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

Gundogan Korfezi'nin etrafinda olusmus olan yapisal dokuya uygun olarak, tasarim strecinde pargali bir yerlesim 6rintist hedeflenmistir. Arazi

2002
KONAKLAMA / ACCOMMODATION
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: Baia Bodrum Oteli / Baia Bodrum Hotel
: Celal Kog, Mithat Kirayoglu

: Celal Kog, Mithat Kirayoglu

: Sénmez ingaat ve Turizm Yatinmlari A S.
: Konaklama /Accommodation

:29.500 m2/sg. m.

: Otel / Hotel

Restoran / Restaurant

Acik ve Kapali Havuz / Outdoor and Indoor Pool
Su Parki / Aquapark

Kongre Salonu / Congress Hall

Gece Kulibd / Night Club

: Betonarme + Gelik Kanstriksiyon / Reinforced Concrete + Steel Construction
: Evrim Kog

: Rafet Sonmez

: Sénmez ingaat ve Turizm Yatinmlari AS.

:2002-2003

:2003-2004

: Celal Kog

- Sinirlr Kamusal Erigim / Limited Public Access

:GOndogan Beldesi, 48965 Bodrum - Mugla

https://www.baiahotels.com/baiabodrum

:37°08'070"N 27°20'24.3"E

egiminin ¢ok olmasi nedeniyle olusan yatay ve disey ulasim problemleri, kitle dizenlemeleri ve formlar ile oynanarak, yerel dokuya uygun hale
getirilerek agilmistir. Otel odalari ve genel dolasim alanlarinin tamaminda korfez ve deniz manzarasina yonelim saglanmistir. Lobi, toplanti salonlari,
restoranlar ve kapali havuzlar gibi biyUk hacimler arazi kademeleri iginde gizlenmigtir. Yerlesimin kitle kompozisyonu ve gdrindsleri, bolgedeki
genel cephe karakteristikleri stilize edilerek tas, beyaz beton ve ahsap malzemeler ile olusturulmustur. Arazi kademelerine yerlestirilen bloklar,
parcalanarak arka alanlarinda ve aralarinda i bahgeler, glgelenme ve dinlenme alanlari tasarlanmistir. Bu bloklarda odalara erisim agik koridorlar
ile saglanirken, bloklarin birbirleriyle olan iligkileri, kendi kotlarinda olusturulmustur. Yerlesimin genel tasarim kararinda etkin olan iskele ile girig
hol0 arasinda disey aks olusturma fikri, bloklarin yerlesimleri ile de vurgulanmistir.

The design process pursued a fragmentary settlement pattern attuned to the built environment around Gindogan Bay. The sharp incline of the land,
and the resulting vertical and harizontal circulation problems were overcome by massing and formal adaptation strategies to the local texture. All
hotel rooms and public circulation areas are provided with a view of the bay. Due to their large volumes, lobby, meeting rooms, restaurants and indoor
pools are concealed within the terrain. The general architectural expression was achieved by utilizing white concrete, wood, and the characteristics
of stone quarried in the area. Blocks placed on sets of terraces were fragmented for the design of inner gardens and shaded recreational areas at the
back. The blocks were connected on the same level and rooms were given access via open corridors. The idea of creating a 'vertical axis' between the
wharf and the entrance hall, shapes the overall design of the building complex, and its layout.
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Makomim

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yoklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

Yapl, 1950 yilinda Merkez Bankas! izmir Sube Binasi olarak agilan bir yarisma projesi ile elde edilmistir. Yarismayi kazanan Orhan Bolak, Dogan

2005
KONAKLAMA / ACCOMMODATION

- Key Otel / Key Hotel

: Derya Akdurak

: Derya Akdurak, Liane Bancuya

:Oztur Turizm Ingaat

: Konaklama / Accommodation

:3800 m2/sg. m.

: Butik Otel / Boutique Hotel (3567 m?/sg. m.)

Lobi / Lobby (106 m?/sq. m.)

Restaran / Restaurant (190 m?/sg. m.)

Konferans Salonu / Conference Hall (180 m?/ sg. m.)
310da/Rooms (1280 m?/sq. m.)

Spor Salonu / Gym (26 m?/ sq. m.)

Servisler / Services (460 m?/ sg. m.)

: Betonarme / Reinforced Concrete

: Selen MGhendislik Turizm San. Tic. Ltd. Sti.

: Taner Kocaova (Teknik Tesisat)

: Evre Elektrik

- Oztur Turizm ingaat

:2005-2007

:2008-2011

- Firat Erez

: Sinirlr Kamusal Erigim / Limited Public Access

: Mimar Kemalettin Caddesi No: 1, 35260 Konak - izmir

http://lwww.keyhotel.com

:38°25'24.7"N 27°07'52.5"E

Tekeli ve Ergun Unaran ekibinin tasarimidir. Projeyi 6zel kilan, donemin mimarlik anlayisinda hakim olan II. Ulusalct Mimarlik arayisindan siyrilip,
¢agdas ve modernist bir tasarim diliyle, tas kapli yizeylerine ragmen hafif betonarme ¢ozOomuyle ferah ve aydinlik mekanlar yaratarak, agirbasl
ama geng bir mimarlik yaratabilme basarisidir. Tescillenmis 6zgUn modernist yapr kabugu ve mekansal kurgusu zedelenmeden, orijinalitesi gdzetilen
yapl, yeniden islevlendirme ile otel fonksiyonuna kavusturulmustur. Orijinal gizimlerden yola gikilarak binanin detaylari tekrar canlandirlmig ve yeni
yapilantefrilerde itham kaynad olarak kullanitmistir. Otelin tUm sabit ve hareketli mobilyalari binanin ge¢misinden ve kimliginden gelen ipuglariyla
beslenerek ozel olarak tasarlanmistir. Kullanici kimligi olarak, "beyaz yakali"lar segilirken, bu profilin konfor ve luks beklentileri, aliskanliklari
gozetilerek kalite hissi veren, bakimi ve hijyeni kolay saglanan, konfor artiran gagdas malzeme ve iscilikler kullanilmistir. is donyasinin ve sosyal
hayatin igindeki kullanicilari hedefleyen, konaklama kapasitesi sinirli butik otel, bu kullanic profilinin izmir'deki vitrini olma 6zelligine sahiptir.

The building is an award winning architectural project realized by Orhan Bolak, Dogan Tekeli and Ergun Unaran in 1950. The architectural project was
unique for the era since the design team worked with a spirit that rejected the prevailing historicism of the time in an approach that displayed a new,
modern and sophisticated, young style. The interior of the building was converted into its new function without changing the character of the buildings
shellfromthe 1950s, after meticulously studying the original drawings and details. The fixtures as well as the interior decoration were designed, taking
into consideration the original character of the building and that bygone era. The hotel, with its limited accommodation capacity, targets users in
business and social life and features as the showcase of this sacial profile in izmir.

VitrA Malzeme Kiltirii / VitrA Material Culture

Servis mekanindaki tom vitrifiyeler ve tom klozetler VitrAdir.
All of the sinks and toilets used in the project are VitrA products.
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Modiil Art Tasarim

Proje Adi/ Name of the Project

Proje Maellifi / Author

Tasarim Ekibi / Design Team
Danisman / Consultant

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

- Kordon Otel Gankaya / Kordon Hotel Gankaya

- H. Yalgin Kezer

- H.Yalgin Kezer, Serkan Borazan, Umut Geng

:Timur Omor Génolsen

:Modulart Mimarlik Ltd.Sti

: Konaklama / Accommodation

:13.000 m*/sg. m.

: Otel / Hotel

: Betonarme / Reinforced Concrete

: Salih Vural Mihendislik

: Tesisat MGhendislik

- HUseyin Aynali Elektrik MOhendislik

- Omor Turizm Isletme San. ve Tic. A.S.

:2013-2014

:2014-2016

: Zeren + Mehmet YASA / ZM YASA Architectural Photography
» Sinirl Kamusal Erigim / Limited Public Access

- Gaziosmanpasa Bulvari No: 13, Gankaya, 35210 Konak - izmir

http://lwww.kordonotel.com.tr/kardon-otel-cankaya.html

1 38°25'299"N 27°08"14.6"E

Sehir merkezinde olmasindan dolay! "Business Otel"i olarak tasarlanmistir. Ayrica, tim i¢ fonksiyonlar bu amaca uygun olarak, kullanicilarin
gerek konaklama gerekse i hizmetleri yoninden talep ettikleri konfor beklentilerini kargilayacak sekilde dizenlenmistir. Otelin cephe dizeni,
tarihi bolgeye yakin konumu nedeniyle, izmir'in tarihi dokusu ile bagdasacak sekilde klasik Uslupta tasarlanmistir. Otel kitlesi, 3 kat bodrum
uzerinde yUkselen onde 8 katli blok, arkada ise 5 katli blok olarak tasarland!. Yeraltindaki katlarda, 2. ve 3. bodrum katlar otopark, spa ve kapall

2013
KONAKLAMA / ACCOMMODATION

yUzme havuzu, 1. bodrum kat ise balo salonu ve gece kulibU olarak kullanilmaktadir. Otelin girig katinda, resepsiyon ve resepsiyona bagli birimler,
idari birimler ile restoran-kafe bulunmaktadir. 7 ve 8. kattaki kanaklama birimleri ise rezidans olarak tasarlanmistir. 5. kattaki teras ise agik yizme
havuzu ve dinleme alanlari olarak tasarlanmistir.

Taking advantage of its central location in the city the building was conceived as a "business hotel.” Therefore all interior functions are fully equipped
to serve this aimfor the customers’ expectations regarding accommodation and business. As the hotelis in close proximity tothe historical center, the
fagades were stylized to create reminiscences of Izmir's history. The building is composed of an 8-storey block in the front and 5 story block at the back
on 3 basement floors. Basement -3and -2 are used for parking, spa andindoor pool functions whereas basement -1is used as a ballroom and night club.
The ground floor houses the lobby, reception, administration and the restaurant. The seventh and eight floors are used as residences and the terrace on
the fifth floor is designed as an outdoor pool with resting areas.

VitrA Malzeme Kiiltiiri / VitrA Material Culture

Projede, karsilama mekanlari ve koridorlarda VitrA Grinleri kullanilmistir.
The welcoming spaces and the corridors utilize VitrA products.
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I VE KONGRE MERKEZI

‘ WILLMONT OTEL

Odeion Mimarlik

Proje Adi/ Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team
Danisman / Consultant

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Balikesir'de modern bir mimari Uslup ile hazirlanan bu proje, iki yatak blogundan olugsmaktadir. Altta restoran ve kafeler, konferans salonlari ile

:Willmont Oteli ve Kongre Merkezi / Willmont Hotel & Convention Center

:Ugur Onur

:Volkan Ayvali, Deniz Aral, Devrim Soylu, Tolin Gazi

:Necati Sen

: Cemal Lostar

: Otel ve Kongre Merkezi / Hotel and Convention Center

:9253 m?/ sg. m.

: Otel, Restoran & Kafe, Kongre Merkezi, SPA / Hotel, Restaurant & Café, Convention Center, SPA
: Betonarme + Gelik Kanstriksiyon / Reinforced Concrete + Steel Construction
:Maviinsaat A.S.

:Maviinsaat A.S.

:Maviinsaat A.S.

:Maviinsaat A.S.

:2013-2014

:2015-2018

: Zeren + Mehmet YASA / ZM YASA Architectural Photography

- Kamusal Erigim Var / Opento Public Access

- Kuva-i Milliye Mahallesi, Edremit Caddesi, 196 Sokak No: 2, 10100 Karesi - Balikesir

http://wwwwillmonthotel.com

:39°39'32.7"N 27°50'45.2"E

donanimli bir SPA bulunmaktadir. i¢ mimarisinde mal sahibinin ve isletme firmasinin da énerisi ile haute couture gizgilerde tasarim yapilmistir,

2013
KONAKLAMA / ACCOMMODATION

Designinamodern style for Balikesir, the building consists of two blocks of accommaodation. The ground floor houses the restaurant, cafés, conference
halls, and an equipped spa. The interior design uses haute couture design lines accommodating the recommendations of the owner and the
management.

VitrA Malzeme Kiiltirii / VitrA Material Culture

Projede kullanilan lavabo ve klozetlerin tamami VitrA Orinleridir.
All of the sinks and toilets used inthe project are VitrA products.
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. ANADOLU APARTMANI & MEGAPOL SANAT

Proje Adi/ Name of the Project
Proje MUellifi /Author

Tasarim Ekibi /Design Team
Isveren /Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi /Electrical Project
YUklenici / Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Salih Seymen Mimarlik

: Anadolu Apartmani & Megapol Sanat

: Salih Seymen

: Salih Seymen, A. Aytil Yasarol, Tutku Siren

: Selim Gokdemir

- Karma Kullanim (Konut, Ofis, Koltur ve Sanat)

Mixed-use (Residence, Office, Cultural Spaces)

:5237m?/s.q. m.

- Konut, Ofis, Kiltir ve Sanat / Residence, Office, Cultural Spaces
:Yigma + Betonarme / Load Bearing Walls + Reinforced Concrete
: Selim Ardali

: Teknik Tesisat MUhendislik

- Onmus Elektrik

: Megapol ingaat

12008

12012

: Zeren + Mehmet YASA / ZM YASA Architectural Photography

: 0zel MOk - Sinirli Kamusal Erisim / Private Property - Limited Public Access
: Mithatpasa Caddesi No: 970 Géztepe, Konak - izmir

http://lwww.megapolgroup.com

:38°23'61.2"N 27°0516.7"E

lzmir'in ilk apartmani olarak 1905 yilinda insa edilen Anadolu Apartmani 6zgiin dzellikleri ile korunmustur. Ayni parsel izerinde tasarlanan
yeniyapl, tarihiyapinin konumlanisi ve cephesiile birlikte ele alinmistir. Tescilli yapi, zemin katta ve bodrum katta ticari kullanim, Ust katlarda
konut kullanimina gére planlanmistir. Yeni yapi, ticari ve kltUrel faaliyetler igeren tescilli yapiyr tamamlamaktadir.

2008
KARMA / MIXED-USE

Anadolu Apartment Block, the first apartment block to be constructed in Izmir in 1905, was conserved according to its original design characteristics.
The design of the new building on the same parcel refers to the facade and location of the historical building. The ground and underground stories
of this registered building were planned for commercial use while the upper stories were planned for residential use. The new building which hosts
commercial and cultural activities complements the registered building.

VitrA Malzeme Kiltorii /VitrA Material Culture

Arkitekt Serisi Duvar Seramigi
Efes Serisi Lavabo
Efes Serisi Klozet

13
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Proje Adi/ Name of the Project

Proje MUellifi /Author

Tasarim Ekibi /Design Team

Isveren /Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi /Electrical Project
Yuklenici/ Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Demirce Norms at Architecture

: Borncity Rezidans & Otel / Borncity Residence & Hotel

- Alpay Demirci, Burgin Demirci

- Alpay Demirci, Burgin Demirci

:Ekpa Turizm ingaat A.S.

: Karma Kullanim (Konut ve Otel) / Mixed-use (Residence and Hotel)
214700 m?/s.q. m.

- Konut, Otel, Spor Salonu / Residence, Hotel, Gym

: Betonarme / Reinforced Concrete

: Setart Mihendislik

-lzmek Tesisat insaat

: AYC MUhendislik

:Ekpa Turizm insaat A.S.

:2015-2016

:2016-2018

: Zeren + Mehmet YASA / ZM YASA Architectural Photography
» Sinirlr Kamusal Erisim / Limited Public Access

: Kazimdirik Mahallesi, 282/2 Sokak, 35100 Bornova - izmir

http://lwww.borncityizmircom

:38°27'3486"N 27°11'29.659"E

Yapi programinin tamamen konut olarak ele alinmasinin beklendigi projede, yeni bir model olarak yavas yavas hayatlarimiza giren Rezidans
kavrami Uzerine disunilmUstir. Rezidans kavrami, genel hatlari ile otel konforunun konutlarda saglanmasi olarak 6zetlenebilir. Bu sebeple
Barncity projesinde rezidans konsepti Gzerine gidilmis, program yeniden ele alinmis ve salt konut islevi beklenilen alanlarda, otel ve konut
programlarini melezleyerek bir araya getiren bir ¢ozim saglanmistir.

2015
KARMA / MIXED-USE

Yerlesim kararinda ise, arazi formunun bir getirisi olarak L formlu bir kitle kurgulanmig ve kitlenin kisa kolu otel, uzun kolu ise rezidans olarak
programlanmigtir. Bu sayede yorumlanan program, yapi kitlesindeki farkli kanumlanist ile kendini net bir sekilde ifade edebilmistir. Formun getirdigi
avantajlardan faydalanilarak, ortak alanlar rezidans ve otel kullanicilariigin bir arada dostndlmustdr. L kitlenin kesisiminde ¢6z0len bu ortak alanlar,
benzer beklentileri olan kullanicilarin birlikte yararlanabilecekleri alanlar olarak distndlmustor.

Although the full program was expected to be housing, the concept of “residence” which is slowly entering our lives was rethought for the project.
In “residence” projects the comfort conditions of hotels are provided for housing. Therefore, in Borncity the program was reworked in a solution that
creates a hybrid from the hotel and housing programs for the area.

Inthe site layout, an [-shaped mass was configured in response to the building lot's form. The short arm of the L was programmed as the hotel, whereas
the langer arm was programmed as the "residence.” The program, interpreted in this way was clearly expressed in the allocation to the two arms of the
mass. Taking advantage of the formthe communal areas are to be used by users of the hotel and of the "residence!” Positioned at the intersection of the
[-shaped mass the communal areas could be used to the advantage of both sides by users who have similar functional expectations.

n7s



ol e
s ol 5l ol ol =

00 A =] M) -

T T M=,

l —I —l -—-l —l = —" —' : !
T T: EE =y e |

BORNCITY

i

1 L
il
|

kb : i
.
/7

b
'L K I I I
"




COORDINAT BORNOVA

. .

Proje Adi/ Name of the Project

Proje MUellifi /Author

Tasarim Ekibi /Design Team

Isveren /Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi /Electrical Project
Yuklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Coordinat Bornova, geng nijfusun yogunlukta oldugu Yasar Universitesi ve Ege Universitesi gibi izmir'in kokL0 Universitelering yakin, merkezi
bir konumda yer almaktadir. Bu sebeple projede, geng ve dinamik kullanici profilinin ihtiyaglar g6z 6ninde bulundurulmustur. Bu baglamda,

Demirce Norms at Architecture

: Coordinat Bornova

- Alpay Demirci, Burgin Demirci

- Alpay Demirci, Burgin Demirci

: DRC Grup ingaat

- Karma Kullanim (Konut ve Ogrenci Oteli) / Mixed-use (Residence and Student Residences)
:30500 m?/s.q. m.

- Konut, Spor Salonu, Restoran & Kafe / Residences, Gym, Restaurant & Café
: Betonarme / Reinforced Concrete

: Setart Muhendislik

: Teknik Tesisat MUhendislik

- AYC MGhendislik

: DRC Grup ingaat

:2015-2016

:2016-2018

: Zeren + Mehmet YASA / ZM YASA Architectural Photography

: 0zel Miilk / Private Property - No Access

: Kazimdirek Mahallesi, 218 Sokak No: 4/A, Bornova - izmir

1 38°26'48.206"N 27°11'32.391"E

Sosyallesmeyi seven ve hareketli yasayan, konforu ve teknolojiyi seven bireyler igin gerektiginde 6zgurlesebilen ortak alanlar tasarlanmis, calisma,
yemek yeme, eglenme ve dinlenme alanlari olusturulmustur. Ig mekanlarda sicak ve eglenceli bir tasarim dili gelistirilmistir.

Yerlesim kararlar baglaminda sinirlari tutan, gepere yerlesen bir yapilagsmaya gidilmistir. Merkezde genclerin vakit gegirebilecegi bir peyzaj alani
tasarlanmig ve bu alan gesitli sosyal donatilar ile beslenmistir. Tasarlanan bu acik alan farkli zamanlarda, gesitli etkinliklere gore sekillenebilecek
esnek bir alan olarak kurgulanmistr.

Coordinat Bornova is located on a central point in close proximity to Yasar University and Ege University where a young population is predominant.
Therefore, the project takes the needs of a young and dynamic user profile into consideration. The project readdresses conventional approaches to
housing design and aims to provide not only housing but a complete living environment to the users. A "house” based on the concept of a hotel, or a
model that is neither house nor hotel has been developed for students with a 1+0 unit that works like a studio and a hotel room at the same time. The
main input for the design has been the youth user profiles of the X, Y, and Z generations. Lifestyles of the X generation investors were examined and
a project that could answer to the needs of the Y and 7 generations was developed. Communal areas for work, fun and eating have been designed for
individuals wha like to socialize and prefer a mobile life, and who are fond of technology and comfort. A warm and entertaining design language was
developed for the interior spaces.

For the site layout, a building strategy that defines the boundaries and settles on the perimeter was preferred. A landscaped central area supported by
sacial functions was designed for the youth to spend their time. This open area was configured to allow various activities in different times of the day.

|:|MIII_II 1

2 | i A

http://lwww.coordinat.xyz

konut tasarimindaki konvansiyonel yaklasimlar yeniden ele alinarak, kullanicilara yalnizca konut degil, bir yasam ortaminin tasarlanmas -= B

hedeflenmistir. Ogrencilere icin otel konseptli bir "ev", otel ile ev arasinda bir ara model gelistirilmistir. 1+0 daire ile otel odasi arasi melez bir
birim gelistirilmistir. X, Yve Z Kusagi olarak tanimlanan gengler kullanici profili olarak belirlenerek tasarimin ana girdisi olarak ele alinmislar, X
Kusadi yatinmcilarin yasam bigimleri incelenerek, Y ve Z Kusagi'nin da ihtiyaglarina cevap olabilecek bir proje gelistirilmistir.

2015
KARMA / MIXED-USE
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ADNAN MENDERES UNIVERSITESI A.H. BALCIOGLU

SULTANHISAR MYO YERLESKESI

124

Kaynak Mimarlik

Proje Adi/ Name of the Project

Proje Miellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Striktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici / Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

2008

: Adnan Menderes Universitesi Ahmet Hakki Balcioglu Sultanhisar Meslek Yiksek Okulu

Yerleskesi / Adnan Menderes University A.H. Balcioglu Sultanhisar Vocational High School
Campus

:ismail Emre Kaynak

:Nihan Uger, Nilay Ok

:Balcioglu Ailesi/ Balcioglu Family

- Egitim / Education

:1600 m2/ sg. m.

: Okul - Universite - Arastirma Binasi / School - University - Research Building (494 m?/ sq. m.)

Konferans Salonu / Conference Hall (360 m? / sg. m.)

Kutophane Binasi / Library Building (261 m?/ sg. m.)

Bina Disi Depa / Outside Warehouse (36 m?/ sg. m.)

Bina ici Depo ve Ardiye / Indoor Storage and Storage Facilities (247 m?/ sq. m.)
Idari Igler Binasi / Administrative Works Building (150 m?/ sq. m.)

: Betonarme, Gelik Konstriksiyon, Yigma Tas, Ahsap Karkas / Reinforced Concrete, Steel

Construction, Masonry Stone, Wooden Carcass

- Karadren Mihendislik

: Ceren MUhendislik

- Karayel MUhendislik

:Kaynak insaat Mimarlik

:2008-2009

:2009-2010

: Zeren + Mehmet YASA / ZM YASA Architectural Photography
- Kamusal Erisim Var / Opento Public Access

- Kurtulug Mahallesi, No: 148/1, Sultanhisar - Aydin

http://lwww.akademik.adu.edu.tr/myo/sultanhisar/

:37°63'23.3N 28°09161E

Yapi Aydin-Denizli yolu Uzerinde bulunan Sultanhisar ilgesinde 1800'lerin basinda zeytinyad fabrikasi olarak inga edilmistir. 1970'Li yillarda bir sire
¢irgir Gretimi yapildiktan sonra fabrika kapatilmistir. Eski fotograflarda ana demiryolu hattina baglanan dzel raylar ve yUk vagonlari gérolmektedir. Bu
yapinin dénemininyogun Uretimyapilantesislerden oldugu bilinmektedir. Proje kapsaminda ana fabrika yapisi gok amagli salon ve sergi salonu olarak
restore edilmistir. idari bina ayni islevini sirdirirken, depo yapisi kiitiphane olarak, isci barakalari ise kafeterya olarak yeniden islevlendirilmistir.
Bunlara ek olarak, yerleskenin temel mimari 6gelerinden izler tagiyan iki katli yeni derslik yapisi tasarlanmigtir.

The building was constructed as an olive oil factory on the Aydin-Denizli highway in early 1800s. Inthe old phatographs four buildings were located
inthe original parcel with freight wagons connecting the building to the Aydin-izmir railway via a private railway. The main factory was converted into
a multi-purpose hall and an exhibition hall. The administrative building was conserved for administrative purposes, the warehouse was designed
asalibrary and the worker sheds as a cafeteria. Designed in relation with the architecture of the registered buildings, a new two-storey educational
facility was added,

125



'
[

ar js
M (111 FY

N~
:!!!!li;'

*_ fff{ i

.-,
;.:luh-“.‘*-.._
IR
il

| i |
I!i I

W

ISINSITHIA OAIN HYSIHNVYLINS
N19Y0I01vVE "'H'Y ISdLISHININN S3HdIANIIN NYNAY




128

IB MESLEKI VE TEKNIK ANADOLU LISESI

0

M+D Mimarlik

Proje Adi / Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team
Danigman / Consultant

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
YUklenici / Contractor

Proje Tasarim Suresi / Design Duration
Yapim Stresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

2008
EGITIM / EDUCATION

: 0IB Mesleki ve Teknik Anadolu Lisesi / Automotive Industry Exporters Union Technical and

Industrial Vocational High School

: Metin Kilig, Dirrin Suer
: Seden Cinasal Avci, Merih Feza Yildirim, Serdar Uslubas, Duygu Ceylan Saylim, Tugge Sik
: Deniz GUner
: UiB-Otomotiv Endistrisi ihracatgilar Birligi / UIB-Automotive Industry Exporters Union
- EGitim Yapisi - Teknik Lise / Educational Building - Technical High School
:32000 m?/ sq. m.

- Egitim Mekanlari / Classes (24146 m?/ sg. m.)

Kafeterya / Cafeteria (713 m?/ sq. m.)

Spor Salonu / Sports Hall (1455 m?/ sg. m.)
Konferans Salonu / Conference Hall (784 m?/ sq. m.)
Yurt / Dormitory (4.684 m?/ sq. m.)

Lojman / Lodging (218 m?/ sq. m.)

: Betonarme + Gelik Kanstriksiyon / Reinforced Concrete + Steel Construction
: Tamer Paker

: Ekrem Evren

:Namik Onmus

:Mescioglu insaat

:2008-2009

:2009-2010

:Cemal Emden / CE Architectural Photography

- Kamusal Erigim Var / Opento Public Access

:Yolgati Mahallesi Gelibolu Caddesi No: 78, 16285 Nilifer - Bursa

http://oibatl.meb.k12.tr

:40°13'214"N 28°49'491"E

Arazideki dogal peyzajin, mevcut zeytinligin varligl, ayni zamanda bolgenin tarihsel bellegi olmasi nedeniyle degerli bir veri olarak gorildo ve
kutlenin konumlanmasi, bigimlenmesinde etkili oldu. Ayrica ¢agdas egitim vizyonunun hedefi olan bireysel beceriyi, yaraticiligi, diyalogu gelistirici,
sosyallesmeyi ve etkilesmeyi olanakli kilacak ortamin esnek, akiskan ve gegirgen olmasi fikriyle bosluklu bir ig ortam yaratilarak ice donik bir bina
kurgulandi. Parcali ve kademeli olarak organize edilen kitlede, programdaki egitim dUnyasi ile yurtlarin gindelik hayati yesil dokunun sorekliligi
saglanarak kesitte ikiye ayrildi. Dért bloga ayrilan kompleks seffaf bir galeri ve ardisik avlular dizisi ile birbirine baglandi. Ugiincii boyutta ise farkls
katmanlardaki programlarin eklemlendigi bir grup sosyal arter yaratildi. Birimleri birbirine baglayan bu sosyal arterler, i¢ meydana ve dis avlulara
bakis imkanini saglarken, kirikli formlarr ile de gérsel zenginligi artirdilar.

The existence of the olive grove in the natural landscape was appreciated as an important feature and as the historical memory of the site; and was
an effective factor in the massing and location of the building. An introverted building with the interior space shaped around voids was configured in
order to realize a flexible, permeable and flowing sense of space where individual skills, creativity, socialization and interaction can be encouraged
as the aims of contemporary education. Facilitating the green landscape's continuity, the mass was organized in the form of steps and blocks, and
was divided in section to separate the daily life in the dormitories and the warld of education in the program. The building complex in four blocks was
joined together by means of a transparent atrium and a series of connected courtyards. A group of social arteries that links different elements of the
program from different layers was henceforth created. These social arteries, which link the parts of the building, provided views to the courtyards and
the interior space, and enriched visual experience with their broken forms.
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DE JONGH KOSKU
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Salih Seymen Mimarlik

Proje Adi/ Name of the Project

Proje MUellifi /Author

Tasarim Ekibi /Design Team

Isveren /Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje /Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi /Electrical Project
Yoklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Yapinin Henry de Jongh tarafindan 19 yiizyil sonu gibi insa edildigi disinilmektedir. Daha sonra, italyan is adami Fratelli Sperca'ya satilmis, 1930'lu
yillarda ise Kont Aliberti tarafindan kiralanarak, tenis kulibi olarak kullanilmistir. 1944 yilinda izmir Verem Savas Dernegi‘nin kullanimina gegmis,
1976 yilinda ise Sosyal Sigortalar Kurumu (SSK) igin Saglik Meslek Lisesi olarak kullanilmistir. 2012 yilinda SSK tarafindan Sifa Universitesine

: De Jongh Kaski

: Salih Seymen

: Salih Seymen, A. AytGl Yasarol, Tutku Stren, Kibranur Kesepara
: Sosyal Guvenlik Kurumu (SGK)

- Egitim / Education

12047 m?/ s.q. m.

- Saglik Bilimleri Yuksekokul / Health Sciences Vocational High School
:Yigma + Betonarme / Load Bearing Walls + Reinforced Concrete
:Deniz Aydin

: Teknik Tesisat MUhendislik

:Tesla Elektrik

:Umart ingaat

12011

:2013

: Zeren + Mehmet YASA / ZM YASA Architectural Photography

- Kamusal Erigim Var / Opento Public Access

: Menderes Caddesi No: 20, 35370 Buca - izmir

http:/lwww.sgk.govtr

1 38°23'224"N 27°10'21.2"E

kiralanan yapl, restorasyon uygulamalari tamamlanarak, Saglik Bilimleri Fakiltesi islevi ile kullanitmaktadir.

20M

The building is believed to be built by Henry de Jongh in the late 19th century. It was later sold to Italian businessman Fratelli Sperco, rented by Farl
Aliberti in the 1930s and was used as a tennis club. izmir Verem Savas Dernegi (Association for Combatting Tuberculosis) started using the building in
1944. The Sacial Security Agency (SSK) used it as Health Vocational School in 1976 and rented it to Sifa University in 2012. It is been used as a school of
health sciences Faculty since restoration was completed.

VitrA Malzeme Kiiltiiri /VitrA Material Culture

Arkitekt Serisi Duvar Seramigi
Efes Serisi Lavabo
Efes Serisi Klozet

i r-||!
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OZEL IAOSB NEDIM UYSAL

Bulundugu yapili cevre ile kontrast yaratan bir yapi kimligine sahip kitle kurgusu iki strateji izerinde gelistirildi. itki digariya kapali dikdértgen
kutulardan olusan ice ddnik yapilasma karakteri ile ¢atisan parcali bir kutle karakteri sunmak. Bu baglamda, zeminde bes bloga ayrilan program,
etkilesime olanak sadlayacak bigimde gérsel alginin strekli kilindigr, ic yasantinin dig mekan ile gérsel bagini kuran, dinamik ve zengin orta galeri
etrafinda organize edilmistir. Zengin i¢ yasantinin yani sira, kitlenin zeminde parcali bloklar arasinda yaratilan nisler ile disa agilmasi saglanarak,
cevreile diyalog kurulmustur. ikinci olarak da, izmir Atatirk Organize Sanayi B6lgesi'nin Gigiinci boyuttaki tek dizeligine alternatif olarak yeni bir ufuk
¢izgisi yaratan, toplanma mekani olacagi 6ngorilen ana aksi basamaklarla Ust kota tasiyan, binaya ve gevresine alternatif bir kamusal alan yaratan
yeni bir kot yaratildi. Okul yapisi, yalnizca bir egitim kurumu olarak dedil, yeni bir sosyal ve kiltirel merkez olarak bulundugu gevreyi besleyecedi
disincesi ile tasarlandi.

The building mass which creates a strong contrast with the surrounding context was developed as the result of two strategies. The first strategy was
g Re to provide a fragmented massing character that is in conflict with the introverted building character made out of solid rectangular boxes. Therefore,
/,&ﬁ s 77 0T the program elements allocated ta five blocks on the ground floor were organized around a dynamic and rich atrium which connects the Life in the
e e *IIHIIE A e e : . — - interior with the outside and makes possible the continuity of visual perception. Besides this rich interior atmosphere, the spaces between the blacks

' i  w e _ \ N B iR — on the ground floor open the building mass to the outside world and create a dialog between the surroundings. The secand strategy was to create an
’ ol 1\ : 3 " alternative to Ilzmir AtatUrk Industrial Zone's monotony in the third dimension by producing a new horizon ling, and by moving forward the main axis of
the building in steps to create a public gathering space on the upper level.

=

M+D Mimarlik

Proje Adi/ Name of the Project : 0zel IA0SB Nedim Uysal Mesleki ve Teknik Anadolu Lisesi / IA0IZ Nedim Uysal Professional and
Technical Private High School

Proje MUellifi /Author - Metin Kilig, Durrin Ster

Tasarim Ekibi/Design Team - Merih Feza Yildinm, Serdar Uslubas, Ali Can Helvacioglu, Damla Duru, Gizem Yazici

Danisman / Consultant : Deniz Guner

Isveren/Owner : izmir Atatirk Organize Sanayi / Izmir Atatirk Organize Industrial Zone Management

Yapi Tipi / Building Type - EGitim Yapisi - Teknik Lise / Educational Building - Technical High School

ingaat Alani / Construction Area 113697 m?/ sq. m.

Program / Program - Egitim Mekanlari / Classes (11666 m?/ sq. m.)

MESLEKI VE TEKNIK ANADOLU LISESI

Kafeterya / Cafeteria (506 m? /sg. m.)
Spor Salonu / Sports Hall (1068 m?/ sq. m.)
Konferans Salonu / Conference Hall (457 m?/ sg. m.)

Stroktor / Structure : Betonarme + Gelik Kanstriksiyon / Reinforced Concrete + Steel Construction
Statik Proje /Structure Project : Cemal Cosak, Mustafa Sahin

Mekanik Proje /Mechanical Project : Ekrem Evren

Elektrik Projesi /Electrical Project :Namik Onmus

YUklenici / Contractor :FGC ingaat

Proje Tasarim Stresi /Design Duration 12012

Yapim Sdresi /Construction Duration :2014-2016

Fotografci/ Photographer : Zeren + Mehmet YASA / ZM YASA Architectural Photography

Kamusal Erisim / Public Access - Kamusal Erisim Var / Open to Public Access

Adres / Address :10038 Sokak No: 13A, 35620 izmir Atatirk Organize Sanayi, Gigli - izmir

http://lwww.iaosbnedimuysalatlk12.tr

Koordinat / Latitude + Longitude :38°30'24.7"N 27°02'13.8"E
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. OZEL IAOSB NEDIM UYSAL

MESLEKI VE TEKNIK ANADOLU LISESI
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JEOLOJI MUHENDISLERI ODASI

IZMIR SUBESI HIZMET BINASI

h .

M+D Mimarlik

PROJE KUNYESi / PROJECT TITLE
Proje Adi / Name of the Project

Proje MUellifi /Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yuklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

 Jeoloji MUhendisleri Odasi izmir Subesi Hizmet Binasi / The Chamber of Geological Engineers

[zmir Branch Building

- Metin Kilig, Dirrin Suer

- Utkan Emek Secgin, Ali Can Helvacioglu, Nur Kaplan

 Jeoloji MUhendisleri Odasi izmir Subesi / The Chamber of Geological Engineers
- Ofis / Office

2428 m?/ sg. m.

: Ofisler / Office (382 m2/ sq. m.)

Kafeterya / Cafeteria (46 m?/ sq. m.)

:Betonarme / Reinforced Concrete

: Cemal Cosak, Mustafa Sahin

: Ekrem Evren

: Namik Onmus (Onmus Elektrik)

:KVK ingaat

:2013-2015

1 2016-2017

: Zeren + Mehmet YASA / ZM YASA Architectural Photography
» Sinirli Kamusal Erigim Var / Limited Public Access

: Alsancak Mahallesi, 1477 Sokak No: 12, 35220 Konak - izmir

http://lwww.jmo.org.tr

:38°26'25.6"N 27°08'370"E

Kent merkezindeki oldukca dar bir sokakta yer alan 6.65 metre cepheli bitisik nizam parseldeki Jeoloji Mihendisleri Odasi izmir Subesi Hizmet

2013
OFiS / OFFICE

Binasl, esnek birisletim olanagiamaciyla, sirkilasyon cekirdegiile baglanan
katlardan olusan bir ofis binasi olarak tasarlandi. Bu hedef dogrultusunda
yap!, zemin katundan badimsiz giris alan bir kafeterya ve ortak gekirdekten
ulasilan 4 kata yayilan 4 bagimsiz mekan olarak kurgulandi. Kat alani 75
m? ile sinirli olan bu kurguda, sirkilasyon ve servis gekirdegi parselin dar
kenarlarindan birine yaslatilarak, ofis kullanim alanlari maksimize edildi.
Bitisik nizamli bir yapi adasinin ortasinda yer alan yapinin, dogal 11k
alabildigi ve sokakla gorsel bag kurabildigi tek yuzey olan kuzey cephesi,
kutle karakterini de yansitabilecek yegane yuzey olarak ele alindi. Bu
cephe, bina kullanicilarinin meslekleri/ugrastarini gagristirmasi amaciyla,
topagrafyalyizey ilikisini referans alan, bir rolyef yizey olarak tasarland.
Bu geometrik rolyef cephenin olusturdugu farkli isik kinlmalari sayesinde
gin boyunca i¢ mekanda dinamik gérsel etkilerin olugmasi sagland.

Located on quite a narrow street of adjoined buildings in the city center, the
Chamber of Geological Engineers Izmir Branch was designed as an office
building on a 6.65 meters wide lot. In order to provide flexibility and ease in
communication the office space floors were linked by a vertical circulation
core. The building is composed of four independent office spaces on four
different floors, a ground floor café that has its own entrance and the vertical
circulation core. Within a configuration limited to 76 sq. m., the office space
was maximized by pushing the vertical circulation core to the narrow side of
the parcel. Due to the site conditions created by being on a parcel adjoined
by two buildings, the north fagade remains the only surface that the building
can take in natural light make a visual connection to the street, and to
give the building its character. This surface was designed in the form of a
relief alluding to the user groups' profession, by making subtle references
to topography/surface relationships. The refractions of light made possible
by this abstract geometrical relief during the day produced dynamic visual
effects inthe interior spaces.
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IZMIR SUBESI HIZMET BINASI
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hareketi dikkate alinarak tasarlanmis, kat bahgeleri ve teraslari bitkilendirilmistir. Mimari olarak asil 6nemsenen konu, Lefkose Caddesi Uzerinde
bulunan yapinin diger binalardan farkli olarak, kutlesel algisi ve gevreci tasarimiyla Bursa sehrine saglayacagi katkilar olmustur.

The building follows principles of ecology and sustainability in its plan layout and facades. Sunshades on the fagade were designed according to
solar movement and the terraces and floor gardens were planted. The main goal of the architecture is to make a positive contribution to the urban
environment of Bursa by means of the distinct perception of its mass and its ecological design.
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TAG Mimarlik

Proje Adi/ Name of the Project : Ofis +/ Office +

Proje Muellifi / Author - Hakan Topgu

Tasarim Ekibi / Design Team - Hakan Topgu, Merve Mazlum Topgu,
Danisman / Consultant :Adem Dogangin

Isveren / Owner - Art1 2000 insaat

Yapi Tipi / Building Type :Is Merkezi / Business Center

ingaat Alani / Construction Area 118575 m?/ sq. m.

Program / Program : Ofis / Office (7300 m?/sq. m.)

Magaza / Shop (2100 m?/sg. m.)
Spor Salonu / Gym (350 m?/ sq. m.)
Toplanti Salonu / Meeting Room (100 m2/ sg. m.)

Stroktor / Structure : Betonarme + Gelik Konstriksiyon / Reinforced Concrete + Steel Construction

Statik Proje / Structure Project : Maes Mihendislik

Mekanik Proje / Mechanical Project :Isotes Mihendislik

Elektrik Projesi / Electrical Project :iletim Mohendislik

YUklenici / Contractor - Art1 2000 insaat

Proje Tasarim Stresi / Design Duration :2013-2014

Yapim Suresi/ Construction Duration :2014-2015

Fotografci/ Photographer :VDS Visual Design Studio

Kamusal Erisim / Public Access - Kamusal Erigim Var - Sinirli Kamusal Erisim / Project is Public -Limited Public Access
Adres / Address : Konak Mahallesi, Lefkose Caddesi Baris Sokak, Ofis + Plaza, Nilufer - Bursa

http://lwww.arti2000.com tr/ofis

Koordinat / Latitude + Longitude :40°12'375"N 28°59'319"E

Yapi, plan ¢dzomlerinde ve cephe tasariminda, gevreci ve surdirilebilirlik ilkelerine uygun olarak planlanmistir. Cephede gines kiricilar ginesin

144 2013 145
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Arkayin Mimarlik

Proje Adi/ Name of the Project

Proje Muellifi / Author

Tasarim Ekibi / Design Team

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Elektrik Projesi / Electrical Project
Yuklenici / Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci / Photographer

Kamusal Erisim / Public Access
Adres / Address

Koordinat / Latitude + Longitude

Proje, izmir'in 6nde gelen insaat sirketlerinden biri olan Yunusoglu ingaat A.$!nin kendi modern gizgisini, insaat iretim felsefesini, detaylara 6nem
veren ¢agdas ve yeni malzeme kullanimindaki 6zenini yansitan bir projedir. Plan semasi yalin ve sadedir. Sirketin botdn idari birimleri bir arada
toplanmistir. Gelen misafirleri konforlu bir ortamda karsilayabilmek, sunum ve tanitim yapabilmek dncelikli bir tasarim kriteri olmustur. Ofis
binas olarak genis bir izmir Korfezi manzarasina hakimdir. Bu yizden cephe, 180°lik izmir Korfezi ve deniz manzarasina agilmak Uzere tamamen
seffaf biryapidatasarlanmistir. Ust katta yapilan seffaf ¢ikmalar sayesinde yapinin arka kismindaki ofislere de deniz manzarasiniyakalama imkani

:Yunusoglu insaat Ofis Binasi / Yunusoglu Construction LCC Office
- A Tufan Arkayin

: Gonca Karadirlik, A. Tufan Arkayin

:Yunusoglu ingaat

: Ofis / Office

900 m?/sq. m.

: Ofis / Office

: Betonarme / Reinforced Concrete

: Ergun Dinger

- Ednan Arslan (Uraz MGhendislik)

:Yunusoglu ingaat

:2013-2014

:2014-2015

- A Tufan Arkayin

: 0zel Milk / Private Property - No Access

: Mithatpasa Caddesi No: 733, 35320 Limanreis, Narlidere - izmir

http://lwww.yunusoglu.com.tr

:38°22'60.0"N 26°56'07.8"E

saglanmistir. Bina, seffaf ve hareketli cam cephesiile dikkatleri Uzerine gekmektedir.

2013
OFiS / OFFICE

Designed for one of the leading construction companies in Izmir,
the project reflects Yunusoglu Construction LLC's modern line, its
attention to new and contemporary material use and its philosophy
of construction which gives importance to details. Plan layout is
plain and simple. The administrative units of the company were
brought together in the same building. Welcoming the guests in a
comfortable environment for presentations was the most important
design criteria. The office building has large windows with 180
degrees of sea view, and the facade is completely transparent.
Due to the transparent projections on the upper floors, offices at
the back are also given the opportunity to enjoy the sea view. The
building attracts attention with its transparent and dynamic glass
facade.
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EURORAN FABRIKA YONETIM BINASI

3

Netto Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Insaat Alani / Construction Area
Program / Program

Striktir / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yoklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

- Euroran Fabrika Yonetim Binasi / Euroran Factory Administrative Building
: Burcu Ozen Kundak, Hande Ugur Balgu

:Burcu Ozen Kundak, Hande Ugur Balgu

- Euroran San. Tic. Ltd. $ti

:Yonetim Binasi / Administrative Building

21550 m?/sg. m.

: Girig ve Lobi / Entrance and Lobby (247 m?/ sq. m.)

Yonetici Ofisleri ve Toplanti Odalari / Administrator Offices and Convention Halls (800 m?/ sg. m.)
Yemekhane, Personel Hazirlik Alanlari, Teknik Ofisler / Dining Hall, Personnel Preparation Areas,
Technical Offices (385 m?/sg. m.)

: Prefabrik + Betonarme + Gelik Konstriksiyon / Prefabricate + Reinforced Concrete +

Steel Construction

: SESA Mihendislik

: GUlez Tesisat

: Koza Elektrik

:Sesa Insaat

:2016

:2016-2017

: 0zan Gelik

- Sinirlr Kamusal Erigim / Limited Public Access

- Armutlu, 851l Cumhuriyet Mahallesi, Sanayi Caddesi No: 108, 35737 Kemalpasa - izmir

http://lwww.euroran.com.tr

1 38°25'22.6"'N 27°32'32.3"E

Tekstil fabrikasi olarak projelendirilen yapi uzun yillar kullanim digi kaldiktan sonra 2017 yilinda Euroran Kurutulmug Domates Uretim Tesisi ve

2016
OFiS / OFFICE

Yonetim Binasi olarak faaliyete gegmistir. Mevcut yapi sadece tasiyici sistemi korunarak, ihtiyag programi dogrultusunda yeniden projelendirilmis,
tamamen seffaf kurgulanan cam giydirme cephe sistemi, gizgisel gines kirici elemanlarla guglendirilmis, yonetim ile Gretim girigleri tamamen
birbirinden ayrilmis ve devam eden ¢izgisel elemanlarla gorsel baglantisi da yok edilmek istenmistir. Yonetim binasi zemin kat bolimu, kargilama,
bekleme ve toplanti fonksiyonlariyla tasarlanmig ve Ust kat désemesi mimkin oldugunca geri gekilerek buyik bir galeri boslugu yaratilmak
istenmistir. Mevcut cati, (st kat holinde tamamen seffaflastinlarak, tim ofisler ginisigindan yararlandinlmistir. Ust kat, yonetici ofisleri, idari
ofisler, toplanti odalari ve kantin bélimo dosinilerek planlanmistir. Uretim personeli igin ayri bir giris ve hazirlanma alanlar yaratitmistir. Ayrica 200
kisilik yemekhane ve sosyallesme alanlari planlanmig ve hijyen holleri ile tretime gegisleri saglanmistir. Tasarimda ana kararlar, firma kimligini de
yansitacak sekilde olabildigince yalin, dogal malzemeler kullanilarak kurgulanmistir.

Initially designed as atextile factory, the buildingwas abandonedforalong time and was put to active use in 2017 as Euroran Dried Tomato Manufacturing
Facility and Administrative Building. Retaining anly the existing structural system, the building was redesigned according to a new programmatic brief.
An entirely transparent glass curtain-wall system with linear sunshades was implemented to create a stronger architectural expression. Entrances
of the administration and the manufacturing unit were separated, and their visual connection were interrupted by means of the continuous linear
elements. The ground floor of the administrative building was planned to serve as a front desk, waiting and meeting area, and the upper floor slab was
withdrawn as much as possible to create a large gallery space. The roof was made completely transparent on the upstairs hall, allowing all offices
to get daylight. The upper floor was planned to have executive offices, administrative offices, meeting rooms and canteen. A separate entrance and
preparation areas were designed for the persannel working in production. Cafeteria and socialization areas for a capacity of 200 people and hygiene
halls were planned for the personnel's passage ta the manufacturing units. The main design decisions were implemented by using plain and natural
materials to reflect the firm's corporate identity.

VitrA Malzeme Kiiltiiri / VitrA Material Culture

Uretim tesisleri ve yonetim katindaki islak hacimlerde VitrA Grinleri kullanilmistir,
VitrA products are used in the manufacturing facilities and wet volumes of the administrative floor.
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Alpugan Mimarlik

Proje Adi/ Name of the Project
Proje Maellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Striktir / Structure

Statik Proje / Structure Project
Aydinlatma Projesi / Lighting Project
Peyzaj Projesi / Landscape Project
Yuklenici / Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

2005
REKREASYON / RECREATION

: Miracle Beach Club / Miracle Beach Club
:Bogag Alpugan

:Bogag Alpugan

HunAS.

: Rekreasyon / Recreation

:4200 m?/ sq. m.

:Restoran / Restaurant

Kafe & Bar / Cafe &Bar

Konser Alani / Concert Area

Scuba Alani / Scuba Diving

Gineslenme Iskelesi / Sunbathing Deck
DuGin Alani iskelesi / Wedding Area Deck

: Betonarme + Gelik Konstriksiyon + Ahsap Konstriksiyon /

Reinforced Concrete + Steel Construction + Wood construction

: Gakil MUhendislik

- Alpugan Mimarlik

- Alpugan Mimarlik

‘HunAS.

:2005-2006

12006

:Bogag Alpugan

- Kamusal Erigsim Var / Opento Public Access

- Kadinlar Denizi Mahallesi, 16. Sokak, 09400 Kusadasi - Aydin

https://www.clubmiracle.com/tr

:37°5049"N 27°1418.6"E

Kusadasi'nin en dzel koylarindan birinde hazirlanmig olan bu proje, sehir hayatinin getirmis oldugu baski, yorgunluk ve stresi yok edecek bir konsept
Uzerine gelistirildi. Doga ile e§lenceyi bir araya getirmek amaglandi. Proje alaninin ok dik kayalik bir alanda bulunmasi, tasarimda dogay! kullanmayi
tesvik eden, ama imalati zorlastiran bir faktor olmustur.

Girig kotu ile deniz seviyesi arasindaki 120 basamak, insanin doga ve mekanlar arasindaki iligkileri kullanarak denize kadar inmesini saglamaktadir.
Deniz kiyisinda tasarlanan gelik striktir, hem insan akigini ydnlendirmeyi hem de insan varligini denizde sonlandirmayr amaglamaktadir. Manzara
ve gun batimina dogru olan bu inig deneyiminin ¢ikmak istemeyeceginiz nitelikte gekici bir mekana varmasi hedeflenmistir. Bu kurgu sayesinde
mekanlar arasi akis ile sehirdenve onun getirdigi hislerden kurtulmak kolaylasmaktadir. Bu deneyim, asagiya dogru inildikge gindelik hayatinve hizin
getirdigi olumsuzluklari geride birakmay vaat etmektedir.

Proje, barindirdigi Gg adet farkli restoran, bes adet bar, digin ve kutlamalarin yapilacagi alanlar, su sporlari ve restorana hizmet eden ayri bir iskele,
ahsap ve ¢im gineglenme teraslari gibi farkli fonksiyonlarin bir araya geldigi, oteli olmayan bes yildizli bir eglence tesisi niteligindedir.

Built on one of the rarest bay settings in Kusadasl, the design concept of Miracle Beach Club is based on escaping from pressure, fatigue and stress
that comes from city life. The main aim is to bring nature and entertainment together. The project is located on a very steep rocky cliff on the coast
which helped integrate nature into the design, but made construction very difficult. The 120 steps leading the users from the entrance to the water
creates a special relationship between the users, the building and the natural setting. The steel construction built on top of the water directs the
circulation of the people and creates a terminus point by the water. The descent into the scenery during sunset ending in this attractive space creates
an unforgettable experience for the users, reinforcing the feeling of escape from the city. The project houses three different restaurants, five bars,
wedding and celebration areas, water sport areas and sunbathing terraces.

VitrA Malzeme Kiiltiirii / VitrA Material Culture

Projede tuvalet ve mutfaktaki vitrifiyeler ile seramik drinlerinin tamaminda VitrA Urinleri kullanilmistir.
Allvitrified ceramics in the toilets and kitchens are VitrA products.
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KIYI DUZENLEMESI

DATGA YAT YANASMA YERI VE

- .

Cati Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author
Tasarim Ekibi / Design Team

Danisman / Consultant

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani/ Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
YUklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi / Construction Duration
Fotografgi / Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

201
REKREASYON / RECREATION

: Datca Yat Yanasma Yeri ve Kiyi DUzenlemesi / Datca Marina Berthing Area and Waterfront Design
: Sevgi Molva
: Sevgi Molva, Ertugrul Alparman (Sehir Plancisi / Urban Designer),

Sezer Goktan (Sehir Plancisi / Urban Designer),
Gulfer Arikoglu, Almilla Kafal (Peyzaj Mimari / Landscape Designer),
Elbruz Denge (Heykeltras / Sculptor)

: Alparman Musavirlik / Alparman Consulting

Ertugrul Alparman, Sezer Goktan, Gilfer Arikoglu - Datca Belediyesi Teknik Danigmanligi /
Datca Municipality Technical Consulting

Hakan Uzun - Datca Belediyesi Fen Isleri MUdUrd / Manager of Datga Municipality Department
of Technical Works

: Datca Belediyesi/ Datga Municipality

- Rekreasyon / Recreation

:10000 m?/ sg. m.

: Sergileme Binasi / Exhibition Building (40 m?/ sg. m.)

Yat Yanagma Yeri ve Yat Servis Hizmetleri / Yacht Berthing Area and Upland Facilities (10.000 m?/sq. m.)
Kafe / Café

BUfe & Bar / Kiosk & Bar

Kiyi Gezinti Yollari / Waterfront Promenade

:Yigma + Betonarme / Load Bearing Walls + Reinforced Concrete

: Datca Belediyesi Fen Isleri MOdrloga / Datca Municipality Department of Technical Works
: Datca Belediyesi Fen Isleri MOdrloga / Datca Municipality Department of Technical Works
: Datca Belediyesi Fen Isleri MOdGrlogo / Datca Municipality Department of Technical Works
: Datca Belediyesi/ Datga Municipality

:20M

12012

: Sevgi Malva, Ertugrul Alparman

:Kamusal Erigim Var / Open'to Public Access

:Iskele Mahallesi, Yat Yanagma Yeri ve Park Alani, Datca - Mugla

:36°43"19.8"N 27°4115.8"E

Datcamin en ¢Gnemli kentsel merkezi iskele Mahallesinde
gergeklestirilen bu projenin tasariminda, yerel mimari tarza uyum,
doga ile butinlesme ve yerel malzeme kullanimi en dnemli kistaslar
olmustur. Ust yol kotunda konumlandirilan bife ve cocuk bahgesi
platformundan baslayarak yat liman’'na dogru inen kayaliklar
teraslandirlarak, yan yuzleri yoresel taslar, Ust yuzeyleri ise kayrak
tasl kullanilarak kaplanmig, aralarda dogal tas merdivenler ve
rampalarla, kiylya dogru gezilerek inilen boyuk bir park yaratilmistir.
Mevcut bitki ortisi korunmus, sarici bitkiler, sarkan gicekler ve yeni
agaclar ile mevcut peyzaj zenginlestirilmistir.

Kiy bandi g farkli tondaki kare formlu traverten taslariyla kademeli
olarak kaplanmis, bunlarin arasina yatlara hizmet veren servis
Uniteleri yerlestirilmis, meydana ise mermer oturma banklari,
bir boyik fok heykeli ve bir gines saati tasarimlandirilarak
yerlestirilmistir. Meydandaki bar, tas kaplanmis ve ici yenilenmistir.
Arazinin gevresinde belirli yerlerde tas duvarlar, demir borular ve
aydinlatma elemanlarindan olugan gegirgen bir sinir olusturulmustur.
Kiyi dozenlemesi kapsaminda, sergileme binasi, kafe-bar, bife-
WC ve kontrol binasi yapilmig, ¢evredeki binalarda ise cephe
iyilestirilmelerine gidilmistir.

Sergileme binasi arkasindaki 3,50 m. yUksekligindeki kayalik duvara
perde betonu dokilerek dayandintmistir. Binanin 6n y0z0 yoresel
taslar ile 6rolmdstir. Meydana bakan cephesinde ise ahsap gergeveli
ve kepenkli genis bir pencere bulunmaktadir. Kemerliiki ahsap kapiyla
iki tarafli sirkilasyon saglanmaktadir. Yapinin tavan ddsemesi, arka
tarafinda yol Ustinde bulunan Kafe'nin zemin kotu ile ayni seviyeye
getirilerek, Kafe'nin dig kullanim alaninda genisleme saglanmistir.
Kafe igin Gzel olarak tasarlanan korkuluklar, sergileme binasinin
catisina da yerlestirilmistir. Sergileme binasinin i¢i tamamen beyaza
boyanarak, sergileme amagli dizenlenmis ve tavana spot aydinlatma
elemanlari yerlestirilmistir.

The project, implemented at the most important section of Datga's
waterfront in the Iskele district, was designed with the principles
of conformity to the local architectural texture, communing with
nature and utilizing local materials. The hillside behind the shoreline
was transformed into a large park. Starting from the top where a
refreshment kiosk and playground was to be situated, the rock
surfaces were terraced towards the coast. The vertical surfaces were
clad with local stones and the terraces with slate. While the existing
landscape was preserved, the terraces were added various creeping
plants, hanging flowers and additional trees to enrichiit.

The shoreline walkways were clad in square-shaped travertine in three
different tones, forming slightly cascaded surfaces towards the sea.
Marble benches, a seal sculpture and a sundial were designed and
placed in this area. Along the shore utility boxes were mounted to
serve the yachts. The existing round-shaped bar was renovated and its
exterior was clad in stone. A permeable border surrounding the whole
area was formed by using stone, metal pipes and lighting elements
placed at points of necessity. An exhibition building, cafe-bar, buffet,
toilet and a security building was built and facades of the existing
buildings were restored.

The Exhibition Building was situated at the east corner ofthe area, with
itsroofrestingona3.5m. highrockwallnecessitatingthe construction

of a concrete wall at the back of the building. Its facade was clad in
local stone. A wide window with a wooden frame and shutters faces
the square. Two arched doors on opposite sides allow circulation
through the building. The ceiling was kept at the same height as the
Café floor to increase the useable area for the Café. The balustrades
designed for the Café were also mounted on the roof of the exhibition
building. All interior surfaces of the exhibition building were painted
inwhite, decorated for exhibition purpases and lighting fixtures were
mounted onthe ceiling.
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Tatbhikat Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
Yoklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

Muradiye Killiyesi, 0smanli padisahlari tarafindan Bursa'da yaptirilan son killiyedir. Park, killiye ile sinir komsusudur. Muradiye Killiyesi'nin
yan parselinde bulunan bu parkin yeniden dizenlenmesi ve hayata kazandirilmasi hedeflendi. Mevcut parkin biyik bir kismina egemen olan
agaclarin korunmasl, tasarimin dncelikli kriteriydi. Sert zemin ve kotlarin belirlenmesinde, eskinin izleri belirleyici unsur oldu. Mevcutta
bulunan hali saha ve etrafindaki sert zemin yeniden islevlendirildi ve bu alana kafeterya onerildi. Tarihi ¢inarin bulundugu Ust giris, parkin

2016
REKREASYON / RECREATION

: Muradiye Parki / Muradiye Park

: Murat Cellat, Ayhan Abanozcu

: Murat Cellat, Ayhan Abanozcu, Hazer Sarigetin

: Bursa BUyuksehir Belediyesi / Bursa Metropolitan Municipality
: Rekreasyon / Recreation

:4000 m?/sq. m.

- Park / Park

Kafeterya / Cafeteria
Gocuk Oyun Alanlari / Children's Playgrounds

: Betonarme + Gelik Kanstriksiyon / Reinforced Concrete + Steel Construction
: Enfe MUhendislik

:Isigaz MUhendislik

: Akseki MUhendislik

:Sama Insaat

12016

:2016-2017

: Ceyhun Kandemir

: Kamusal Erisim Var / Opento Public Access

: Muradiye Mahallesi, Kaplica Caddesi No: 62, 16050 Osmangazi - Bursa

:40°1123.0"N 29°02'46.0"E
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sokak tarafindan algilanmasini sagladi. Bu girisin agilmasi, seyir
teraslariile planlandi. Bu sayede, eskiden otopark olarak kullanilan
bu alan, sokak ve park arasinda bir engel olmaktan ¢ikti. Parkin
bugine ait varligini hemen yaninda yer alan tarihi dokunun
gblgesinde kalmadan, tasarimda kullanilan renk ve organik formiile
ortaya koymasi istendi.

The Muradiye Complex is the last complex built by the Ottoman
sultans in Bursa. The park occupies the site bordering the complex.
The aim of the design was to reorganize this park and bring it to life.
The preservation of the trees which dominated a large part of the
existing park was the primary objective of design. The historical
traces that existed on the site were decisive factors in determining
the hard surfaces and level differences. The existing astro turf and
the hard surfaces around it were given newfunctions and a cafeteria
was proposed in this area. The upper entrance, where a historical
sycamore tree is placed, has allowed visual connections from the
park to the street. The opening of this entrance was planned with
panoramic terraces and this area, which used to be a parking lot,
was removed as an obstacle from the area between the street and
the park. The colors and the organic forms used in the design of
the park express its contemporary character, not allowing it to be
overshadowed by the historical complex.
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MENEMEN GENCLIK MERKEZI

Oran Mimarlik

Proje Adi/ Name of the Project
Proje MUellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje / Structure Project
Aydinlatma Projesi / Lighting Project
Peyzaj Projesi / Landscape Project
YUklenici / Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

2017

: Menemen Genglik Merkezi / Menemen Youth Center
:Vedat Tokyay

:Vledat Tokyay, Gunsel Ozer, Pelin Peker

: Menemen Belediyesi / Menemen Municipality

- Koltdr / Culture

£ 6770 m?/sq. m.

: Kapali Garaj + Mekanik Oda / Indoor Garage + Mechanical Room (826 m?/ sg. m.)

Bowling & Kafe / Bowling & Cafe (826 m?/ sq. m.)

Sergi Salonu / Exhibition Hall (150 m?/ sq. m.)

Kurslar / Courses (2400 m?/ sg. m.)

TV & Radyo Istasyonu / TV & Radio Station (133 m2/ sq. m.)

Spor Salonu / Gym (935 m?/sg. m.)

Tiyatro ve Toplanti Salonu / Theater and Meeting Room (1500 m?/ sq. m.)

: Betonarme / Reinforced Concrete

:ismail Saka (Saka Mohendislik)

: Selguk Yilmaz (SY Mekanik)

: Namik Onmus (Onmus Elektrik)

:Kog Ingaat

12017

120172018

: Zeren + Mehmet YASA / ZM YASA Architectural Photography
- Kamusal Erisim Var / Open to Public Access

:Menemen Genglik Merkezi, IZBAN Kargisi, Menemen - izmir

:38°36'159"N 27°04'372"E

1443 m2biyikligundeki alanin kuzeyyoninde bir ortaégretim okulu, gineyyéniinde IZBAN Menemen istasyonu, bati yoninde Menemen baglantiyolu,
dogu yoninde de Ganakkale Yolu'nun viyadigu bulunmaktadir. Yapinin ana amaci ise, Menemen gencliginin kendini kiltir, spor ve egitim alanlarinda
gelistirebilmesine yonelik mekénlarin hazirlanmasidir. Bu amaca donUk olarak, zemin katinda yola kadar genisleyen bir kafeterya ve bowling salonu,
Ust katlarinda kurs odalari ve spor salonu, en Ust katinda ise tiyatro, sinema, dans gibi etkinliklerin yapilabilecegi birgok amacli salon bulunmaktadir.
Yapinin dig kabugu, yangin merdiveni diginda tomuyle tugla ile yapitmistir. Egrisel hatlarda dUz kaplama tugla, diz yizeylerde ise mekanik montajli tek
cidarli Architon tugla kullamilmistir. Kabuktaki kirnlma ve genislemelerdeki konturlari kompozit metal profiller ¢6zimlemistir. Yapinin kabugundaki
tugla egemenliginin nedeni, pismis topragin Bizans dénemi 6ncesinden beri Menemen'in ¢ok 6nemli is kollarindan biri olmasina mimarin referans
vermek istemesidir.

The 1443 sq. m. site in Menemen is surrounded with a secondary school site to the north, IZBAN Menemen Station to the south, the main Menemen
road to the east and the elevated Ganakkale highway junction to the west. The main purpose of the building is to design cultural, recreational and
educational spaces for Menemen youth. The building houses a cafeteria and a bowling arcade on the ground floor, educational facilities and fitness
center onthe upper floors and a multipurpose hall for theatre, cinema and dance performances.

The exterior skin is completely clad in terra cotta tiles, except for the emergency exits. Mechanically-installed Architon brick panels are used in
cladding flat surfaces whereas veneer brick was used for the curvilinear surfaces. The corners, angular connections and the short cantilevers were
solved by using compaosite metal profiles. The brick exterior facade alludes to Menemen’s character as a center of terra cotta production since the
Byzantine period.

VitrA Malzeme Kiltirii / VitrA Material Culture

VitrA Efes Model Asma Klozet
Arkitekt Model Pisuar

Hilton Lavabo $20 Tezgdh Alti
Mutfak Eviye Damlalikli 1.5 6dzl0
Fit Dug Teknesi 90x90cm
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BUGDAYCI HARASI

164

Ulema ve Ulema Mimarlik

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program/ Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
YUklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Stresi / Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

:Bugdayci Harasi / Bugdayc Haras

:Necdet Ulema

:Necdet Ulema, Durrin Ulema

: Muzaffer Bugdayci

:Spor / Sport

11650 m?/ sq. m.

- Hara ve Giftlik Binasi / Haras and Farm Buildings

Ahirlar / Barns (1150 m?/ s.q. m.)
Yardime Tesisler / Auxiliary Facilities (300 m?/ s.g. m.)
Giftlik Binasi / Farm House (200 m?/ s.g. m.)

:Yigma & Betonarme / Load Bearing Walls & Reinforced Concrete

- Ugur Atasoy

: Metin Dirin

:Sanel A.S.

:Ulema ve Ulema Mimarlik Ltd.Sti.

:2009-2010

:2010-2012

: Zeren Yasa, Mehmet Yasa / ZM Yasa Architectural Photography - Cagdas Oztirk
: 0zel Milk / Private Property - No Access

: Ovayolu Sokak No: 1Cakaltepe, 35470 Menderes - izmir

:38°05'00.2"N 27°13'279"E

lzmir'in Menderes ilgesinin Cakaltepe mevkiinde yaris atlari yetistirme amaciyla 97000 m?ik biyik bir arazide, toplamda 1500 m? at haralari ve
¢iftlik sahibiicin tas evyapildi. Atlarin doga ile uyumu genis gayirlarla saglandi. Padok ve cayir dizenlemeleri yapildi. Otomatik sulama sistemleri
ile yesil alanda calisan insan sayisi ve kullanilan su en az seviyede tutuldu ve surekliligi saglandi. Hayvan kontrollerinin yapilacagi ve dizenli

2009

veteriner hizmetinin verilecegi mekanlar tasarlandr. Giftlik sahibinin konutunda yigma tas kullanildi. Kendi konstriksiyonunu saglayan masif ahsap ic
merdiven yapildi. Zemin katta giris, mutfak, yemek yeme ve yasama alanlari bit0ncil tek bir mekén olarak tasarlandi. Galeri boslugu sayesinde yatak
odalari ile ortak yasama alaninin gorsel temasi saglandi. Yatak odalar giftlik sahibinin gocuklarinin aileleriyle birlikte kalabilecekleri biyUklikte
ele alind. Tasarim surecinin devaminda yoresel malzemeyle ve tas ustasiyla calisildi. Projenin uygulamasi ve i¢ mekan tasarimi da Ulema ve Ulema
Mimarlik tarafindan gergeklestirildi.

Built for breeding race horses on a site of 97000 square meters in Gakaltepe, Menderes, the project comprises a stud farm 0f 1500 sq. m. and a masonry
house for the owner. Paddocks and wide meadows were provided for the horses to feel that they are in nature. The use of man power and water were
optimized by means automatic irrigation systems. The complex includes facilities for maintenance and veterinary services. A self-supporting solid
wood interior staircase connects the ground floor which contains the entrance, the living room and the dining room, via the gallery from the living room
to the bedrooms, and creates visual contact between the interior volumes. The bedrooms were designed to facilitate the stay of the children with the
family. During construction local craftsmen worked with local materials on site. Architectural design, interior design and construction supervision
services were provided by Ulema and Ulema Architects.

VitrA Malzeme Kiltirii / VitrA Material Culture

Tom islak hacimlerde VitrA marka vitrifiye ve bataryalar kullanilmistir.
VitrA vitrified ceramics and fixtures were used in the wet volumes of the complex.

VitrA Defne Koz 4D Serisi Karo Seramik
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B. EOUINE BINICILIK KULUBU
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hOod Mimarlik & Dinmez insaat

Proje Adi/ Name of the Project
Proje Muellifi / Author

Tasarim Ekibi / Design Team
Danisman / Consultant

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktor / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project
YUklenici/ Contractor

Proje Tasarim Stresi / Design Duration
Yapim Suresi/ Construction Duration
Fotografci/ Photographer

Kamusal Erisim / Public Access

Adres / Address

Koordinat / Latitude + Longitude

: B. Equine Binicilik Kulibd / B. Equine Horse Range

:H. Onur Dinmez

:H. Onur Dinmez

- Erdin Dinmez

: B. Equine Binicilik Kulibd / B. Equine Horse Range

:Spor / Sport

21432 m?/ sq. m.

: Restoran & Kafe, Butik Otel / Restaurant & Cafe, Boutique Hotel (247 m?/ sg. m.)

At Binicilik Tesisi / Horse Range
Manej / Manege (800 m?/ sg. m.)
Tavla / Stable (385 m?/ sg. m.)

: Betonarme + Gelik Kanstriksiyon / Reinforced Concrete + Steel Construction
: Uluer Oksiz

-HUseyin Ertan Sezgin

- Emin Ozger

- HENK insaat Ltd. & TAYKON Celik Ltd.

12014

:2014-2015

: Maya Tanitim Hizmetleri

: Sinirlr Kamusal Erigim / Limited Public Access

: Sahilevleri Mahallesi, Kale Sokak No: 83, 35320 Narlidere - izmir

http://lwww.bequineclub.com

:38°23'66.3"N 27°00'63.2"E

2015 yilindan itibaren faaliyet gésteren tesis, izmir'in Narlidere ilgesinde Bahgelerarasi Mevkii'nde bulunmaktadir. Yaklasik on iki dénimlik

2014

araziye oturan, tOm uluslararasi standartlardaki altyapi ve
sosyal donanimlara sahip tesis, ulusal ve uluslararasi binicilik
turnuvalarina ev sahipligi yaparak kisa sure igerisinde uluslararasi
bir Gne kavusmustur.

Tesis igerisinde restoran, kafe, butik otel, kapali ve acik manejler,
tavla gibi farkli fonksiyonlarin bir arada bulunmasindan 6t0rd, farkli
ingaat teknikleri ve malzemeler kullanilmig, konusunda uzman
proje, tedariki ve farkli ingaat ekipleri projenin tOm asamalarinda
uyum igerisinde bir arada galigmistir.

Tesis, bolgede her gegen gin azalan ve kalitesizlesen yeralti
sularindan 6t0rd meyve veremeyen adaglarin bulundugu, arazinin
verimsiz bati tarafinda konumlandinlmistir. Bu yapili alanlarin
cevresi, mevcutta korunan ve yenileri de eklenen, iklime uygun
olarak dahaazsuisteyen dayanikliagaclarile gevrilidir. Projeninana
giris aksi Uzerinde bulunanzeytinagaci da bu anlayis dogrultusunda
korunarak, gevresinde kigUk bir meydan olusturulmustur. Tesise
giris bu meydan ile gerceklestirilerek, tim tasarim bu kurgu
Uzerinden planlanmistir.

The facility, operating since 2015 is located in izmir's Narlidere,
Bahcelerarasi district. Covering approximately twelve acres and
possessing the necessary infrastructure and social amenities of
international standards, it hosted several national and international
tournaments and acquired world renown in a short time.

Since different functions such as restaurant, café, boutique hotel,
open and closed manege and stable had to be built together in the
facility, different construction techniques and materials were used.
This required the harmonious collaboration of specialized technical
staff, suppliers and different construction teams throughout the
different phases of realization.

The projectis positioned onthe western part of the site where mostly
infertile fruit trees are located due to the gradual deterioration in
the underground water supply's quality. The built area is surrounded
by a grove of trees made up those that are preserved and those that
have been newly planted which are more durable fit for the climate
and need less water. The olive tree which stands on the main axis of
the project was preserved and a small square was built around it to
mark the entrance and to set a reference point for the whole layout.

el
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LY :_; E_@ y I cidarli adeta "yigma celik” bir sistemi vardir. iki cidarin arasinda
oY ATl izolasyonlu metal paneller duvari olusturmaktadirlar. Altigen

planin Uzerine oturan kubbenin hem kaplamasi hem de tezyinati
yerde yapildiktan sonra “piston” benzeri vingler ile yukariya
: ; i kaldinlip yerine konulmustur. Malzemesinden tezyinatina, hatta
Ay g ' _ halisina kadar yapildigi dénemi yansitmayl amaglayan, ama gegmis
4 ile oldugu kadar bulundugu cevre ve kullanicisi ile de barigik
bir tasarim yaklasimi ve yorumu hedeflenmistir. Bu nedenle de
bolgeye adini veren ve caminin ilk yapildigindan beri sahip oldugu,
"tabaklama” ve "hali yikama" islemlerinde de kullanilan dogal
kaynaktan beslenen havuzu tasarimda korunmustur.
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This building is the third construction of Kitahya Simav Tabakhane
Mosque. The first timber building was completely destroyed by
fire and the second could not stand the strong earthquakes and
demolished after being heavily damaged. Therefore, the new
building is made of steel, and there are no columnsin the traditional
sense. The building's structure is a two-layered steel system, with
insulated paneling in between. The dome of the masque and the
calligraphywas produced on the ground and then lifted with a crane
to be placed onthe hexagonal plan. From the selection of materials
to ornamentation and even to its carpeting, the mosque aims to
express its time, and simultaneously to be at peace with history, its
users and its surroundings. The original pool, fed by the spring used
fortanning and washing carpets since the day the mosque was built,
was preserved.

v
!_
u
i
|

L
[
1%

BiR+0K Mimarlik

Proje Adi/ Name of the Project : Kutahya Simav Tabakhane Camii / Kutahya Simav Tabakhane Mosque
Proje MUellifi / Author : SUkri Kocagoz
Tasarim Ekibi / Design Team : SUkrU Kocagoz, Berrak Suluova, Okan Taskiran
Danigman / Consultant : Ferhat Tarman
b Isveren / Owner : Mehmet Tiryaki / Tirsan A.S.
Yapi Tipi / Building Type : Dini / Religious
ingaat Alani / Construction Area 570 m?/sg. m.
Program / Program :Avlu/ Courtyard (83 m?/sg. m.)

Kadinlar Mahfili / Women Gathering-Place (80 m?/sg. m.)
Erkekler Mahfili / Men Gathering-Place (175 m?/ sg. m.)
Abdest ve Servis Alanlari / Ritual Ablution and Other Service Areas (230 m?/ sg. m.)

KUTAHYA SIMAV TABAKHANE CAMI

Stroktor / Structure : Gelik Konstriksiyon / Steel Construction
Statik Proje / Structure Project - Serif GUner (Hibrit)
Mekanik Proje / Mechanical Project - Hakan Bulgun (HB Mekanik)
Elektrik Projesi / Electrical Project - Erkan Karacar (Elsis Elektrik)
YUklenici/ Contractor :K.S.C.Yapi
Proje Tasarim Suresi / Design Duration 12014

® Yapim Suresi/ Construction Duration :2014-2015

o Fotografgl / Photographer :Cemal Emden / CE Architectural Photography
Kamusal Erisim / Public Access : Kamusal Erigim Var / Public Access
Adres / Address : Tabakhane Mahallesi, Tabakhane Caddesi No: 47, 43500 Simav -Kitahya
Koordinat / Latitude + Longitude :39°05"14.0"N 28°68'62.0"E

Kutahya Simav Tabakhane Camisi'nin GgUncu kez yapilisidir. Ahsap yapi yanmis, ilk yapilisindan geriye tescilli bir minare kaidesi kalmistir.
Ikinci yapilisinda ise depremlere dayanamamis, ok agir hasar aldigindan yiktinlmistir. Bu nedenle, yeni cami gelik striktir ile yapilmistir.

170 2014 171
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The building is located in Surigi (walled city), Famagusta, the —
historical and tourist center of the city. It was designed to serve N
local residents and tourists coming to visit the medieval St.

Nicholas Cathedral (Lala Mustafa Pasha Mosque) placed at the 1 f
heart of the square and its surroundings. The main hall, the kitchen, ' f v
the pizza kitchen and storage are placed on the ground floor. The - |
doors opening directly to the square reinforce the relationship of -
the main hall to the public space. The mezzanine floor serves as a
continuation of the ground floor. The bar and bistro are located on
a terrace at the top level facing the square and the cathedral. The
existing structure was reconfigured with a new spatial scenario and
technical infrastructure. The project was awarded as the "public
building that has the best relationship to urban space” in the
competition organized by Fastern Mediterranean University and the
Turkish Cypriot Chamber of Architects. L

Tarkan Oktay Mimarlik

D&B RESTORAN, KAFE, BISTRO

Proje Adi/ Name of the Project : D&B Restoran, Kafe, Bistro / D&B Restaurant, Café, Bistro

Proje Muellifi / Author : Tarkan Oktay

Tasarim Ekibi / Design Team : Tarkan Oktay

Isveren / Owner : Kemal Devecioglu

Yapi Tipi / Building Type :Ticari / Commercial

ingaat Alani / Construction Area :350 m?/sg. m.

Program / Program : Restoran, Kafe, Bistro / Restaurant, Cafe, Bistro

Stroktor / Structure : Betonarme + Gelik Kanstriksiyon / Reinforced Concrete + Steel Construction
Mekanik Proje / Mechanical Project : Semka Ltd.

Elektrik Projesi / Electrical Project : Balkoy Ltd.

YUklenici/ Contractor - Aktuna Yapi Ltd.

Proje Tasarim Stresi / Design Duration 12010

Yapim Stresi / Construction Duration :2010

Fotografci / Photographer : Tarkan Oktay

Kamusal Erisim / Public Access : Kamusal Erisim Var / Open to Public Access

Adres / Address : Mahmut Celaleddin Sokak, Lala Mustafa Pasa Camii Karsisi, 9945 Gazimagusa - Kibris
Koordinat / Latitude + Longitude :35°07'28.8"N 33°56'311"E

Surici olarak anilan sehrin tarihi ve turistik merkezi bolgesinde yer alir. Meydanin tam ortasinda bulunan gotik tarzdaki tarihi St. Nicholas
Katedrali'ni (Lala Mustafa Paga Cami) ve gevreyi ziyarete gelen yerli ve yabanci turistlerin ve yerel halkin ihtiyaclarina cevap verecek nitelikte
tasarlanmistir. Zemin katta salon, mutfak, depolar ve pizza mutfagi hacimleri yer alir. Salon, meydana agilan kapilarla disariya hizmet vererek,
mekanin ic-dis iliskisi giiclendirilmistir. Ustteki batar kat, salonun devami olarak hizmet vermektedir. En Ust kattaki terasta yer alan bar ve
bistro meydana ve katedrale karsi konumlanmistir. Mevcut yapi yeni bir mimari mekan anlayisi ve teknik alt yapisiyla yeniden kurgulanmistir.
Proje, Dogu Akdeniz Universitesi ve Kibris Tirk Mimarlar Odas! tarafindan diizenlenen "kent mekani ile en iyi iliski kuran kamusal bina” konulu
yarismada 6ddle layik gorilmastir.

TICARI / COMMERCIAL
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SERVILI BAHCE - KOKU EVI

Egeli Proje
Proje Adi/ Name of the Project

Proje Maellifi / Author

Tasarim Ekibi / Design Team
Danisman / Consultant

Isveren / Owner

Yapi Tipi / Building Type

Ingaat Alani / Construction Area
Program / Program

Stroktur / Structure

Statik Proje / Structure Project
Mekanik Proje / Mechanical Project
Elektrik Projesi / Electrical Project

: Servili Bahge - Koku Evi / Garden with Cypress Trees - "The House of Scent”

Perfume Testing Unit

-HUseyin Egeli

-HUseyin Egeli, Ahmet Gokelek

- Alev Gaglar

:ibrahim Gaglar

:Tarim / Farm

:50m?/sg. m.

- Koku Test Birimi / Scent Testing Unit
:Ahsap / Wooden

:ihsan Calis

- Egeli Proje Yapi ve Dan. San. Tic. Ltd. Sti
- Egeli Proje Yapi ve Dan. San. Tic. Ltd. Sti

"The House of Scent" has been designed to sit on top of the 7x/
m. concrete water reservoir of a farming complex dedicated to
permaculture. "The House of Scent” was designed for the testing and
experience of scented products to be manufactured onthe farm, to be
constructed completely in wood and glass. The north and the western
facades were masked by a wooden membrane, like a serpentine
against sun light, whereas the southern facade facing a grove of
lemon trees was designed to remain transparent.

Yuklenici / Contractor :ibrahim Gaglar

Proje Tasarim Stresi / Design Duration :2010-2013

Yapim Suresi / Construction Duration 12015

Fotografci/ Photographer : Zeren Yasa, Mehmet Yasa / ZM Yasa Architectural Photography
Kamusal Erigsim / Public Access : 0zel Milk / Private Property - No Access

Adres / Address :Musalla Mahallesi, Ovacik, 35930 Gesme - izmir

Koordinat / Latitude + Longitude :38°15'40.2"N 26°18'49.5"E

Permakultdr Uzerine Uretim yapacak ¢iftlik kompleksinin 7x7 m. 6lgUsundeki deposunun yerine projelendirilen "Koku Evi’, Uretimi yapilacak
kokulu drnlerin deneyimi ve test edilmesi igin tamamen ahsap konstriksiyon ve cam malzeme ile tasarlandi. Bati ve kuzey cephesi gines
i1siklarina kars! serpantin gérevi yapan bir ahsap cidar ile maskelenirken, limon bahgesine agilan gineydogu cephesi seffaf birakilmistir.
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A.Tufan
Arkayin

Alpay
Demirci

1955 yilinda izmir'de doddu. 1980 yilinda Ege Universitesi
Gizel Sanatlar Fakiltesi Mimarlik BOLImO'nG bitirdi.
Mimarligin yani sira karikat0r ¢izmeyi kendine hobi edindi.
Birgok dergi ve yayin organinda karikaturleri yer aldi. Yurtici
ve yurtdiginda yarigmalara katildi, birgok 6dil kazand.
Bunun yani sira fotograf cekmekte ve fotograf sergileri
acmaktadir. 2005 yilindan beri izmir Serbest Mimarlar
Dernedi Oyesi olan A. Tufan Arkayin iki dénem izmirSMD
Yonetim Kurulu Gyeligi, bir dénem izmirSMD Baskanlik
gBrevini Ustlenmistir. Ayrica, Mimarlar Odasi izmir Subesi
Yonetim Kurulu'nda 0¢ dénem Gyelik yapmistir.

Born in 1955 in izmir, A. Tufan Arkayin graduated from Ege
University Faculty of Fine Arts Department of Architecture

1949 yilinda izmir'de dogddu. Saint Joseph Lisesinden
sonra 1967 yilinda Ege Ozel Mimarlik ve Mihendislik
Yiksek Okulu'nda basladigi mimarlik egitimini 1973 yilinda
Michigan Universitesi'nde lisans ve lisansisti olarak
tamamladi. Ayni Gniversiteden 1974 yiinda Sehir Planlamasi
Yiksek Lisansi'ni aldi ve 6n doktora galismalari yapt.
Giffells Associates Limited ve Gunnar Birkerts'in ofislerinde
calisti. 1977'de Turkiye'ye dondi. Halen mimari calismalarini
surdirmektedir.

Born in Izmir in 1949, he graduated from Saint Joseph High
Schoal in 1967 and started his architectural education in
the Aegean School of Architecture and Engineering. He
completed his undergraduate education at the University

1965 yilinda izmir'de dogdu. 1986 yilinda D.E.0. Mimarlik
Fakiltesi Mimarlik Bolimd'nden mezun oldu. 1986-1988
yillari arasinda ingiltere Londra'da Architectural Association
School of Architecture'da "Toplu Konut" Uzerine yiksek
lisans calismasi yapti, lisansisti diplomasi aldi. 1992 yilinda
Ayyapr Mimarlik'i kurdu. 1999 yilindan beri D. Turgut Gikis ile
birlikte Ayyapi Mimarlik binyesinde mimarlik yapmaktadir.

Born in Izmir in 1965, he graduated from the Department
of Architecture at Dokuz Eyl0L University in the same city.
He studied "housing” at the Architectural Association in
London from 1986 to 1988 and obtained a master's degree
in architecture. In 1992, he established Ayyapi Architects
LLC, and has been practicing architecture in the same firm

1949 yilinda Gal-Akkent-Denizli'de dogdu. ilkokulu Akkent
koyinde bitirdi. Orta grenimini Bornova'da izmir Koleji'nde
tamamladi. 1973 yilinda 1.D.6.S. Akademisi Yiksek Mimarlik
Bolomi'nden mezun oldu. Muhlis Tirkmen ve Turgut
Cansever'in birolarinda calisti. 1976'da Denizli'ye yerlesti.
19781982 yillari arasinda Pamukkale Universitesinde
dgretim gérevlisi olarak galisti. Mimarlar Odasi yonetiminde
cesitli gorevler Ustlendi. Aralikli olarak Ulusal Mimarlik
Sergilerine katildi. Konut, gars, isyeri, otel projeleri yapti.
Halen Yoldas Mimarlik ofisinin baginda mimar olarak
calismalarini sirdirmektedir.

Ahmet Yoldas was born in Gal-Akkent-Denizli in 1949. He
completed primary school in Akkent and secondary school

1977 yiinda istanbulda dogdu. 1984'de ailesi ile birlikte
izmir'e yerlesti. Bitirme projesi ile 2001 yilinda katildig
ARCHIPRIX-Torkiye Mimarlik Ogrencileri Bitirme Projeleri
Ulusal Yarismasi'ndan mansiyon 6dild aldi. Daha sonra
yardimci olarak katildigi ekip ile birlikte Ankara Biyiksehir
Belediye Sarayl ile Sosyal-Ticari Tesisleri Mimarlik-
Muhendislik ve Kentsel Tasarim Yarismasi‘'nda 4. mansiyon
0d0lond kazand.

Born in Istanbul in 1977 he moved to Izmir with his family
in 1984. His graduation project received an honorable
mention in 2001 at the Archiprix-National Competition for
Architecture Graduation Projects. His team was awarded
the 4th honorable mention in the National Architecture

in 1980. Drawing cartoons is his main habby. His cartoons
were published in many journals and publications. He
participated in national and international competitions and
won awards. In addition, he is a photography enthusiast and
has photography exhibitions to his name. He served twice as
executive board member in Izmir Association of Architects
in Private Practice and once as its chair. He also served as
member of the executive board at the Chamber of Architects
Izmir Branch for three terms.

of Michigan, Ann Arbor and followed it through to obtain
his Masters in Architecture in 1973. He also completed a
master's degree and attended pre-doctoral studies in urban
planning at the same university in 1974. He worked for Giffells
Assaciates Limited and Gunnar Birkerts until 1977 the year
he returned to Turkey. He continues practicing architecture.

in partnership with D. Turgut Gikig since 1999.

in Bornova College of the Board of Education in izmir. In
1973 he graduated from Istanbul State Academy of Fine
Arts' Department of Architecture. He worked for the offices
of Muhlis Torkmen and Turgut Cansever respectively. He
moved to Denizli in 1976 and worked at Pamukkale University
as a lecturer from 1978 to 1982. He served in different
administrative and executive positions at the Chamber
of Architects and participated in national architecture
exhibitions. His work includes residential, commercial
buildings and hotels. He is currently the head of Yoldas
Architecture.

and Urban Design Competition for Ankara Metropolitan
Municipality Building.

Ayhan
Abanozcu

L

S

Burcu Ozen
Kundak

Canel
Serbetci

1977 yilinda Bursa'da dogdu. 1999 yilinda Gazi Universitesi Mimarlik
Bélimi'nden mezun oldu. 1999-2004 yillan arasinda Semra & Ozcan
Uygur Mimarlik ofisinde gesitli dlcek ve siniflarda birgok projede gdrev
aldi. 2005-2008 yillari arasinda Ayhan Abanozcu Mimarlik adi altinda
mesleki calismalarini sirdirdd. 2008 yilindan bu yana Murat Cellat ile
beraber Tatbikat Mimarlik catisi altinda sirket ortag olarak mesleki
faaliyetlerine devam etmektedir. 2012 yiindan beri izmirSMD Gyesidir.
2014 yilindan bu yana da Uludag Universitesi Mimarlik Blomi'nde, yari
zamanli Ogretim Gorevlisi olarak proje yiriticiligo yapmaktadir,

Born in Bursa in 1977, Ayhan Abanozcu graduated from Gazi University's
Department of Architecture in 1999. From 1999 to 2004, he worked
for Semra & Ozcan Uyqur Architecture Office on projects of various
scales and categories. He continued to practice in Ayhan ABANOZCU

1973 yilinda Istanbulda dogdu. Hacettepe Universitesinde Jeoloji
MUhendisligi okurken, mimar olmak istedigine karar verip Kibris'ta Lefke
Avrupa Universitesi'ne gegis yapti. Mimarlik egjitimini Kibris'tan yatay
gecis yaparak Anadolu Universitesi Mihendislik-Mimarlik Fakiltesi
Mimarlik Bolim{'nde tamamladi. Bitirme projesi ile ARCHIPRIX-Turkiye
Mimarlik Ogrencileri Bitirme Projeleri Ulusal Yarismasi'nda ddul aldi.
Turkiye ve yurtdisinda birgok firmada galistiktan sonra, 2003 yilinda kendi
firmasi Alpugan Mimarlik't kurdu. ilk baslarda kigik dlgekli projeler ve
daha sonra da uzmanlastigi bar, restoran ve beach club projeleri yapt.
Sayili sayida yapti§i otel ile biyOmeye devam etti. Ara sira girdigi imalat
islerinde elde ettigi basari sayesinde yurt digindan birgok proje ald.
Bu projelerin hem tasarimini hem de uygulamasini yapti. Evlendikten
sonra ofisi tamamen fzmir'e tagidi. Halen, izmir'den Torkiye'nin esitli
sehirlerine ve yurtdigina proje gizmeye devam etmektedir.

1979 yilinda izmir'de dogdu. 1996 yilinda izmir Ozel Tiirk Lisesi'ni
bitirdikten sonra, 2001 yilinda Dokuz Eylil Universitesi Mimarlik
Bolomi'nden mezun oldu. 2003 yilinda Hande Ugur Balgu ile birlikte
Netto Mimarli§i kurdu. Tirkiye ¢apinda mimarive i¢ mimari alanlarinda
calismaktadir. Ayni zamanda Izmir Yasar Universitesi'nde ic mimari
proje derslerini de yoritmektedir.

Born in Izmir, in 1979, Burcu Ozen graduated from Izmir Ozel Turk Lisesi
in 1996 and Dokuz Eyil University, Department of Architecture in 2001.
In 2003, she co-founded Netto Mimarlik with Hande Ugur Balgu and
has been producing architecture and interior design projects to be
realized across Turkey. She teaches interior design studios at Izmir
Yasar University.

1980 yilinda istanbul'da dogdu. 1999 yilinda Alpay Demirci ile okulda
tanigmalar ile birlikte zamanla Demirce Mimarlik olarak anilacak
mimari yolculuklarina basladilar. 2007 yiinda CNBC Best Architecture
(Multiple Units) 0dili‘ne ve 2014 yilinda dizenlenen Mersin Mezitli
Egitim KampUsd Yarismasi'nda birincilik ddoline layik gordldiler.
Meslek hayatlari boyunca cesitli dlcek ve kategorilerde proje Ureten
Burgin Demirci galismalarini, Demirce Mimarlik olarak baslayan,
2017 itibari ile Demirce Norms at Architecture olarak evrilen tasarim
ofislerinde kurucu ortak olarak sirdirmektedir.

Burgin Demirci was born in Istanbul in 1980. Having met Alpay Demirci
in architecture school, they set on a journey for architecture tagether,
which was later named Demirce Mimarlik. They received CNBC Best
Architecture Awards (Multiple Units) in 2007 and first prize in Mersin

1969 yilinda izmir'de dogdu. istanbul Teknik Universitesi Mimarlik
BOLWOmMU'n0 1991 yilinda bitirerek ayni Universiteden 1994 yilinda
Yiksek Lisans derecesini aldi. Yaklasik 13 yil bir mimarlik ofisinde
bircok farkli projede calisarak edindidi deneyimler sonrasinda Ata
Mimarlik Ofisi adiyla kendi ofisini agti. MUsteri odakli, ihtiyaclara ve
hayallere esit oranda 6nem veren bir yaklagimla proje ve yapim islerini
sirdirmektedir.

Borninlzmirin 1969, he graduated fromthe Department of Architecture
at Istanbul Technical University in 1991 and completed his master's
degree in the same university in 1994. Having accumulated work
experience in various projects for 13 years, he started his own
architectural practice under Ata Architecture. He continues to work
on architectural design and construction with a customer-oriented

Architecture Office, from2005t0 2008. Since 2008, he has beenworking
in partnership with Murat Cellat in Tatbikat Architecture. He has been
a member of izmir Association of Architects in Private Practice (izmir
SMD since 2012. Since 2014, he has been working as a part-time studio
instructor at Uludag University's Department of Architecture.

Bogac Alpugan was born in Istanbul, in 1973. As he studied Geological
Engineering at Hacettepe University, Ankara he decided to pick up
architecture and transferred to European University of Lefke Cyprus.
He completed his architecture studies after transferring Anadolu
University's Department of Architecture in Eskisehir. He was awarded
the ARCHIPRIX-Turkey National Competition for Architectural Students
Graduation Projects. Having worked for several companies in Turkey and
abroad, he founded his own firm Alpugan Mimarlik in 2003. Focusing
on smaller scale work in his early career he later specialized in bars,
restaurants and beach clubs, ultimately switching to hatels as his firm
grew. Thanks to the success of his occasional contracting, he received
many international commissions. He worked on both the design and the
construction of these projects. After getting married he decided to move
his office to izmir and he continues to provide architectural services to
Turkey and abroad.

Mezitli Education Campus Competition. Having produced several
projects for various scales and categories throughout her professional
career, Burcin Demirci continues to practice as the founding member of
their firm which has now evolved into "Demirce Norms at Architecture”

approach which sees needs and dreams equally important.
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D. Turgut
Cikis

Derya
Akdurak

Dirrin
Suer

i

Il
Dirrin
Ulema

Mimarlik 6grenimini 1973 yiinda IT0 Mimarlik Fakiltesi Mimarlik
B6limU'nde tamamladi. 1973-1977 yillari arasinda Reha Aysay-Ses
Hazar Koll. Sti. ve RAS A.S!de; 19771979 yillari arasinda iller Bankasi
3. Bolge Midirliginde; 19791993 yillari arasinda ise Emek ingaat
ve Isletme A.S'de calisti. 1993 yilinda kurdugu Celal Kog Mihendislik
Mimarlik ins. Taah. Tur. San. ve Tic. Ltd. Sti'de calismalarina devam
etmektedir.

He graduated from Istanbul Technical University's Department of
Architecture in 1973. He worked for Reha Aysay-Ses Hazar Kol. Sti. and
RAS AS. (1973-1977); iller Bank 3rd Regional Directorate (19771979);
Emek Construction and Operation Inc. (1979-1993). In 1993 he founded

Celal Kog Architecture LLC and continues to practice in the same office.

1961 yilinda izmir' de dogdu. 1986 yilinda 0DTU Mimarlik Fakiltesi
Mimarlik Bolimi'nden mezun oldu. 19851987 yillari arasinda 0DTU
Afet Yonetimi Uygulama ve Arastirma Merkezi'nde calisti. 19871999
yillarr arasinda kendi birosunda serbest mimarlik calismalari yaptr.
1999 yilindan itibaren Ahmet Sayar ile Ayyapi Mimarlik binyesinde
mimarlik yapmaktadir. 2007 yilinda iYTE Mimarlik Bélimi‘nde yiksek
lisans ¢alismasini tamamlamistir.

Born in 1961, in izmir, D. Turqut Gikis graduated from the Department of
Architecture at Middle East Technical University in Ankara, in 1986. From
1985101987 he worked at METU Disaster Management Implementation
and Research Center. In 1987 he started his private practice and
continued until 1999. Since 1999 he has been practicing architecture
as a co-founding partner of Ayyapr Mimarlik with Ahmet Sayar. He

1965 yilinda izmir'de dogdu. Lisans egitimini Dokuz Eyliil Universitesi
Mimarlik Fakiltesi Mimarlik Bolomi'nde tamamlad. Politecnico Di
Milano'da restorasyon ve i¢ mekan tasarimi Uzerine yiksek lisans
yapt. Ettore Sottsas, George Sowden ve Bruno Pozzi birolarinda galist!.
1989 yilinda kendi sirketi Makomim'i kurdu. Mimarlik ve ig mekan
projelerinin devaminda 0rin tasarimina yéneldi. 2002'de Megaron
mobilya koleksiyonunu olusturdu.

Born in Izmir in 1965, he received his bachelor's degree from the
Department of Architecture at Dokuz Eyl0l University. He continued his
studies on interior design and restoration at the Instituto Politecnico Di
Milano. During his master's studies he had the opportunity to work for
Ettare Sottsass, George Sowden and Bruno Pozzi in Milan. He returned

to Izmirin 1989 and established Makomim where he carried out various

Dokuz Eylil Universitesi Mimarlik Fakiltesi mimarlik Bélimi‘nden
1987 yiinda mezun oldu. Yiksek Lisans ve doktora galismalarini
da ayni okulda tamamladi. 19872006 yillari arasinda DEU Mimarlik
Fakiltesi'nde 6gretim Uyesi olarak galisti. Kurucu ortagr oldugu M+D
Mimarlik ofisinde 2007 yiindan beri tam zamanli olarak mimarlik
calismalarini sirdirmekte, egitim yapilari, kanut, kentsel tasarim gibi
cok cesitli dlcek ve konularda projeler Uretmektedir. Yapi, Mimarlik,
Arredamento Mimarlik, Ege Mimarlik vb. cesitli mesleki dergilerde
mimarlik Uzerine yazilmis yazilar yer almakta, pek cok etkinlige
konusmaci olarak katilmakta, yarismalarda jiri Oyelikleri yapmaktadir.

Having graduated from Dokuz Eylol University's Department of
Architecture in 1987 she completed her master's and PhD degrees in
the same university where she also worked as faculty member from

1969 yilinda izmir de dogdu. 1987 yilinda izmir Amerikan Kolejini
bitirdikten sonra 1993 yilinda Dokuz Eylil Universitesi Mimarlik
Fakiltesi Mimarlk Bolomi'nden mezun oldu. Istanbul Teknik
Universitesi Mimarlik Fakiltesi Bina Yapim Yonetimi Anabilim Dali'nda
yUksek lisansini yapti. 199¢'dan beri serbest mimarlik hizmetlerine
devam etmekte, Ingilizce, italyanca ve Almanca bilmektedir. Ayrica
zeytincilik ve meyvecilikle ugrasmaktadir.

Borninizmir, 1969, she graduated from the American Collegiate Institute
in 1987 and Dokuz Eylul University's Department of Architecture in
1993. She completed her master's degree in Building Construction
Management at Istanbul Technical University's Department of
Architecture. She speaks English, Italian and German, farms olives and
fruit, and continues to practice architecture since 1996.

completed his master's degree in architecture at Izmir Institute of
Technology's Department of Architecture in 2007

architectural and interior design projects. Tending towards product
design since 2000 following his architecture and interior design
projects, he designed and produced the Megaron furnishing collection
in2002.

19870 2006. Since 2007 she has continued to practice architecture for
M-+D Architects as the office's founding partner, and to design projects
invarious typologies and scales, such as education buildings, housing
and urban design. She published articles in architectural periodicals
including Yapi, Mimarlk, Arredamento Mimarlik and Ege Mimarlik,
served as jury member in national architecture competitions and was
invited to speak in various conferences.

Erdal
Kamahlioglu

H. Onur
Dinmez

URARRRATETE

i

\'1';_';'_
- W

Hande Ugur
Balcu

1959 yilinda dogdu. Bornova Anadolu Lisesi mezuniyetinin ardindan
girdigi E.U.6.5.F. Mimarlik Bolumii'nden 1982 yilinda birincilikle mezun
oldu. 1985 yilinda tamamladi§ yOksek lisans egitimi siresince ve
sonrasinda D.E.U. Muhendislik Mimarlik Fakiltesinde Arastirma
Gorevlisi olarak galisti. 1991 yilinda doktora galismasini tamamladi.
1988 yilindan beri sahibi oldugu MTU Mimarlik'ta mesleki ¢aligmalarini
sirdirmekte, yar zamanli olarak ogretim gorevlisi olarak
Universitelerde gérev almaktadir.

Erdal Kemahlioglu was born in 1959. Following Bornova Anatolian
High School, he graduated from the Department of Architecture at
Ege University's Faculty of Fine Arts, at the top of his class in 1982. He
worked as a research assistant at Dokuz EylLil University's Faculty of
Engineering and Architecture during and after studies for his master's

Hiseyin Onur Dinmez, hOd mimarlik'in kurucusu ve Dinmez ingaat'in
yéneticiortagidir. 1980'de izmir'de dogdu. 2002yilinda istanbul Beykent
Universitesi Mimarlik B&lomi‘nden yiksek onur derecesi ile mezun
oldu. 2002-2005 yillari arasinda Yildiz Teknik Universitesi Yapi Anabilim
Dali'nda Yapim Yénetimi ve Konut Uretimi Bolimi'nde caligmalarini
devam edip, "Torkiye'deki Kicik ve Orta Olgekli insaat Firmalarl,
Ozellikleri, Sorunlari ve Gozim Onerileri” izerine tezini yayimlayarak
yUksek mimar unvanini aldi. Gegtigimiz on bes yil boyunca birgok farkli
konularda ve dlceklerde proje ve uygulamalar gergeklestirip, ulusal ve
uluslararasi mimari proje yarismalarina katildi, uluslararasi sergilere
katildu. Faaliyetlerini sirketinde sirdirmekte olup ayni zamanda izmir
Ekonomi Universitesi'nde Mimari Tasarim, Yapi ve Uygulama Projesi
derslerini vermektedir. Ayrica kendisini birgok tasarim disiplinlerinde
gelistirmeyi amaclamaktadir.

1973 yilinda Ege Universitesi M.B.FEM.MY! den mezun oldu. 1974 yilinda
El Mimarlik'ta, daha sonra kendi birosunda mimarlik galismalarini
sordirdd. 1992-1999 yillar arasinda Si-Er insaat biinyesinde proje ve
tasarimlarina devam etti. 2000 yilindan bu yana yine izmir'de MODUL-
ART Proje Tasarim olarak kendi atolyesinde mimari galismalarini
surdirmektedir.

Graduated from Ege University Architecture Academy in 1973, he started
working for EL Mimarlik in 1974 and established and continued his own
practice. From 1992 to 1999 he worked in the architectural design
department of SU-Er Construction Company. Since 2000, he continues
his architectural practice once again in his own office, under the title
of ModUl-Art Project and Design.

1985 Artvin - Savsat dogumlu, 2007 yilinda Karadeniz Teknik Universitesi
Mimarlik B6lomd'nden mezun. Mezuniyetinden bu yana kurucu ortad
oldugu TAG Mimarlik firmasinda serbest mimarlik yapiyor. Tasarladig
projeler arasinda karma yapilar, villalar, konutlar, otel ve ticari yapilar
bulunmaktadir.

Born in Savsat - Artvin in 1985 Taken Topgu graduated from Karadeniz
TechnicalUniversity's Department of Architecture. Since his graduation,
he has been working as an architect in TAG Architects firm where he is
the founding partner. His work range includes mixed-use structures,
villas, hatels, residential and commercial buildings.

1978 yilinda izmir'de dogdu. 2001 yilinda Dokuz Eylil Universitesi
Mimarlik Bélimi'nden mezun oldu. 2003 yilinda Burcu 0zen Kundak
ile birlikte Netto Mimarligi kurdu. Torkiye capinda mimari ve i¢ mimari
alanlarinda galismaktadir. Ayni zamanda izmir Yasar Universitesinde ig
mimari proje derslerini de yuritmektedir.

Born in Izmir, in 1978, she graduated from Dokuz Eylil University's
Department of Architecture in 2001. She co-founded Netto Mimarlik
with Burcu Ozen Kundak in 2003 and has been producing architecture
and interior design projects to be realized across Turkey. She teaches
interior design studios at lzmir Yasar University.

degree and completed his PhDin 1991, He continues his private practice
in MTU Architecture since 1988 and works as part-time faculty.

Born in 1980, in Izmir, Hiseyin Onur Dinmez is the founder of hQOd
architecture, and managing partner of Dinmez Construction. He studied
architecture at Istanbul Beykent University and graduated with high
honors in 2002. From 2002 to 2005 he studied building management
and housing production at Yildiz Technical University for his thesis titled
"Small and medium size building enterprises in Turkey, their properties,
problems and solution suggestions” and received his master's degree.
During the past 15 years he designed and managed the construction of
several projects and entered national and international architectural
design competitions which exhibited his work. He currently practices
architecture in his own studio, teaches design and construction
classes at Izmir University of Economics' Department Architecture, and
aims to excel in different design disciplines.
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Hiseyin
Egeli

VEREE]
Deligoz

Murat
Cellat

Istanbul Devlet GUzel Sanatlar Akademisi'nden 1982 yilinda yiksek
mimar olarak mezun oldu. Dogal gevre niteliklerinin sundugu ilk veriler
tasarimlarinin baslangig noktasini olusturur. Mevcut siluet ve doganin
renkleri ile mimari arasinda kurulan uyumu dnemseyen Egeli, geri
dondsim ilkesi cergevesinde gevreci bir yaklasim benimsemektedir.
Dogaya ragmen, dogayla birlikte tasarim, nihai amagtir.

Hiseyin Egeli graduated fromthe State Academy of Fine Arts in Istanbul
in 1982. The parameters given in the natural environment provide the
points of departure for his designs. Egeli prefers an environmentalist
attitude for his architectural designs, and emphasizes the harmaony
that is established between the architectural intervention, the colors
of nature and the existing silhouette. His ultimate motive is ta design
with nature in spite of nature.

1975 yilinda izmirde dogdu. 1993 yiinda Ozel izmir Amerikan
Lisesi'ni bitirdi. Dokuz Eylil Universitesi Mimarlik Fakoltesi Mimarlik
Bélomi'nde tamamladigi lisans egitiminin ardindan Dokuz Eylil
Universitesi Mimarlik Fakiltesi Restorasyon Anabilim Dali'nda yiksek
lisans egitimini tamamladi. TSMD tarafindan 2001 yilinda yapilan "21.
Yuzyilda Konut" yarismasinda birincilik aldi. 1998 yilinda aile sirketi
olan AKA Insaati devraldi, ayni sene icerisinde Kaynak Mimarlik' kurdu.
Yurt ici ve yurtdisinda birgok projede calisti. Restarasyon proje ve
uygulamalari basta olmak Uzere mesleki birgok alanda galismalarini
surdirmektedir. Iginde bulundugumuz cografya ile bitonlesmis
tom tarihi ve geleneksel mimari kiltirlerin ginimize yansimasini
ve gelecege tasinmasini saglamayi ve modern yasam kriterlerinin
bu yaklasim ile butinlesmesini temel ilke olarak benimseyerek
calismalarini yGrotmektedir.

Born in Izmir in 1975, he graduated from Izmir American Collegiate

1984 yilinda Adana'da dogdu. Lisans editimini Orta Dogu Teknik
Universitesi Mimarlik BolumU'nde, yiksek lisansini Rotterdam Erasmus
Universitesi'nde Konut ve Kent Calismalari Uzerine tamamladi.
2013 yilinda kurulan insan odakli ve katiimer kentsel gevreler igin
arastirma ve mudahale projeleri gelistiren Urban Tank Dernedi'nin
kurucu ortagidir. Halen galismalarini kurucu ortagi oldugu OFISvesaire
binyesinde devam ettirmekte, yari-zamanli olarak 6gretim gérevliligi
yapmaktadir.

Born in 1984 in Adana, she completed her Bachelor of Science degree
in Architecture at Middle East Technical University, Ankara and took her
Master of Science degree on Housing and Urban Studies from Erasmus
University, Rotterdam. In 2013, she co-founded UrbanTank, to work
on human-centered and participatory urban enviranments through
research and interventions of various scales. As co-founding partner,
she practices architecture at OFISvesaire and teaches design studio

Dokuz Eylil Universitesi Mimarlik Fakiltesi Mimarlik B6limi'nde
1985 yilinda lisans egitimini tamamladi. 1987 yilinda M+D Mimarlik
Ofisi'ni kurdu. Saglik, egitim yapilari, konut, kentsel tasarim gibi gok
cesitli dlcek ve konularda projeler Gretmekte, kontrollik hizmetlerini
sirdirmektedir. Katildigi mimarlik yarismalarindan cesitli ddolleri
bulunmaktadir. Ayrica isleri 2007 yilinda Ulusal Mimarlik Yapi 0dolu
aday gosterilmis, 2012 yilinda da Ulusal Mimarlik Yapi 0ddld'ni
almisti. Mimarlik érgutlerinde aktif gérevlerde bulunan Metin Kilig,
2013-2015 yillarr arasinda Izmir Serbest Mimarlar Dernegi Yonetim
Kurulu Bagkanligi gdrevini Ustlenmistir. Yarismalarda jiri Gyelikleri
bulunmakta, cesitli etkinliklere konusmaci olarak katilmakta ve
yari-zamanli 6gretim gorevlisi olarak mimarlik egitimine destek
vermektedir.

Metin Kilic graduated from Dokuz Eylol University's Department of
Architecture in 1987 and started M+D Architects where he has been

1975 yiinda Artvin'de dogdu. 1999 yilinda Eskisehir Osmangazi
Universitesi Mimarlik Bolim('nden mezun oldu. 2002 yilina kadar
Eskisehir'de, 2002-2007 yillari arasinda Ankara'da gesitli firmalarda
calisti. 2008 yilindan bu yana Ayhan Abanozcu ile beraber Tatbikat
Mimarlik catisi altinda sirket ortag) olarak mesleki faaliyetlerine
devam etmektedir. 2012 yilindan beri [zmirSMD Uyesidir. 2014 yilindan
bu yana da Uludag Universitesi Mimarlik B&limi'nde, yari-zamanli
Ogretim Gorevlisi olarak proje yiriticiligl yapmaktadir.

Born in Artvin in 1975, he graduated from Eskisehir Osmangazi
University's Department of Architecture in 1999. He worked for various
companies in Eskisehir until 2002 and in Ankara from 2002 to 2007
Since 2008, he has been continuing his professional activities as
company partner in Tatbikat Architecture with Ayhan Abanozcu. He has
been a member of lzmir Association of Architects in Private Practice
(IzmirSMD) since 2012 and has been teaching architectural design

Institute in 1993. After graduating from Dokuz Eylil University's
Department of Architecture he completed his master's degree on
architectural restoration in the same department. He was awarded
first prize in the competition titled "Settlement in the 21st century”
held by the Turkish Association of Architects in Private Practice (TSMD)
in2001. He took over as chairman of his family's construction company
AKA'in 1998, and founded Kaynak Architects the same year. He focuses
on architectural restoration and various construction projects. To
sustain and preserve the architectural heritage of the region he lives
in, to carry it towards the future and to reconcile them to modern life is
the fundamental principle that drives his practice.

and theory classes.

working as founder and co-partner. He has worked on projects of
several types and scale such as hospitals, educational institutions,
hospitals, residences and commercial buildings. He was nominated
for The National Architecture Prize in 2007 and won the award in
2012. He served as chair on the executive board of Izmir Assaciation
of Architects in Private Practice (IzmirSMD) for one term from 2013 to
2015. He served as jury member in national architecture competitions,
was invited ta speak in various conferences and continues to teach in
architecture schools.

studio at Uludag University's Department of Architecture since 2014.

Necdet
Ulema

Oznur Turan
Eke

Secil Savkli
Igot

1970yilindallgin'dadogdu. 1987yilindalzmir Ataturk Lisesi'ni bitirdikten
sonra 1991yilinda Dokuz Eylil Universitesi Mimarlik Fakiltesi Mimarlik
BolomU'nden mezun oldu. Pek cok mimarlik ofisinde projelendirme ve
santiye gorevlerinde calisti. Mimarlar Odasi Izmir Subesi'nde Yénetim
Kurulu Oyeligi yapti. 1996'dan beri serbest mimarlik hizmetlerine
devam etmektedir. Ingilizce ve Almanca bilmektedir. Yelken sporuyla
ilgilenmektedir. Antika koleksiyoneridir.

Borninllgin,in1970, he graduated from lzmir Ataturk High Schoolin 1987
and completed his architecture education at Dokuz Eylul University's
Department of Architecture in 1991, He worked for various offices and
on several construction sites. He served as member of the executive of
board of the Chamber of Architects' [zmir branch for multiple terms. He
speaks English and German, sails, collects antiques, and continues his
private practice since 1996 in partnership with Dirrin Ulema.

1982 yilinda TED Ankara Koleji'ni, 1986 yilinda 0DTU Mimarlik Fakiltesi
Mimarlik Bolumd'nd bitirdi. 19881990 yillarinda Graham-Solano /
London Interior Design Group'a ait Ankara Branch Office'inde cesitli
mimari ve i¢ mimari projelerinde gorev aldi. Bunlarin arasinda Izmir
Hilton Oteli, Antalya Sheraton Oteli, Kibris Jasmine Court Oteli ve
yurtdisi projeleri bulunmaktadir. 1990 yili sonunda Izmir'e yerlesti.
1992-1994 yillari arasinda serbest galisip gesitli ofis ve ev projeleri
gerceklestirdi. Ayniyil mimarive i¢ mimari tasarim, proje, danismanlik
alanlarinda hizmet veren Eke Mimarlik firmasini kurdu. 1994 yilindan
beri meslegine, ekibi ile birlikte Izmir'deki ofisinde devam ediyor.

After completing her high school education in TED Ankara College
in 1982, she graduated from Middle East Technical University's
Department of Architecture in 1986. She began her architecture
career at MNG Construction Company, where she worked from 1986 to
1988. One of her first projects included the Ankara Hilton. During her

istanbul Devlet Gijzel Sanatlar Akademisi Yiksek Mimarlik Bolimi'ng
1977 yiinda bitirdi. Dokuz Eylil Universitesi Muhendislik ve Mimarlik
Fakiltesi Mimarlik Bolomi'nde 19871992 yillari arasinda 6gretim
Uyeligi yapti. Mimarlar Odasi Izmir Subesi'ne Uye olmanin yani sira
Mimarlik Vakfi, Ege Cagdas Egitim Vakfi, |zmir Serbest Mimarlar
Dernedi ile Izmir ili Damizlik Koyun ve Kegi Yetistiriciligi Birligi'nin
kurucu Oyesidir. Salih Seymen Mimarlik'in kurucusu ve yoneticisi
olarak mimarlik aktivitelerini sirdirmektedir.

Salih Seymen graduated from State Fine Arts Academy's Department
of Architecture in Istanbul, in 1977 He taught at lzmir Dokuz Eylol
University's Department of Architecture from 1987 to 1992. He is a
member of the Chamber of Architects Izmir branch and a founding
member of various professional bodies such as the Architecture
Foundation, Izmir Association of Architects in Private Practice, Aegean
Contemporary Education Foundation and Izmir Province Union of Stud

1998 yilinda Dokuz Eylil Universitesi Mimarlik Fakiltesi Mimarlik
B6limi'nden mezun oldu. 2002 yilinda Dokuz Eylil Universitesi
Bina Bilgisi Anabilim Dali Yiksek Lisans Programi'ni "Turizm Yapilari
ve Turizm Yapilarinda Girig Mekanlarn" baslikli tezi ile tamamladi.
1998 yilinda mezun olduktan sonra yarisma projelerine katild.
Denizli Umutkent 1-2-3 Sosyal Konut Proje Yarismalari'nin Uginden
de Ugiinclik 0dild aldi. 1999-2000 yillar arasinda farkli ofislerde
yarisma projeleri ve mimari projelerde gdrev aldi. 2000-2006 yillari
arasinda Eke Mimarlik'ta cesitli mimari ve ic mimari projelerde
gbrev aldi. Su an ortagi oldugu Eke Mimarlik firmasinda meslegini
surdirmektedir.

Graduated from Dokuz Eylol University's Department of Architecture
in Izmir in 1998, she completed her masters' thesis titled "Tourism
Buildings and Tourism Buildings' Entrance Spaces" inthe same university.
After finishing architecture school she took part in architecture

Ankara Gazi Universitesi Mimarlik B&Lumd'nden 1978'de mezun oldu.
Is hayatina Ankara'da Kilt0r ve Turizm Bakanligi'nda basladi. Kiltor ve
Turizm Izmir Bolge MUdirlogo ve Rélove ve Anitlar Mudurlugp'ndem
7 yilik iallgmamn ardindan 6zel mimarlik borolarinda bir sire
deneyim kazandi. 1992 yilindan baslayarak galismalarini Gati Mimarlik
Dekorasyon adli kendi birosunda surdirmektedir. Meslek hayati
boyunca, turistik tesisler, konutlar, villalar projelendirmis, cesitli
magaza dekorasyonlari ve damismanlik isleri yapmistir. Galismalarini
halen |zmir Karsiyaka'daki birosunda surddrmektedir. Mimarlar Odasi
lzmir Subesi yayini olan £ge Mimarlik dergisinin ¢ikarilmasina 6ncilik
etmlg, 13 >{|l o)(.unca derginin sanat sayfalarini hazirlamistir. Bir grup
arkadastyla birlikte 2003 yilinda kurduklari Izmir Serbest Mimarlar
Dernedi'nin (Izmir SMD) iki dénem boyunca Genel Sekreterlik, 2015-2017
¥|llar| arasinda ise Yonetim Kurulu Ba%kanhgl gorevlerini yorgtmastur.
009-2014 yillar arasinda Karstyaka Belediyesi Meclis Uyeligi yapan
Sevgi Molva, yerel TV kanallarinda sanat ile i(gili programlar hazirlayip,
sunmustur. Degisik dergi ve gazetelerde kent ve gevre Uzerine yazilar
yazmaktadir.

time at the Ankara branch Office of Graham-Solano / London Interior
Design Group from 1988 to 1990, she worked on the architectural and
interior design projects of the Izmir Hilton, Antalya Sheraton, Cyprus
Jasmine Court hotels and other small-scale projects abroad. In 1990,
she moved to Izmir, where she worked as a self-employed architect
on several office interiors and residential building projects until 1994.
During this time, she founded Eke Architecture, an architecture firm
that offers services in the fields of architectural and interior design
and consultancy. Since 1994, she continues to practice architecture
together with her design team in Izmir.

Sheep and Goat Raisers. He continues his architecture career as the
founding partner and head of Salih Seymen Architecture.

competitions and received the third prize for three of her entries to
the Umutkent Social Housing Competitions (1st, 2nd and 3rd) in Denizli.
From 1999 to 2000, she worked for several architecture firms focusing
on architectural design projects and competitions. After joining Eke
Mimarlik in 2000, she also started warking on interior design projects
and became a partner of the firm in 2006, where she continues her
career.

Following her graduation from Gazi University's Department of Architecture in
1978 in Ankara, she started her career at the Ministry of Culture and Tourism.
She continued to work for the ministry's Regional Office in Izmir and the
Directorate of Surveying and Monuments, completing seven years of service
for the state. Having acquired professional experience after working for
different architectural firms, she decided to start her private practice under
Gati Architecture and Interior Design in 1992. Throughout her professional
career, she designed houses, villas and tourism facilities as well as shopping
interiors and provided consultancy services. She continues her private practice
in Karsiyaka, lzmir. She took a leading role in the initial publication of Fge
Mimarlik and prepared the Arts pages for over 13 years. Along with a group of
her fellow architects, she acted as a founding member of [zmir Association of
Architects in Private Practice (IzmirSMD), warked as secretary of the executive
board for two successive terms and as chairman from 2015 to 2017. Paralleling
her professional career, she served as member of Karsiyaka's municipal council
in Izmir from 2009 to 2014, produced and presented programs on art for local
TV channels. She writes articles that focus on the city and the enviranment for
various local newspapers and magazines.
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1950 Soke dogumludur. Saint Joseph Ortaokulu ve Karslyaka
Lisesi'nden sonra Lozan Politeknik Okulu'nda (EPFL) mimarlik lisans
egitimini ve kentsel tasarim Gzerine yUksek lisansini yapmistir. 1974
yiinda mezun olarak izmir'de mimarlik yapmaya baslamistir. Halen
serbest mimarlik yapmakta olup BIROK insaat Mimarlik Danismanlik
A.S.'ninyénetim kurulu bagkanidir.

Bornin Soke, in 1950, he attended Izmir Saint Joseph Secondary School
and Karsiyaka High School. He graduated from the Ecole Polytechnique
Fédérale de Lausanne with a bachelor's degree in architecture
and a master's degree in urban design, in 1974. He continues to
practice architecture and serves as chairman of the board for BIROK
Construction, Architecture, Consultancy Inc.

1965'te izmir'de dogdu. istanbul Mimar Sinan Universitesi'nden 1987
yilinda yiksek lisans egitimini tamamlayarak mezun oldu. istanbul
ve Izmir'deki profesyonel uygulamalari 25 yili askin bir arka plani
icermektedir. 1993'te ortaklik olarak Tekton Mimarlik Hizmetleri'ni
kurdu. 2008 yilina kadar kendi atélyesi ile mimarlik, uygulama ve
dekorasyon hizmetlerini sirdrds. 2009 yilinda mimari alanda yeni ve
farkli isler Gretmek Uzere EKOADM - Ekolojik Yapilar Mimarlik't kurdu.
Doga dncelikli, insani 6lgekte, geleneksel dokuda caligmalar ana
hedefi olmak Uzere, ingaat ve taahhit uygulamalari, konut ve ticari
projeler ile ic mekan proje ve uygulamalarina devam etmektedir.
Ayrica on imalatl, tasinabilir modiler sistemler Gretmekte ve
projelendirmektedir. Zaman zaman dzel Gniversitelerde gagrili olarak
proje editimivermektedir. Mimarlar Odasi lzmir Subesi ve lzmir Serbest
Mimarlar Dernedi Gyesidir. 2017- 2019 déneminde izmirSMD Bagkan
Yardimeiligr gérevini sordirmektedir.

1968 yilinda Gélcik'de dogdu. Dokuz Eylil Universitesi Mimarlik
Fakiltesi Mimarlik Bolomi'nden 1992 yilinda mezun oldu. Ortadogu
Teknik Universitesinde yiksek lisans calismalaninda  bulundu.
Mezuniyeti sonrasinda nde gelen mimarlik ofislerinde pek gok dzel
proje calismalariigerisinde bulunduve cesitlimimarlik dergilerinde yer
aldi. 2005 yilinda kurdugu kendi mimarlik ofisiile yurtiginde ve dénem
dénem yurtdisinda liks konut, otel, ofis, kafe, restoran, showroom,
gym, mimari ve i¢ mekan proje galismalari ve uygulamalariyla
mimarlik eylemlerine devam etmektedir. 2010-2013 yillari arasinda
Yagar Universitesi Mimarlik Fakiiltesi i¢ Mimarlik Bélimd'nde yari-
zamanli Odretim Gorevlisi olarak gorev yapmistir,

Born in GolcUk, in 1968, he graduated from Dokuz Eylol University's
Department of Architecture in 1992, and attended graduate studies at

1982 yilinda Selcuk Universitesi Mimarlik B8Lom{'n{ bitirdi. Serbest
mimar olarak kurdugu proje birosunda énce mimari projeler daha
sonra ise ingaat ve dekorasyon isleri gergeklestirdi. 1986 yilinda ise 0D
Dekorasyon Mabilya Fabrikasi'ni kurarak mobilya dretimine basladi.
Nitelikli projelerde yer almak, iyi tasanmlar ve kaliteli Uretimler
yapmak amaciyla ekip arkadaslariyla beraber c¢iktigi mimarlik
yolculugu boyunca, cesitli alanlarinda kurdugu sirketler ve birlikte
calisma sansina sahip oldugu alaninda uzman arkadaslari sayesinde
hem yurtici hem de yurtdisinda meslegini icra etme firsati buldu.

Having graduated from Selguk University's Department of Architecture
in 1982, he started his own practice initially focusing on architectural
design, which would later cover interior design and construction. In
1986 he founded the ODI Decoration and Furniture Factory and started

1976'da ODTU Mimarlik Fakiltesinden mezun olmustur. 1976-1992
yillarinda, Bektag Mimarlik Isligi'nde, Betonsan ve Yapitek firmalarinda
mimar olarak calismig, 1992 yilinda kendi birosu Oran Mimarlik'i
kurmustur. Mimarlar Odasi tarafindan dizenlenen Ulusal Mimarlik
Sergisi ve Odillerinde Yapi Dali kategorisinde Gimentas Genel
MOdirlogo ve Afet Bélgeleri igin Taginabilir Okul Yapilari projeleri
ile 1990 ve 2000 yillarinda 6dil kazandi. Ayrica, Afet Bolgeleri igin
Tasinabilir Okul Yapilar ve Kemalpasa Koltir Merkezi yapilar ile
Uluslararasi Aga Han Mimarlik Odilleri igin Torkiye Adayi oldu.
Takyay'in Mimarligin Olusumunda SaydamUgin Isigi (2010) ve Mimarlik
ve Ahsap Yapi iliskileri (2017) isimli iki kitabr bulunmakta olup, halen
izmir Ekonomi Universitesi Mimarlik B§Limi'nde yari-zamanli dgretim
Uyesi olarak calismaktadir.

Born in Izmir, in 1965, he graduated from Istanbul Mimar Sinan University in
1987 with a master's degree. His professional experience encompasses twenty-
five years of practice consisting of various projects and their implementation,
mainly in Istanbul and Izmir. He established Tekton Architecture Services as
its founding partner in 1993 and provided architecture, interior design and
contracting services until 2008. In 2009 he started a new company titled
EKOADM Architecture - Ecological Buildings and Architecture to encompass a
newer and broader scope of architectural services. He continues to prioritize
ecological concerns, the human scale and vernacular environments in his work
on the design and construction of housing, commercial buildings and interior
spaces. His company also designs and produces prefabricated and portable
modular systems. He has been invited to teach design in several architecture
departments of private universities. He is a member of The Chamber of
Architects' lzmir Branch and Izmir Association of Architects in Private Practice
(IzmirSMD). He is now vice chairman of the association’s executive board for the
20172019 term.

Middle East Technical University's Department of Architecture. After
graduation, he worked for leading architecture offices in izmir and his
works were published in various architecture journals. His practice,
established in 2005 focuses on the architectural and interior design
projects for luxury residences, hotels, offices, cafes, restaurants,
showrooms, and gym centers in Turkey and abroad. He taught at the
Interior Architecture and Environmental Design Department at Yasar
University from 2010 to 2013.

furniture production. During the architecture journey he set out with
his team, aiming high quality designs and product as its main goal, he
founded several companies that gave him the opportunity to practice
his profession in Turkey and abroad, thanks to fellow experts he
collaborated with.

Vedat Tokyay graduated from Middle East Technical University's
Department of Architecture in 1976, From 1976 to 1992, he worked
for Cengiz Bektas Architecture Workshop, and as project manager in
Betonsan Konut A.S. and Gimentas Yapitek Building Company. In 1992,
he started his own practice, Oran Architecture Bureau. He twice won
the Turkish National Architecture Award in the construction categary,
for Gimentas Headquarters in 1990 and for Demountable School
Building for Disaster Areas in 2000. His Kemalpasa Cultural Center and
the Demountable School Building for Disaster Areas were nominated
for the Aga Khan Award for Architecture from Turkey. He authored two
books entitled The Light of Transparency in the Evolution of Architecture
(2010) and The Interrelations of Architectural Building and Wood (2017).
He teaches as part-time lecturer at Izmir University of Economics'
Department of Architecture.

6 118
Yasar Ata
Kurtel

1962 yilinda Turgutlu'da dogdu. Ortaokulu izmir Saint Joseph, liseyi
izmir Atatrk Lisesi'nde bitirdikten sonra lisans ve edgitimini aldig
Mimar Sinan Universitesi Mimarlik Fakiltesi Mimarlik Bolimi'nden
1988 yilinda yiksek lisans derecesini aldi. 1988-1989 yillarinda
Cesme'de Boyalik Beach Otel'i santiyesinde gdrev aldi. 1990 yilindan
beri serbest calisiyor. Galismalarini 1995 yilinda kurdugu Kurtel
Mimarlik firmasi Uzerinden yiritoyor.

Born in Turgutlu in 1962, he graduated from Saint Joseph Secondary
School and Atatirk High School in izmir. He completed his architecture
education in Mimar Sinan University's Department of Architecture
with a master's degree in 1988. From 1988 to 1989 he supervised the
construction of Boyalik Beach Hotel in Cesme, izmir. He has been in
private practice since 1990 and runs his own firm Kurtel Architects,
founded in 1995.

Ozel izmir Amerikan Koleji'nden 1989 yilinda mezun oldu. 1994 yilinda
Dokuz Eylil Oniversitesi Mihendislik-Mimarlik Fakiiltesi Mimarlik
BOLUMU'nG bitirdi. 1992-1998 yillari arasinda MTU, Nafi Gil Mimarlik
Merkezi ve Megapol Yapi'da galistr. Bu sirede Mavi Kule Garsi ve Konut
Kompleksi, Piring Center AVM ile cesitli villa ve apartman projelerinde,
insaat sireclerinde yer aldi. 1998 yilindan ginimize, kurucusu
oldugu Tuna Mimarlik Hizmetleri'nde mimari tasarim ve uygulamalari,
dekorasyon proje ve uygulamalari ile teknik danigmanlik calismalarina
devam etmektedir. 2017 yilindan itibaren Yasar Universitesi'nde yari-
zamanli dgretim gdrevlisi olarak ¢alismaya devam etmektedir.

Having graduated from Izmir American Collegiate Institute in 1989,
she completed her architecture education in Dokuz Eyldl University's
Department of Architecture in 1994. From 1992-1998, she worked as an

architect for MTU, Nafi Gil Architecture and Megapol Construction Co.
Ltd. During this period, she took part in the design and construction
processes of Mavi Kule Mixed-Use Complex, Piring Center and housing
projects of various scales. Since 1998, she continues to practice as
founder of Tuna Architecture, providing architecture and interior space
design and construction services. She has been warking as a part-time
lecturer at Yasar University since 2017
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Ndvit Uyar

Serhat Akbay

A. Tufan Arkayin
Oznur Turan Eke
Ahmet Sukuti Tukel
Metin Kilig

H. Yalgin Kezer
Erdal Kemahlioglu
Hisamettin Ozkaymakel
Dogan Arda Beset
Salih Seymen
Ahmet Yoldas
Ismail Emre Kaynak
Canel Serbetgi
Hande Ugur Balcu
Darrin Suer

Burcu Ozen Kundak
Secil Savkli Igot
Yasar Ata Kurtel
Tarkan Oktay

Derya Akdurak
Emre Oztiirk

Ahmet Sayar
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Prof. Dr. Orcan Gundiz
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Prof. Dr. GUrhan Timer
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Prof. Dr. Necati Sen
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Alpugan Mimarlik

Alpugan Mimarlik 2003 yilinda kurulmustur. itk yillar ofisi idame ettirmek
oldukca zor olsa da, zaman zaman kazanilan projeler ve imalatlar sayesinde
geng mimar olarak ayakta durmayr basarmistir. Ozellikle gok sevdigimiz bir
mimarin sézleri ile eylemlestirme streci ok daha hizliilerlemistir: "..KigUk veya
biyUk dlcekli olsun, karsina gikacak her projeyi kazan veya kaybet, ne olursa
olsun dnce tasarlamali ve sonra uygulamalisin. Bu sayede mimarlik egitimi
tamamlanacaktir”

0fis, uzun yillar Tdrkiye'nin gesitli sehirlerinde birbirinden eglenceli mekan
projesine imza atmistir. Alpugan Mimarlik bu dénem siresince zaman zaman

kisi sayisini yikseltip, azaltmistir. Birgok calisanina ve misterisine kattigi bilgi
birikimleri ile herkes kendi yollarini olusturmustur. Son dénemde ise, daha gok
mimari proje Uzerine calismalara devam etmektedir. Bir tasarim merkezi olarak,
mimari projeler arasinda ayirim yapmamakta ve her konu Uzerinde galismaktadir.
Mimari tasarimda ise en iyi kullanici deneyimini sunmaya odaklanmaktadr. ister
yeni bir bina yapilsin, ister kendi ofisimizde degisiklik yapilsin; hedeflerden ve
karliliktan gok, nihai olarak misteriye hizmet ettigimizi akilda tutarak galisiriz.
Alpugan Mimarlik olarak ana fikrimiz agik ve basittir: "Etik, Ekoloji
(SUrdurilebilirlik) ve Ekonomi." Bu fikir ile gelecege odaklanip, sinirlari zorlayarak
daha iyi tasarimlar ve yapilar inga edebilmek, mimarlik alaninda giglenerek yola
devam edebilmek temel hedeflerimizdir.

Alpugan Architects was founded in 2003. Although it proved difficult to sustain
the office in the beginning, it cantinued to stand with projects and construction
work as a young architecture firm and advanced heeding the advice of a beloved
colleague: "..Whether small or large-scale, win or lose, you must first design
gvery project and implement it. In this way, your architecture education will be
complete.”

The office put its signature under the design of various entertainment spaces
around Turkey. Depending on the amount of work the number of personnel
changed, but when they left the office each team member made their own way
with the knowledge and experience they added during the time they spent at
Alpugan. Recently, the focus of the office has been mainly architectural design
projects. Seeing itself as a center of design production, it does not distinguish
between size or scale of the architectural projects and works on every possible
design problem. In architectural design our main focus it to provide the best
possible user experience. Whether we design a new building or alterations to our
office, we keep in mind that our ultimate goal is to serve our clients rather than
our own goals and profitability.

As Alpugan Architects, our main idea is clear and simple: "Ethics, Ecology
(Sustainability) and Economics." With this idea, we will continue to focus on the

future, to get stronger in architecture and push our limits to produce better
designs and buildings.

Alpugan Mimarlik // Bogac Alpugan

Adres :1378 Sokak No: 6/11, Alsancak - izmir

Telefon  :+90232253 03 00/+90 2324214191

E-Posta :alpugan@alpugan.com.tr

Web - http://www.alpugan.com.tr

Arkayin Mimarlik

Arkayin Mimarlik, 1993 yilinda kurulmus olup 25 yildir araliksiz olarak mimari
proje, gevre diizenlemesi, i mekan projeleri, mabilya tasarimi ve danismanlik
konularinda calismalarini sirdirmektedir. Mimari tasarim olarak 6zel konut,
konut siteleri, fabrika, otel, ofis, spa, hamam gibi farkli konularda proje
Uretmektedir. Projelerinin yapim asamasinda uygulama, detay ve malzeme
konularinda da danigmanlik hizmeti vererek yapi Uretim sirecinde yer almaktadir.

Arkayin Architecture was established in 1993 and has been providing services
inthe fields of architectural, interior, landscape and furniture design and
consultancy for 25 years. The office produces designs for private residences,
housing estates, factories, hotels, offices, spas and Turkish baths, and provides
consultancy for construction drawings, details and materials during the
canstruction process.

Arkayin Mimarlik // A. Tufan Arkayin

Adres  :Mithatpasa Caddesi No: 584-A Limanreis Narlidere - izmir

Telefon  :+902322342021

Faks :+90 232234 6168

E-Posta :info@arkayinmimarlik.com.tr

Web - http:/lwww.arkayinmimarlik.com.tr

Ata Mimarlik

Ata Mimarlik yaklastk 12 yildir proje ve uygulama alanlarinda birgok farkli proje
Uzerinde (mUstakil ozel villalar, fabrika binalari, saglik binalari... vd.) lzmir'de
faaliyet gbstermektedir. Baz! 6zel i mekan tasarim projeleri de vardir.

Ata Architecture Office has been in practice for 12 years in the fields of
architectural design and construction (focusing on private residences, factories
and health facilities), also producing special interior design commissions.

Ata Mimarlik ing. ve Taah. Tic. Ltd. Sti. // Canel $erbetgi

Adres  :Mansuroglu Mahallesi, Ankara Caddesi, Bayrakli Tower i

Merkezi No: 81 Daire: 39, Bayrakli - izmir

Telefon  :+9023229089 38

Faks :+90 232290 87 54

E-Posta :cserbetci@atamimarlikinsaat.com.tr

Web - http://www.atamimarlikinsaat.com.tr
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AYYAPI Mimarlik

Ayyapi Mimarlik, 1992 yilinda mimar ve mihendislerden olusan 5 ortakli bir sirket
olarak kuruldu. Yap-sat usulinde birgok konut ingaati, ahsap atdlyesinde dzel
masif imalatlar ve basica ilgi alani olan mimari proje ve danismanlik isleri yapti.
D. Turgut Gikig ile birlikte, 1999 yilindan bu yana, Port Alagati Gesme projesiyle
baslayan, Gesme Yat Limani ile devam eden su ile yagam projeleri ve tarihi doku
icinde yeni konut projeleriyle Ege ve Akdeniz bélgelerinde faaliyetlerine devam
etmektedir.

Konut, turizm ve ticari yapilar sirketin basica ¢calisma alanlaridir. Sirket politikasi
olarak, tasarlanilan islerin uygulama asamasinda danigsman olarak yer almak,
sonug Urinin basarisi agisindan 6nemsenmektedir.

Ayyapi Mimarlik was founded by 5 partners who were architects and engineers
in1992. The office worked mainly on the design and construction of private
residences, produced solid wood furniture from its workshop and provided
consultancy. After D. Turgut Gikis joined the partnership in 1999, the office
continues to produce housing projects within historical urban fabrics and to
create living environments by the water which started with Port Alagati, Gesme
and Gesme Marina, mainly in the Aegean and the Mediterranean regions.

The firm primarily focuses on housing, tourism and commercial buildings. We
find it important to take part inthe construction process of our designs as
consultants for the final product's success.

AYYAPI MIMARI ingaat Turizm Mobilya San. ve Tic. Ltd. Sti. // Ahmet Sayar
& D.Turgut Gikis
Adres  : Aydin Mahallesi 4145 Sokak No: 6, Karabadlar - izmir

Celal Ko¢ & Mithat Kirayoglu

Ofisimizin ilgi alanlari ticari yapilar, kiltir merkezi, arastirma merkezi, otel,
rezidans, editim ve spar yapilari gibi farkli tipolojideki yapilari kapsamakla
birlikte bunlara ait gevre ve peyzaj dizenlemeleri, kentsel tasarim galigmalari
gibi farkli dlcekteki midahaleleri de gerceklestirmektedir.

Mimari ofisimiz, giincel teknolojilerden yararlanirken dslupsal zentilere
kapilmadan yalin uygulamalar yapmayi amaclamakta, projelendirme asamasinda
yap! kullanicilarinin farkli kullanim senaryolarina izin veren, esnek ve fonksiyonel
¢OzOmler retmeyi hedeflemektedir.

Celal Kog Architecture Office focuses on the design of various building types
such as trade centers, cultural centers, hotels, residences, education and sports
buildings, research centers, as well as urban and landscape design in different
scales. Utilizing current technologies and refraining from stylistic pretensions,
our design office aims to realize a refined simplicity in design quality and flexible
and functional design solutions to allow the user to perform different user
Scenarios.

Celal Kog Miihendislik Mimarlik ins. Taah. Tur. San. ve Tic. Ltd. Sti. //
Celal Kog
Adres  :Hurriyet Bulvari No: 3/1Yusufdede Is Merkezi Kat: 8 Daire: 802

Telefon  :+902322531616 /+90 232 3814317

Gankaya - izmir

Faks :+90 232 368 57 54

Telefon  :+90232489 06 50 / +90 232 445 08 72

E-Posta  : ayyapi@ayyapimimari.com

Faks :+90 2324890650

Web - hitp://www.ayyapimimari.com

E-Posta : celalkocltd@yahoo.com

BIR+0K Mimarlik

GUN-+BIR A.S. 1982 yilinda kurulan 0 ortakli bir sirket olup, kurucularindan Gin
Birsel'in emekliye ayrilmast ile diger iki ortagr SUkri Kocagdz ve Ferdan Omag
calismalarini, birikimlerini ve firma kiltdron0 BIROK A.S/de sirdirmektedirler.

Birok A.S., kurucularinin sektdrdeki 40 yili agan deneyimleri ile bu 6zel sireglere
uyumlu yonetim anlayist ile isverenlerini karuyan, onlara en elverisli gozimleri
bulan, gerceklestiren bir vizyon ile galismalarina devam etmektedir.

Established in 1982 by three partners, the two founding partners of GUN+BIR Inc.,
SUkr0 Kocagoz and Ferdan Omag, continued the accumulated experience and
culture of the firm in BIROK A.S. after the retirement of partner GUn Birsel.
Having over 40 years of experience the construction sector and a paralleling

management strategy, the firm goes on to serve with a vision that protects its
clients, and finds for them the most convenient solutions.

Birok ingaat A.S. // Siikrii Kocagiz

Adres : Mustafa Minir Birsel Sok. No: 4/1 Daire: 607, Alsancak - izmir

Cati Mimarlik

Sevgi Molva meslek hayati boyunca, turistik tesisler, konutlar, villalar
projelendirmis, cesitli magaza dekorasyonlari ve danismanlik isleri yapmistir.
Galismalarini halen lzmir Kargiyaka'daki birosunda sirdirmektedir. Mimarlar
Odas Ilzmir Subesi yayini olan £ge Mimarlik dergisinin gikarilmasina éncilik
etmis, 13 yil boyunca derginin sanat sayfalarini hazirlamistir. Bir grup arkadasiyla
birlikte 2003 yilinda kurduklari Izmir Serbest Mimarlar Dernegi'nin (IzmirSMD)
iki ddnem boyunca Genel Sekreterlik, 2015-2017 yillari arasinda ise Yonetim
Kurulu Baskanligi gérevlerini yirotmistir. 2009-2014 yillari arasinda Karsiyaka
Belediyesi Meclis Uyeligi yapan Sevgi Molva, yerel TV kanallarinda sanat ile ilgili
programlar hazirlayip, sunmustur. Dedisik dergi ve gazetelerde kent ve gevre
Uzerine yazilar yazmaktadir.

Throughout her professional career, she designed houses, villas and tourism
facilities as well as shopping interiors and provided consultancy services. She
continues her private practice in Karsiyaka, lzmir. She took a leading role in the
initial publication of Ege Mimarlik of the Chamber of Architects' lzmir branch

and prepared the Arts pages for over 13 years. Along with a group of her fellow
architects, she acted as a founding member of Izmir Association of Architects in
Private Practice (IzmirSMD), worked as secretary of the executive board for two
successive terms and as chairman from 2015 to 2017 Paralleling her professional
career, she served as member of Karsiyaka's municipal council in Izmir from 2009
to 2014, produced and presented programs on art for local TV channels. She writes
articles that focus on the city and the environment for various local newspapers
and magazines.

Gati Mimarlik // Sevgi Molva

Adres 6524 Sokak 7/2 Blok, No: 26 Mavisehir Emlak Konut Bloklari,

Telefon :+902324638878

Karsiyaka - izmir

Faks :+90 23242204 93

Telefon :+90 3679818

E-Posta :birok@birok.com.tr

E-Posta : sevgimolva@gmail.com, sevgimolva@superonline.com

Web - http://www.birok.com.tr

Demirce Norms at
Architecture

Demirce Norms at Architecture, Alpay Demirci ve Burcin Demirsoy'un 1999 yilinda
tanigmalariyla birlikte baslayan mimari yolculuklarinin adidir. Demirce, projeleri
sonuca giden basamaklardan olusan (mimari, i¢c mimari, gevre dizenlemesi, vs...)
bir bitin olarak gérir ve bunlari tek bir konsept altinda sekillendirir. Demirce
Norms at Architecture standartlarina gdre; tasarim, fonksiyanel ve estetik olmall;
tasarim, yenilikci olmali; tasarim, kullanicilarin yasam bigimi ile bitinlesmeli;
tasarim, bulundugu cevreye deger katmalidir.

izmir merkezli bir ofis olarak Demirce Norms at Architecture, dinya

kaynaklarini en az tiketerek ve hatta tiketmeden donUstirerek mekan

uretme sorumlulugunu kendine yoklemistir. Mimarligi, teorik olarak disunsel
boyutlariyla ve pratik anlamda Uretilebilirligi ile birlikte isletilmesi gereken

bir organizma olarak gérur. Birbirinden ayri olarak disinilen bu iki basligin
aslinda bir butin oldugunun bilinciyle, mimarligi deger Uretebilme cabasi olarak
dederlendirir.

Demirce Norms at Architecture, bir gords olup, dogru zamanda dogru sorular
sormak ister. Ulasilan cevaplar ise, Demirce i¢in dodru mekanlara isik
tutmaktadir.

Demirce Norms at Architecture is the name given to the architectural journey
that Alpay Demirci and Burgin Demirci set out for, after they met in 1999. Demirce
sees its design projects (architecture, interior design, landscaping etc.) as wholes
composed of steps towards the final result, and shapes them under a single
concept. According to the office's standards, design needs to be functional,
aesthetic and innovative; it has ta integrate with the lives of the users and add
value ta the environment.

As an office based in Izmir, Demirce Norms at Architecture, has taken up

the responsibility to consume the world's resources as little as possible to
produce spaces, or even to transform them consuming none at all. The office
sees architecture as an organism that needs to be operated with reference
theoretically to its dimensions of thinking and practically to producibility.
Conscious of the fact that these twa separately conceived headings are actually a
whole, the office sees architecture as the effort to produce value.

Demirce Norms at Architecture is a vision that wants to ask the right questions at
the right time. The answers, for Demirce, illuminate the correct spaces.

Demirce Norms at Architecture // Alpay Demirci &
Burgin Demirsoy Demirci
Adres  :Ankara Caddesi Bayrakli Tower No: 81/56, 35535 Bayrakli - izmir

Telefon  :+90 23298810 25

E-Posta :info@demirce.com

Web - http://www.demirce.com/

Egeli Proje

Nitelikli mimariye 6zen gosteren Egeli Proje, 1983 yilindan beri ilkenin birgok
yerinde konut, isyeri, apartman projeleri gergeklestirdi. Mimar Seref Aldemir ve
Cinar Bilginile donemsel tasarim birliktelikleri oldu. 1992 yilinda Egeli Proje, yap!
ve insaat faaliyetlerini de 6n plana alan yeni bir yapilanmaya gecti. Tasarimin

on plana ¢iktigi yapim organizasyonlarini hedefleyen bu gizgisini 35 yildir
surddrmektedir.

Founded in 1983 with a dedication to architectural quality, Egeli Proje realized
private residences, offices and apartment blocks around the country. The office
collaborated with Seref Aldemir and Ginar Bilgin as design partners in certain
periods. In 1992, Egeli Proje was restructured to prioritize contracting and building
construction. Aiming constructions where architectural design is foregrounded
the office has continued its line of practice for the last thirty five years..

Egeli Proje ve Yapi Dan. San. ve Tic. Ltd. $ti. // Hiseyin Egeli

Adres  :Fevzipasa Bulvari No: 14 Kat: 8 D: 802 Hiseyin Egeli is Merkezi,

Konak - izmir

Telefon  :+90232 4835320

Faks :+90 2324832002

E-Posta :h.egeli@superonline.com

Web - http:/lwww.egeliproje.com.tr

EkoAdm Mimarlik

Tamer Aksit, 1993 yilinda ortaklik olarak Tekton Mimarlik Hizmetleri'ni kurdu. Bir
dénem mobilya atolyesi de kurarak kendi islerinde kullandr. Kisisel galismalarina
2009 yilindan beri EkoAdm-Ekolojik Yapilar Mimarlik olarak devam etmektedir.
0fis agirlikli olarak ingaat ve taahhUt uygulamalari, konut ve ticari projeler ile

ic mekan proje ve uygulamalari yapmaktadir. Gelisen konjonktir iginde, farkli
disiplinlerden olugan mimari ofis kimelenmeleri icinde caligmaktadir.

Tamer AksUt established Tekton Architecture Services as its founding partner
in1993 and provided architecture, interior design and contracting services

until 2008. He also established a furniture workshop and utilized the workshop
for his contracting services. In 2009 he started a new company titled EkoAdm

- Ecological Buildings and Architecture where he continues to practice. The
office works mainly on the design and construction of housing, commercial
buildings and interior spaces, and collaborates with offices of variaus disciplines
depending on the character of each project.

Eko Adim Ekolojik Yapilar ingaat Mimarlik Tasarim Ltd. Sti. //
Tamer Aksit
Adres  :1487 Sokak Uyar Apartmani No: 19 Daire: 3, Alsancak - izmir

Telefon  :+902324219673

Faks :+902324219673

E-Posta :tmrskst@gmail.com

Web - http://www.gkoadm.com
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Eke Mimarlik

"Her mimari tasarimin bir duygusu, bir anlami olmalidir”

1994 yilinda Oznur Turan Eke liderliginde kurulan Eke Mimarlik, turizm, egitim,
konut, sosyal yapl, aligverig merkezi yapilarina mimari ve i¢ mimari tasarim
hizmetleri vermektedir. Ozgiin tasarimlar ile yaratilan projelerde, yatinmer ile
kullanici arasinda, projenin kendi dzelinde ¢dzimler Ureterek mimariye yon
vermektedir.

Mimar Oznur Turan Eke ve ortagi Secil Savkli Igot yénetimindeki Eke Mimarlik,
mimar, ic mimar ve teknik ekibiyle misterilere beklentilerinin izerinde mekanlar
yaratmayi amaglamaktadir. Projelerde, is programina paralel calisarak isin
zamaninda ve tasarimina uygun olarak teslimini hedefler.

Eke Mimarlik ekibi, 25 yildir Urettigi projelerde yapilarin sadece mimari bir
¢izgi olmadigini ve detaylarin da ortaya gikardigi bir tasarim gicu oldugunun
bilincinde olarak, kullaniciya 6zgi yasam bigimlerini yansitan 6zel mekanlar
tasarlamaktadir, kalici ifadeler pesindedir.

Eke Mimarlik, tasarimlarinda yatirimci ve kullanicilarin kalici ve dogru gézimlere
ulagsmasini hedefler. Her projeyi kendi dzelinde ele alarak, planlama ve fizibilite
calismalariyla baslayip, uygulanabilir detaylarla sonuglandinlir. Kullanicinin
istek ve gereksinimleri sorgulayarak, projenin fiziksel, sosyal ve ekonomik
kriterleri dogrultusunda gelisen tasarim sirecinde yeni teknolojiler ve cagdas
yap! malzemeleri de takip edilerek 6zqin mekanlar ortaya gikarir. Proje siresince
kullanici/yatinmei ve diger teknik proje disiplinleriile yaptigi koordineli galisma
sonucunda misterinin beklentilerini kargilamayi hedefler.

"Every architectural design must convey a feeling and a meaning.”

Founded in 1994 by Oznur Turan Eke, Eke Architecture provides architecture and
interior design services for tourism, education, residential, public and shopping
facilities. We function as the creative bridge between our clients and their
investors: by providing unique designs crafted for the specific needs of every
project, we aim to contribute to the art of architecture while bringing our clients’
visions to life.

With its design team specializing in architecture, interior design and building
technology under the direction of architect Oznur Turan Eke and her partner Segil
Savkli Igot, Eke Architects aim to exceed their clients' expectations.

Conscious of the fact that buildings are more than lines drawn in design and that
the power of design is revealed in details, the firm has been designing special
spaces that reflect their inhabitants idiosyncratic lifestyles in pursuit of lasting
design statements.

Eke Architecture aims to provide investors and users with permanent and
effective solutions. Each project is dealt with as a unique problem, starting with
planning and feasibility studies, and lasting in practical details. Questioning the
needs and wants of the user, the office implements designs that follow innovative
technologies and modern building materials according to the project's physical,
social and ecanomic criteria. In a coordinated effort with the user/investor and
othertechnical disciplines during the design process, the office meets the
abjectives anticipated by the clients.

Eke Mimarlik Dek. Tas. Teks. San. ve Tic. Ltd. Sti. // 0znur Turan Eke &
Secil Savkli Igot
Adres  :Sehitler Caddesi No: 18 Kat: 5 Key Plaza, Alsancak - izmir

hOd Mimarlik & Dinmez
Ingaat

0fis, izmir merkezli olup gesitli 8lgeklerdeki mimari tasarim sorunlarina
disiplinlerarasi bir yapiyla ¢z0m bulmaya calismaktadir. Dért kusagi askindir
faaliyetlerine devam eden, kirk ikinci yilini kutlayan bir aile ingaat firmasi olan
Dinmez ingaat'in yeni yizi ve dordinci kusagudir. Ofis, tasarim ve uygulamalar
yapmakta, ulusal ve uluslararasi mimari yarigmalara katilmakta, sirket olarak
cesitli 8lgekteki yapi komplekslerine yatirmeilik yapmaktadir. Tom bu galismalar
ile ofis, mimarlik ve yapi uygulamanin farkli ve daha genis alanlarina yayilmayi ve
tim bu birikim ve dederlerini gelecek nesillere de tasimayl amaclamaktadir.

Based in izmir hOd is a multidisciplinary architectural design studio working on
design problems of various scales. It is the new face of Dinmez Construction, a
family construction company, reaching back to four generations and forty two
years of experience. The office designs and builds, participates in national and
international architectural competitions and invests in real estate complexes. The
company aims to expand its production into wider sectoral fields, and transfer its
values and accumulated experience ta future generations.

h0d Mimarlik & Dinmez ingaat // Hiiseyin Onur Dinmez

Adres  :Sezer Dogan Sokak No: 10 Kat:6 Daire: 603 Dinmez ishani

Gankaya - izmir

Telefon  :+90232 42542 87/ +90 54185137 95

E-Posta :hodarchitects@gmail.com, dinmezinsaat@hotmail.com

Web - http://www.hodarchitecture.com

Kaynak Mimarlik

1974 yilinda ingaat mohendisi A. Aytun Kaynak ve mimar Aydin Kaynak tarafindan
AKA Insaat ve Tic. Koll. Sti. olarak kurulan sirket, 1998 yilinda Ismail Emre Kaynak
y6netiminde Kaynak Insaat Mimarlik Restorasyon Dekorasyon Proje Taah. Hiz.
olarak geliserek ingaat, restorasyon ve tadilat uygulamalari hizmeti vermeye
devam etmistir. Uzman santiye sefleri ve farkli alanlarda egitimli ve sertifikali
usta ve ekipleri ile basta restorasyon olmak Uzere birgok alanda uygulama
hizmetleri de sunmaktadir Ofis, proje ve uygulama ¢alismalarini agirlikli olarak
restorasyon alaninda yiritmektedir. 0zgin ve nitelikli bir mimarlik arayisinda
olan Kaynak Mimarlik, geleneksel mimariden gelen degerlerin gelecege
taginmasini ilke edinmistir. Bu kapsamda tim galismalarini titizlikle surdirerek
mimarlik pratigini daha ileriye tagimayi hedeflemektedir.

Established in 1974 by civil engineer Ali Aytun Kaynak and architect Aydin Kaynak
as AKA Construction, the company was renamed Kaynak Architects Construction
Restoration & Decoration Co. in 1998 under architect Ismail Emre Kaynak's
executive management and has continued to provide restoration, renovation
and construction services since. Our company offers a variety of field application
services, including specialized supervisors, trained and certified masters and
construction teams with expertise in different areas of construction.

Kaynak Architects mainly focuses on the design and construction of restaration
and renovation projects. Searching for ariginal and refined architectural
solutions, our main principle is to convey the values of traditional architecture
into the future. We aim to advance our architectural practice with rigor in
collaboration with our business partners.

Kaynak ingaat Mimarlik Restorasyon Dek. Proje Taah. Hiz. //
ismail Emre Kaynak
Adres  :Gaziosmanpasa Mah. 5417 Sokak No: 6 Bornova - izmir

Telefon  :+90232446 4257

Telefon :+902324820152/+90532 4641677

Faks :+90232 4410107

E-Posta :info@ekemimarlik.com

Faks :+90 232 482 0152

E-Posta :info@kaynakins.com.tr

Web - http://www.ekemimarlik.com

Web - http://www.kaynakins.com.tr

Kurtel Mimarlik

1990 yilinda Balgova'da proje ve maket galismalari ile baslayan serbest galisma
hayatim, 1992 yili sonrasinda Alsancak'ta devam etti. Uzunca bir dénem villa/
konut projeleri ve uygulamalari yaparken, bunlara ilaveten zincir magaza ve
kurumsal ic mekan uygulamalari da gerceklestirdim. 2018 yilinda biromu
Gesme'ye tasidim ve mimarlik galismalarima halen buradan devam etmekteyim.

Having started my career in 1990 with design and model building in Balgova in
1992, my private practice continued in Alsancak after 1992. Along with the design
and canstruction of villas and other residential projects, | also realized chain
stores and corporate interiors In 2018 I moved my office to Gesme where continue
my architectural practice.

Kurtel Tasarim ve ingaat Ltd. Sti. // Yagar Ata Kurtel

Adres  :ismetindni Mah. 2026 Sokak No: 2/B, 35930 Cesme - izmir

Telefon  :+90 2327129566 /+90 532582 30 85

E-Posta :info@kurtelmimarlik.com

Web - http:/iwww.kurtelmimarlik.com

M+D Mimarlik

1987 yilinda kurulan M+D Mimarlik Metin Kilig ve Dirrin Sier yénetiminde
mimarlik hizmetlerini sirdirmektedir. Yap! pratigi ve akademik ortam
deneyimlerinin dngdrdleriile konut, ticaret, saglik, egitim binalari gibi gesitli
konularda ve kentsel tasarim gibi farkli dlgeklerde projeler dretmekte, uygulama
ve kontrollUklerini yapmaktadirlar. Kazandiklari dillerin yani sira ekibin ulusal
ve uluslararasi yayinlarda basilmig projeleri bulunmaktadir.

Founded in 1987 in Izmir M+D Architects continues to provide architectural
services under the leadership of Metin Kilig and Dirrin Suer. With the partners'
vision haned in academia and practice, the office produces designs and
supervises construction for various typologies and scales (e.g. residential,
commercial, healthcare, educational and urban design). In addition to

several awards received, the office's work has been published in national and
international media.

M+D Mimarlik // Metin Kilic & Diirrin Sier

Adres  :1479 Sokak No: 1Kat: 5 Daire: 5 Gil Apt. 35220 Alsancak - izmir

Telefon  :+902324639101

Faks :+90 2324639977

E-Posta :info@martid.com

Web - http://www.martid.com

Makomim

1989 yiinda mimarlik, ingaat ve mimessillik firmasi olarak kuruldu. Kuruldugu
ilk gnden itibaren mimarlik ve i¢ mekan proje hizmetleri yaninda uygulama

ve ticaret konularinda hizmet verdi. Gerek mimari projeleri gerekse i¢ mekan
uyqulamalari pek gok dergi ve kitapta yer aldi. Mimari birikimleri dogrultusunda
Makomim ekibi uygulamalarinda mekansal ihtiyaclari, malzeme, detay ve isgilik
kalitesi ile birer haz aracina dénistirme gabasi igindedir. Gozimlerde hedeflenen
konfor, saglam alt yapi ve imalatla kurgulanirken, kullanimda gereksiz kalabalik
ve fazlaliklardan arinma firmanin tasarim dilini olusturmaktadir. Mimari
projelerde, ic mekanla ugrasmanin verdigi detaycilikla, hassas ve mikemmeli
kovalayan bir devamlilik s6z konusudur. 2003 yilinda ilk kez Paris'te lansmani
yapilan Megaron Collection firmanin olusturdugu mobilya kaleksiyonudur.

Makomim was incorporated in 1989 as an architecture, construction and
engineering company. From the first day, it has provided services in the fields

of architecture and interior design as well as construction and commerce. The
company's work has been published in several magazines and books. - Makomim
seeks to transform its clients' spatial needs into tools of pleasure by means of
the finest materials, details and workmanship quality in its applications. Comfart,
being the main focus of its design solutions, Is pravided via sturdy infrastructure
and durable construction; refrain from unnecessary clutter and excess underlines
the design language of the company. There is a continuity between the office's
pursuit of delicacy and perfection in architecture and interior design, resulting
from the office's expertise in interior design. Launched in Paris for the first time
in 2003, Megaron is the brand name of the furniture collection created by the
company.

Makomim Mimarlik ing. San. ve Tic. A.S. // Derya Akdurak

Adres :1383 Sokak No: 17 Daire: 1, 35220 Alsancak - izmir

Telefon  :+90 2324214326 /+90232 4653530

Faks :+902324215817

E-Posta :info@makomim.com

Web - http://www.makomim.com

Modiil Art Tasarim

H. Yalgin Kezer'in kurdugu ve 2000 yilindan bu yana izmir'de hizmet veren Modiil
Art Tasarim, mimarligin her dalinda tasarim yapmakla birlikte, calisma alani
son donemlerde kentsel tasarim, otel yapilari ve turizm amacli yapilar Uzerinde
yogunlagmistir.

Founded by H. Yalgin Kezer and based in Izmir since 2000, Modil Art Tasarim
produced designs for every architectural problem, with a recent preaccupation
with urban design, hotels and buildings for tourism.

Modiil Art Tasarim // H. Yalcin Kezer

Adres 1487 Sokak Uyar Apartmani No: 19 Daire: 3, Alsancak - izmir

Telefon  :+902324219673

Faks :+902324219673

E-Posta :modularttasarim@yahoo.com

Web - http://www.projetasarim.net
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MTU Mimarlik

1988 yilinda ortaklik olarak kurulan MTU Mimarlik Ltd. $ti. 1993 yilindan
ginimize Erdal Kemahlioglu 6nciliginde mimarlik ve yapim hizmetlerini
sordirmektedir. Oncelikli olarak konut, sanayi ve egitim binalari olmak izere
farkli konu ve 8lgeklerde mimari projeler Gretmekte, bunlarin kontrolligind ve
zaman zaman da yapimlarini istlenmektedir. GinimUz teknolojisini kullanan,
cevreye sayqill, 0zgin tasarimlar Gretmek ofisin temel hedefleridir.

Founded as a partnership in 1988, since 1993 MTU Architecture continues to
provide architecture and construction services under the leadership of Erdal
Kemahlioglu. With priority given to residential, industrial and educational
buildings, the firm produces designs for different building types and scales, and
undertakes supervision and construction. The office’s main objectives are to
produce environmentally friendly and original designs that utilize contemporary
technology.

M.T.U. Mimari Tasarim Uygulama Mihendislik ing. San. ve Tic. Ltd. $ti. //
Erdal Kemahlioglu
Adres  :1456 Sokak No: 8/8, 35220 Alsancak - izmir

ODEION Mimarlik

ODEION Mimarlik, mimari proje calismalarini 1988 yilindan beri Prof. Dr. Necati
Sen hocam rehberliginde yOritmastir. Takim ruhuna, tasarima ve misteri
memnuniyetine 6nem veren bir ofistir. Deneyimli kadrolarinin yaninda her zaman
yeni yeteneklerin gelismesine imkan saglamistir.

Since 1988, ODEION Architecture has been working under the guidance of
my mentor Prof. Dr. Necati Sen. We value team spirit, design and customer

satisfaction. In addition to our experienced staff, we've always enabled the
development of new talents.

ODEION Mimarlik // Ugur Onur

Adres  :Capak Mahallesi 2594 Sokak No: 20 Torbali - izmir

Telefon  :+90232463 49 40

Telefon  :+90232254 96 96

Faks :+90232 4642268

Faks :+90 232 254 96 96

E-Posta :info@mtultd.com, erdal@mtultd.com

E-Posta  :ugronr@gmail.com

Web - hitp://www.mtultd.com

Web - http://www.odeion.com.tr

Netto Mimarlik

2003 yilinda Burcu Ozen Kundak ve Hande Ugur Balgu tarafindan izmir'de kurulan
Netto Mimarlik, mimari proje, ic mekan tasarim ve uygulama alanlarinda
calismalarini sirdOrmektedir. Konut, ofis, otel, eczane gibi farkli dlceklerde
projeler Uretmeye ve uygulamaya devam etmektedir.

Founded in Izmir, in 2003 by Burcu Ozen Kundak and Hande Ugur Balgu, Netto
Mimarlik has been working in the fields of architectural and interior design, as

well as construction. The company has designed and realized projects of various
scale, including residences, offices, hotels, pharmacies.

Netto Mimarlik // Burcu Ozen Kundak & Hande Ugur Balgu

Adres  :0zan Abay Caddesi No: 10 Daire: 33 Ege Perla is Merkezi B

OFiSvesaire

OFiSvesaire izmir'de disiplinler arasi ve kolektif bir mimarlik ve tasarim

atélyesi olarak kurulmustur. Geng ve yenilikgi bir ofis olarak her yeni tasarim
problemine taze fikirler ve yaratici g6zmler Oretmeyi amaclar. Bugine kadar
gerceklestirdikleri ic mekan tasarimindan, kentsel tasarima cesitli 6lgeklerdeki
dretimlerinde kullanici memnuniyetini 6nemseyen bir tasarim pratigi
benimsenmistir. Bunun yaninda yapim ve proje yonetimi alanlarinda da aktif
olan ekip, ulusal ve uluslararasi projelerde danigmanlik rolind Ustlenmis, birgok
tasarim yarismasinda 0dil almistir.

OFiSvesaire was founded as an inter-disciplinary and collaborative architecture
and design workshap in Ilzmir. As a young and innovative team, it aims to provide
fresh and creative solutions to each design problem. In their projects ranging
from interior to urban design, the office has adopted a design attitude that
prioritizes customer satisfaction. The works of the studio covers construction
and project management areas, as well as consultancy on various national and
international projects. The office has won several awards in design competitions.

OFiSvesaire // Melis Varkal Deligdz

Adres :1375 Sokak No: 21 Daire: 6, 35220 Alsancak - izmir

Kule, Ginarli - Izmir

Telefon  :+90232489 3989

Telefon :+90 2323643072

Faks :+90 232364 90 85

E-Posta :netto@netto.com.tr

E-Posta :melisvarkal@vesaire.co

Web - http://www.netto.com.tr

Web - http://wwwyesaire.co

Oran Mimarlik

Oran Mimarlik 1992 yilinda kuruldu. 1992-2000 yillari arasinda endistriyel yapilar
ve bu yapilarin sosyal ve ydnetim mekanlarinin tasarimiyla ugrasti. 2000 yilindan
buyana da, koltir merkezi, sirket yonetim yapisi, belediye binasi, kapali pazar
yeri ve otel yapilarinin mimari projeleri ile ugrasmaktadir.

Oran Mimarlik was founded in 1992. From 1992 to 2000, the office concentrated
mainly on architectural designs for industrial plants, their administrative offices

and social spaces. From 2000 on, the office has worked on cultural centers,
company headguarters, municipality buildings, covered market places and hotels.

Oran Mimarlik ing. San. ve Tic. Ltd. Sti. // Vedat Tokyay

Adres  :AliGetinkaya Bulvari No: 56 Fatih Apt. Kat: 1D: 4 Alsancak - izmir

Telefon  :+90 23246316 30

E-Posta  :vedattokyay@oranmimarlik.com.tr

Web - http://www.oranmimarlik.com.tr

Salih Seymen Mimarlik

Salih Seymen Mimarlik 1977 yilinda izmir'de kurulmustur. Ulke genelindeki
calismalarini turizm yapilari, endstriyapilari, egitim yapilari, mize ve koltor
yapilari, dini yapilar ile agirlikli olarak koruma ve restorasyon galismalari

ile sirdirmektedir. Ofis, tasarimlarini arastirma ve gelistirme siregleriile
destekleyen, her projeyi kendi baglami icerisinde ele alan, yerel ozellikleri ve
tarihi sOreci irdeleyen, yenilikgi gozOmler Gretme ¢abasindadir.

Salih Seymen Architecture Company was established in 1977 in lzmir. With its main
focus on restoration and preservation projects, the office continues to produce
designs for tourism, cultural, industrial, religious and educational buildings and
museums throughaut Turkey. The office aims to enhance its designs with research
and development, considers each project in its specific context, emphasizes local
characteristics and historical development processes and to provide innavative
solutions.

Salih Seymen Mimarlik // Salih Seymen

Adres :1375 Sokak No: 8/2, 35210 Alsancak - izmir

Telefon  :+902324221118

Faks 149023242159 20

E-Posta :info@salihseymenmimarlik.com

Web - http://www.salihseymenmimarlik.com

TAG Mimarlik

Bursa ingaat sektdriine 2008 yilinda giris yapan, TAG Design Lab binyesinde
hizmet sunan TAG Mimarlik Ofisi, mimari proje alaninda, Visual Design
Studio (VDS) markast ise 3 boyutlu gdrsellestirme alaninda ¢aligmalarin
surdirmektedir.

Bursa merkezli olarak galisan, otel, konut, ofis ve alisverig merkez gibi farkli yapi
tUrlerinde tasarim ve uygulama faaliyeti gosteren TAG Mimarlik, mimar Hakan
Topgu ve makine mihendisi Necmettin Topgu'nun ortakliginda mimarlik, i¢
mimarlik ve mihendislik hizmetleri vermektedir.

TAG Design Lab entered Bursa's construction sector in 2008, with TAG Architecture
Office works in the field of architectural design, and Visual Design Studio (VDS) as
its brand for 3D visualization services.

Founded by architect Hakan Topgu and mechanical engineer Necmettin Topgu
TAG Architecture provides architectural design, interior design, construction

and mechanical engineering services for various building types such as hotels,
offices, shopping centers and residential buildings.

TAG Mimarlik // Hakan Topgu

Adres  :Konak Mahallesi, Kursunlu Sokak Altinis Plaza No: 11/13, 16110

NilUfer - Bursa

Telefon  :+90224 2207284

Faks 4902242212774

E-Posta :info@tagmimarlik.com, info@tagdesignlab.com

Web - http:/lwww.tagmimarlik.com

Tarkan Oktay Mimarlik

Tarkan Oktay Mimarlik, mimarlik ve i¢ mekan tasarimi konularinda gUcld bilgi
donanimina, tasarim ve uygulama deneyimine sahip olarak, projelerinde detay
yogunluklu mekan ¢6zOmlemelerini prensip edinmistir. Ginimiz mimari
egilimlerini, mimari yayinlari ve yurtici ve yurtdisi fuarlari izleyerek sundugu
tasarim yaklasimlari ile ihtiyag duyulan, estetik ve fonksiyonun birlikte yeraldig
mekan zenginligine ulagsmayi hedeflemektedir.

Equipped with a strang background of experience and knowledge in architecture,
interior design and construction, Tarkan Oktay Architects has the principle to
provide detail-intensive spatial solutions. The office aims to reach a spatial
richness where aesthetics and functionality coexist with its approach to

design produced via following contemporary architectural trends, architectural
publications and domestic and international fairs.

Tarkan Oktay Mimarlik // Tarkan Oktay

Adres : Kazim Dirik Mahallesi, Universite Caddesi No: 72 Daire: 516,

35100 Bornova - izmir

Telefon  :+90 23234244 45/ +90 532 25197 47

E-Posta : info@tarkanoktay.com

Web - http://www.tarkanoktay.com
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Tatbikat Mimarlik

Tatbikat Mimarlik, entegre tarim ve endUstri yapilar, ofis yapilari, konutlar,
karma-kullanimli yapilar, restorasyon ve dekorasyon hizmetleri gibi farkli
alanlarda projelendirme, tasarim ve danismanlik faaliyetlerini sirdirmektedir.

Musterilerinin ihtiyaglarinin en dogru sekilde belirlenmesi ve bu dogrultuda
projelendirilmesini birinci dncelik olarak belirleyen Tatbikat, talep edilen
ihtiyaca yonelik sorgulayici ve arastirmaci bakis acisini, konfar, kalite ve estetik
ilkeleriyle birlestirmektedir. Sirketimiz, sektérdeki en son gelisim ve yenilikleri,
teknik bilgi ve yaraticilik ile kaynastirarak cagdas mekanlar ve gevreler yaratmay!
ilke edinmistir. Geng ve yaratici bir ekibe sahip olan Tatbikat Mimarlik niteligin
nicelikten énce geldidine inanir ve sonug rinin kalitesine odaklanir.

Tatbikat Architecture provides services in various fields such as integrated
agriculture and industrial structures, office buildings, residences, mixed-use
structures, restoration and interior design.

Determining the needs of the customers in the most accurate manner and the
project produced in parallel as its first priority, Tatbikat combines an inquisitive
and research-oriented point of view with its principles of comfort, quality and
aesthetics. Our company has adopted the principle of creating contemporary
venues and environments by combining the latest developments and innovations
inthe sector with technical knowledge and creativity. With its young and creative
team, Tatbikat Architecture beligves that quality comes before quantity and
focuses on the quality of the final product.

Tatbikat Mimarlik Miih. ing. RekL. Bil. Tic. ve San. Ltd. Sti. // Murat Cellat
& Ayhan Abanozcu
Adres  :0dunluk Mahallesi, Lefkose Caddesi Eker is Merkezi No: 19/89

TUNA Mimarlik

Tuna Mimarlik, islevselligin ve estetigin on planda oldugu tasarimlara 6nem
veren, 1998 yilindan beri aktif olan bir ofistir. Geng ve dinamik ekibi ile villa,
apartman, aligveris merkezi, endUstriyel ve kamusal binalarin mimari tasarimi ve
uygulamalarininyani sira i mekan tasarimi (ofis, konut, saglik merkezi, kafe...
vb.) ve ingaat uygulamalarini da yapmaktadir.

Active since 1998, Tuna Architecture emphasizes functionality and aesthetics
inarchitectural design. With its young and dynamic team, the office produces
design and construction of villas, apartment blocks, shopping malls, industrial
and public buildings as well as interior designs (office, residence, health centers,
cafes etc.)

Tuna Mimarlik // Yelda Tuna

Adres  : Ali Getinkaya Bulvari No: 71 Gonendik Apt. Kat: 1 Daire: 2

ig Kapi: C-104, Nilifer -Bursa

Alsancak - izmir

Telefon  :+90 224 235 05 65

Telefon  :+90 50781574 56

Faks :+90 224 234 35 82

Faks :+90232 46422 55

E-Posta :info@tatbikat.com.tr

E-Posta :info@tunamim.com.tr

Yoldas Mimarlik

Ahmet Yoldas 1976 yilinda Denizli'ye déndiginde galismalarini gesitli ortakliklar
ile sirdirdukten sonra, 1980 yilinda Yoldag Mimarlik'i kurdu. Yoldas Mimarlik,
her dénem binyesinde mimar ve teknisyenleri barindirarak galisma hayatinda
yer aldi. Stajyerler igin ikinci bir okul niteliginde olan ofisin yeri sehrin de
biyimesiyle alti defa degisti. 2010 yilinda UCLA mezunu Ceren Yoldas Los
Angeles'taki calismalarini tamamlayarak Yoldag Mimarlik bunyesine katild!.

After returning to his hometown Denizli in 1976, Ahmet Yoldas partnered with
several engineers and founded Yoldas Architecture in 1980. The office has
employed several architects and draftsmen throughout its history. Functioning
as a second school for interns, the office has changed location six times with the
expansions of the city. Ceren Yoldag joined the office after completing her studies
in UCLA, Los Angeles in 2010.

Yoldas Mimarlik // Ahmet Yoldas

Adres  :Gamlaralti Mahallesi Dogan Demircioglu Caddesi, No: 10 Ozlem

Sitesi C-Blok Daire: 3, 20070 Kinikli, Pamukkale - Denizli

Telefon :+90258 2121374

Faks :+90258 21213 74

Web - hitp://www.tatbikat.com tr

Web - http://www.tunamim.com.tr

E-Posta  : proje@yoldasmimarlik.com

Ten ithalat, ihracat, insaat

1973 yiinda University of Michigan'da Mimarlik, 1974'te Sehir Planlamasindan
Yiksek Lisanslarini aldiktan sonra, Gunnar Birkerts ofisinde ¢alisti ve Bolge

ve Sehir Planlamasi Uzerine doktora galismalari yapti. 1977'den beri Turkiye'de
kendi firmasinda agirlikli olarak sanayi yapilari, ofis, egitim ve konut binalarinin
projeleri Uzerinde calismalarini sirdirmektedir.

After obtaining his master's degrees in architecture (1973) and urban planning
(1974) from the University of Michigan's School of Architecture and Urban
Planning, Ahmet Tdkel warked for Gunnar Birkerts and continued his doctoral
studies in urban, and regional planning in the same university. Since 1977 Ahmet
Tukel has been running his private practice focusing mainly on industrial, office,
education and housing projects.

TEN ITHALAT, iHRACAT, INSAAT // Ahmet S. Tijkel

Adres  :Dokuz Eylil Meydani, Meydan Han No: 13/701 Konak - izmir

Ulema ve Ulema Mimarlik

Ulema ve Ulema Mimarlik, Drrin Ulema ve Necdet Ulema tarafindan 1996 yilinda
izmir'de kuruldu. Ofis, tasarim, bina yapim yonetimi, restorasyon, i¢ mimarlik,
ingaat hizmetleri vermektedir. Villa ve konut yapilar, fabrika, ciftlik, saglik
yapilari, kurumsal firmalarin sube yapilari gibi farkli alanlarda uzmanlagmigtir.
Danismanlik hizmetleri, arsa seciminden nihai kullaniciya ulasana kadar devam
etmektedir.

Ulema and Ulema Architecture was founded in 1zmir, in 1996, by Dirrin Ulema and

Necdet Ulema. The office provides design, construction management, restoration,

interior design, construction services. Specialized invillas and residential
buildings, factories, farms, health facilities and corporate branches, the office
offers consultancy services from site selection to the final user.

Ulema ve Ulema Mimarlik // Dirrin Ulema & Necdet Ulema

Adres  :Sehit Nevres Bulvari No: 15 Kat: 1 Daire: 1 Alsancak - izmir

Web - http:/f www.yoldasmimarlik.com

Telefon  :+90 23246196 42/ +90 532 234 69 94

Telefon  :+902324630213

Faks :+90 232484 8780

Faks :+90 23242129 37

E-Posta : astukel49@gmail.com

E-Posta : bilgi@ulemamimarlik.com, nulema@gmail.com

Web - http://www.ast-mimarlik.com

Web - http://www.ulemamimarlik.com
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